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PREFACE 


Although  many  handbooks  to  the  public  art  galleries  of  London 
have  been  published  during  the  last  few  years,  no  concise  guide 
has  yet  appeared  which  displays  at  a  glance  their  vast  but  scattered 
wealth.  It  is  impossible  for  the  art-lover  to  discover  the  where- 
abouts of  all  the  existing  examples  of  any  particular  school  or 
master  in  London  without  the  loss  of  much  time.  And  unless  he 
is  able  to  collate  a  score  of  catalogues  (some  out  of  print  and  many 
out  of  date)  the  task  is  almost  hopeless.    I  -J  j|   u.J  , 

This  volume  consists  of  three  parts  :  (I.)  Plans  of  the  galleries  with 
general  information.  (II.)  A  chronological  list  of  artists  arranged 
according  to  the  order  of  their  schools,  including  classified  lists  of 
all  the  pictures  representing  their  works  to  be  seen  within  the 
London  area.  The  brief  biographical  notes  are  in  no  sense  intended 
to  be  exhaustive,  but  will  be  found  useful  as  a  rapid  memory  aid. 
(III.)  A  complete  index  to  the  names  of  the  artists. 
The  visitor  or  student  who  wishes  to  examine  all  the  examples 
illustrative  of  a  particular  school  will  turn  to  that  School  in  Section 
II.,  and  will  there  find  every  picture  placed  as  far  as  possible  in 
chronological  order,  with  a  reference  to  its  gallery  and  the  room  in 
which  it  is  hung.  If  he  wishes  to  see  the  works  of  one  artist,  a 
reference  to  the  Index  will  give  the  page  in  the  Schools.  When 
possible  the  pictures  have  been  dated,  and  if  the  critics  have  differed 
with  regard  to  the  attributions  attention  is  drawn  to  their  suggested 
amendations. 

The  University  Galleries  at  Oxford  and  Cambridge  cannot  be  said 
to  form  part  of  the  metropolitan  area,  but  they  are  so  close  to 
London  in  every  way  that  to  omit  them  would  have  been  an  error. 
At  first  it  was  intended  that  oil-paintings  only  should  be  included, 
but,  as  this  rule  would  have  excluded  one  of  the  chief  glories  of 
the  British  School,  water-colour  drawings  have  been  added,  together 
with  a  few  chalk  and  pencil  drawings  (except  in  the  foreign  schools), 
miniatures,  early  mosaics,  and  several  pieces  of  tapestry.  Although 
these  items  are  not  exhaustively  catalogued,  I  believe  the  references 
include  almost  everything  of  value. 

In  conclusion,  I  only  hope  that  some  art-loving  and  public-spirited 
millionaire  will,  after  a  study  of  this  volume,  remove  some  of  the 
obvious  deficiencies  amongst  the  Art  Treasures  of  London. 

H.  S. 

An  announcement  of  further  volumes  will  be  found  on 
p.  v.  of  the  advertisements  at  the  end  of  the  book. 
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NATIONAL  GALLERY 


(Trafalgar  Square.    Stations,  Trafalgar  Square  and  Charing  Cross.) 
Admission  free.    (Thursdays  and  Fridays,  sixpence.) 
Hours  of  opening  :  10  a.m.  except  on  Thursdays  and  Fridays,  when 
the  public  are  admitted  at  1 1  a.m. 

Hours  of  closing  :  January,  4  p.m.  ;  February,  March,  October, 
November  and  December,  at  dusk  ;  April  to  September  inclusive, 
at  6  p.m.  But  on  Thursdays  and  Fridays  the  gallery  is  closed  at 
4  p.m.  in  the  winter,  and  5  p.m.  in  the  summer. 
On  Sundays  from  April  to  October,  inclusive,  the  gallery  is  opened 
at  2  p.m.,  and  closed  at  5  or  6  p.m.  according  to  the  season. 
Closed  on  Christmas  Eve,  Christmas  Day,  and  Good  Friday. 
The  National  Gallery  is  comparatively  a  modern  institution,  having 
been  founded  in  1824  by  the  purchase  of  the  Angerstein  Collection 
for  £57,000.  The  eighty-eight  pictures,  which  included  Hogarth's 
"  Marriage  a  la  Mode,"  Titian's  "  Venus  and  Adonis  "  and  three 
Claudes,  were  soon  added  to.  Sir  George  Beaumont,  a  clever 
amateur  artist,  now  best  known  as  the  friend  of  John  Constable, 
presented  sixteen  pictures,  amongst  which  were  some  further 
Claudes.  In  1831  the  Rev.  William  Holwell-Carr  left  thirty-five 
pictures,  and  in  1876  Mr.  Wynn  Ellis  ninety-four.  In  1847  the 
Robert  Vernon  gift  included  157  pictures,  and  in  1856,  under  the 
will  of  J.  M.  W.  Turner,  R.A.,  the  nation  received  105  of  his  works 
in  oil,  together  with  an  immense  number  of  water-colours  and 
sketches.  For  nearly  fifty  years  this  magnificent  gift  has  been 
awaiting  adequate  exhibition  according  to  the  terms  of  the  great 
painter's  will,  and  the  new  rooms  given  to  the  Tate  Gallery  by 
Mr.  J.  J.  Duveen  will  at  last  display  the  life-work  of  Turner  as  he 
himself  wished.  The  gallery  has  benefited  by  many  other  valuable 
gifts  both  of  pictures  and  money.  In  1891  Messrs.  Rothschild, 
Lord  Iveagh,  and  the  late  Mr.  Charles  Cotes  each  contributed 
£10,000  towards  the  purchase  of  the  three  Longford  Castle  pictures 
(No.  1 3 14,  Holbein's  "  Ambassadors  "  ;  No.  131 5,  "  Pulido  Pareja," 
by  Velazquez  ;  and  No.  13 16,  "  An  Italian  Nobleman,"  by  Moroni). 
£55,000  was  paid  for  these  pictures,  the  remaining  £25,000  having 
been  contributed  by  the  State.  Other  notable  acquisitions  have 
been  No.  294,  "The  Family  of  Darius,"  by  Veronese,  £13,650, 
which  Ruskin  said  was  the  most  precious  Veronese  in  the  world  ; 
No.  1 172,  "  Charles  I."  by  Van  Dyck,  £17,500  ;  No.  1171,  the  Marl- 
borough Raphael  "  Madonna  degli  Ansidei,"  £70,000  ;  No.  2057, 
the  Rokeby  "  Venus  "  by  Velazquez,  £40,000  ;  and  No.  1944,  "the 
Darnley  Titian,  "  Portrait  of  a  Poet,"  £30,000. 
The  National  Gallery  is  now  one  of  the  best  galleries  in  Europe  for 
the  purposes  of  study.  Morelli,  the  famous  Italian  critic,  con- 
sidered it  to  be  the  most  complete  in  Europe  in  the  representation 
of  the  Italian  schools  of  painting,  and  consequently  the  most  instruc- 
tive to  the  student.  He  specially  approved  the  judgment  and  care 
with  which  the  pictures  had  been  selected,  and  also  their  arrange- 
ment and  classification.  Since  he  wrote,  the  gallery  has  been 
much  improved.  The  rooms  are  now  somewhat  overcrowded,  but 
when  the  new  wing  is  completed  this  evil  will  be  cured,  and, 
with  a  revised  catalogue,  there  will  be  little  opening  for  criticism. 
In  the  basement  will  be  found  the  original  water  colours  and  drawings 
prepared  for  the  reproductions  of  the  Arundel  Society. 
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TATE  GALLERY 

(National  Gallery,  British  Art) 


The  galleries  are  not  arranged  in  chronological  order,  but  the  earlier 
examples  are  to  be  found  in  Galleries  i  and  2.    The  Watts  Collection 
is  in  7,  and  the  Turner  pictures  in  11.    Sculpture  is  to  be  found  in  8, 
and  on  the  first  floor  (numbered  17  and  18  in  this  volume)  are  water- 
colours  and  other  works. 

(The  Tate  Gallery  is  about  ten  minutes'  walk  from  the  Houses  of 
Parliament.  Nearest  railway  station  Westminster;  or  Victoria 
and  then  take  a  South  London  tram  as  far  as  Grosvenor  Road, 
when  the  gallery  is  two  minutes'  walk.) 

Admission  free  except  on  Tuesdays  and  Wednesdays,  when  sixpence 
is  charged. 

Hours  of  opening  :  10  a.m.  except  on  Tuesdays  and  Wednesdays, 
when  the  public  are  admitted  at  1 1  a.m. 

Hours  of  closing  :  January,  4  p.m.  ;  February,  March,  October, 
November  and  December,  at  dusk  ;  April  to  September,  inclusive, 
at  6  p.m.  But  on  Tuesdays  and  Wednesdays  the  gallery  is  closed 
at  4  p.m.  in  the  winter  and  5  p.m.  in  the  summer. 
On  Sundays,  from  April  to  October  inclusive,  the  gallery  is  opened 
at  2  p.m.,  closing  at  6  p.m.  except  in  October,  when  it  is  closed 
at  dusk.  The  gallery  is  closed  on  Christmas  Eve,  Christmas  Day, 
and  Good  Friday. 

The  Tate  Gallery  at  Millbank,  a  branch  of  the  National  Gallery 
devoted  to  the  exhibition  of  pictures  of  the  British  School,  was 
given  to  the  nation  in  1897,  together  with  sixty-five  pictures,  by 
Sir  Henry  Tate  "  for  the  encouragement  and  development  of  British 
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art,  and  as  a  thank-offering  for  a  prosperous  business  career  of  sixty 
years."  It  contains  the  pictures  and  pieces  of  sculpture  known  as 
the  Chantrey  Bequest,  twenty-three  pictures  presented  to  the 
nation  by  the  late  G.  F.  Watts,  a  part  of  the  Turner  bequest,  the 
Vernon  Collection,  and  many  other  pictures  acquired  by  private 
munificence.  New  galleries  will  shortly  be  erected,  the  gift  of 
Mr.  Duveen,  and  these  it  is  suggested  will  be  wholly  devoted  to  the 
Turner  pictures,  water  colours  and  sketches,  now  at  Trafalgar 
Square. 

NATIONAL  PORTRAIT  GALLERY 

(At  the  rear  of  the  National  Gallery) 

Admission  free  on  Mondays,  Tuesdays,  Wednesdays,  and  Saturdays 
from  10  a.m.  to  4  p.m.  in  January,  February,  November  and  De- 
cember ;  to  5  p.m.  in  March  and  October  ;  to  6  p.m.  in  April,  May, 
June,  July,  August  and  September. 

On  Thursdays  and  Fridays  admission  is  sixpence  from  io  a.m.  to 
4  p.m.  in  January,  February,  March,  October,  November  and 
December  ;  to  5  p.m.  in  April,  May,  June,  July,  August  and  Sep- 
tember. 

On  Sundays  the  gallery  is  opened  free,  April  to  October  inclusive, 
from  2.30  p.m.  to  5.30  p.m.,  unless  an  announcement  is  made  to  the 
contrary. 

The  National  Portrait  Gallery  was  founded  in  1856,  and  the  collec- 
tion, after  many  wanderings,  was  finally  housed  in  the  present 
building,  the  gift  of  Mr.  William  Henry  Alexander,  in  1895.  One 
of  the  rules  guiding  the  trustees  is  "to  look  to  the  celebrity  of  the 
person  represented  rather  than  to  the  merit  of  the  artist/'  but 
many  of  the  portraits  are  valuable  artistically  apart  from  their 
subjects.  Mr.  G.  F.  Watts  presented  a  collection  of  portraits 
painted  during  the  last  fifty  years,  which  will  be  found  on  the  First 
Floor. 

The  arrangement  is  as  follows  :  On  the  Top  Floor  the  portraits  are 
arranged  chronologically  as  far  as  possible,  beginning  in  Rooms  I. 
and  II.  at  the  north-west  angle  of  the  building,  and  ending  in 
Room  XI.  The  large  portraits  in  Room  XII.  are  not  arranged 
chronologically  on  account  of  their  size. 

The  collection  of  Royal  Portraits  from  George  I.  to  Victoria  will 
be  found  on  the  landings  numbered  as  Rooms  XIII.  and  XXIII. 
On  the  First  Floor  the  portraits  are  grouped  in  classes,  as  far  as 
they  allow — Artists,  the  Drama,  Statesmen,  Divines,  Eminent 
Women  having  separate  rooms. 

In  the  East  wing  on  the  Upper  Floor  will  be  found  portraits  of 
Literary  Celebrities,  the  Army  and  the  Navy,  and  Men  of  Science  ; 
and  on  the  Lower  Floor,  Works  of  Sculpture. 
On  the  Ground  Floor  a  room  is  allotted  to  portraits  of  judges. 
On  the  Upper  Basement  will  be  found  the  large  pictures  of  the 
House  of  Commons  and  the  House  of  Lords,  and  a  collection  of 
engraved  portraits  of  Serjeants-at-Law. 

Visitors  desiring  to  follow  the  historical  sequence  of  the  portraits 
should  ascend  at  once  to  the  Top  Floor. 
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WALLACE  COLLECTION 
(Hertford  House) 


WALLACE  COLLECTION 

(Hertford  House,  Manchester  Square.  Nearest  railway  stations, 
Baker  Street  and  Bond  Street.  Omnibuses  pass  through  Oxford 
Street  and  Baker  Street  close  to  the  doors.) 

Admission  free,  except  on  Tuesdays  and  Fridays  when  sixpence  is 
charged.  Hours  of  opening  and  closing  :  Mondays,  12  noon  (Bank 
Holidays  at  10  a.m.)  ;  Tuesday  to  Saturday,  10  a.m.  During 
November,  December,  and  January  the  museum  is  closed  at  4  p.m.  ; 
in  February,  4.30  p.m.  ;  in  March  and  October  at  5  p.m.  ;  from 
April  to  September  at  6  p.m. 

On  Sundays  Hertford  House  is  opened  at  2  p.m.  from  April  to  October 
inclusive,  closing  in  April  and  October  at  5  p.m.  and  from  May  to 
September  at  6  p.m. 

Closed  on  Good  Friday,  Christmas  Eve,  and  Christmas  Day. 
The  wonderful  collection  at  Hertford  House  has  no  rival  in  the 
world  for  the  value  and  magnificence  of  the  works  of  art  enshrined 
therein.  It  includes  paintings,  water-colour  drawings,  miniatures, 
illuminations,  bronzes,  armour  and  arms,  furniture,  porcelain  and 
faience,  enamels,  snuff  -boxes,  ivories,  medals,  glass,  &c,  brought 
together  by  Francis,  third  Marquess  of  Hertford,  Richard,  the 
fourth  Marquess,  and  his  relation  and  heir,  Sir  Richard  Wallace, 
Bart.  Forty  years  ago  the  collection,  as  it  then  existed,  was 
housed  in  the  Rue  Lafitte,  and  afterwards  at  Bagatelle,  the  cele- 
brated residence  of  the  Marquess  and  Sir  Richard  Wallace,  near 
Longchamps.  The  terrible  events  of  the  1870  war  and  the  Commune 
were  probably  the  reasons  which  induced  Sir  Richard  Wallace  to 
move  the  whole  of  his  treasures  from  Paris  to  London.  Whilst 
Hertford  House  was  being  prepared  for  their  reception  during  1872- 
1875,  they  were  exhibited  at  the  Bethnal  Green  Museum.  At  the 
death  of  his  only  son,  it  is  said  that  Sir  Richard  Wallace  suggested 
the  presentation  of  the  collection  to  the  nation,  but  the  Government 
received  his  overtures  in  such  a  captious  spirit  that  the  offer  was 
withdrawn.  At  his  death,  Lady  Wallace,  who  was  of  French 
extraction,  inherited  without  restriction,  but  at  her  death,  in  1897, 
it  was  found  that  she  had  bequeathed  to  the  nation  the  whole  of 
the  vast  collection,  together  with  the  beautiful  grand  staircase 
from  the  Bibliotheque  Nationale,  upon  the  conditions  that  no 
other  objects  of  art  should  be  added,  and  that  a  special  museum 
should  be  constructed  in  a  central  part  of  London.  The  freehold  of 
Hertford  House  was  purchased,  and  by  making  various  alterations 
necessary  for  its  conversion  from  a  private  dwelling-house  to  a  public 
gallery,  the  Government  accepted  the  gift  at  a  cost  of  some  ^100,000. 
It  is  hardly  possible  within  the  limits  of  a  page  to  give  any  adequate 
description  of  the  Wallace  Collection.  The  history  of  the  pictures 
alone,  apart  from  the  exquisite  furniture  and  craftwork,  would 
need  volumes.  They  represent  the  accumulations  of  many  years, 
and  have  been  selected  with  superb  taste  from  the  most  celebrated 
collections  of  Europe.  The  French  School  is  exceedingly  well 
represented,  and  some  of  the  prices  at  which  the  examples  were 
acquired  are  interesting.  Watteau's  "  The  Return  from  the  Chase  " 
(from  the  Morny  Collection),  bought  for  £1240  in  1865,  by  no  means 
represents  its  present  value.  For  a  "  Fete  Champetre  "  by  Pater, 
Lord  Hertford  is  said  to  have  paid  £4000  in  1869.    "  The  Swing  " 
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(No.  430)  by  Fragonard,  also  from  the  Moray  sale,  cost  ^1200. 
Greuze's  "  Votive  offering  to  Cupid,"  from  Cardinal  Fesch's  sale, 
sold  for  ^1355,  another  Greuze,  ' '  Innocence  "  (No.  384),  reached 
^4000,  and  "Fidelity"  (No.  398)  and  "  A  Bacchante,"  £3560 
and  ^2320  respectively.  Of  a  later  date,  Delacroix's  celebrated 
"  Execution  of  Marino  Faliero  "  (No.  282)  was  bought  for  £4000. 
The  Italian,  Dutch,  and  Spanish  Schools  are  also  represented  by 
wonderful  canvases,  and  in  the  British  School  there  is  hardly  an 
example  which  is  not  a  masterpiece.  The  prices  originally  paid 
for  them  bear  little  proportion  to  their  value  at  the  present  moment. 
Bonington's  "Henri  IV.  and  the  Spanish  Ambassador"  (No.  351) 
was  bought  in  1870  for  ^3320.  Reynold's  "  Mrs.  Hoare  and  her 
Son  "  was  added  in  1850  at  a  cost  of  £2677,  and  the  "  Strawberry 
Girl  "  six  years  later  for  ^2205.  What  they  are  worth  to-day  it  is 
difficult  to  tell.  "Mrs.  Braddyll  "  was  acquired  in  1854  for  £225. 
If  it  appeared  in  the  sale-room  now  bidding  would  easily  run  up  to 
^i5>ooo. 

SOUTH  KENSINGTON  MUSEUM 

(Victoria  and  Albert  Museum) 

(Nearest  stations,  South  Kensington  and  Brompton  Road.) 
Admission  free  on  Mondays,  Thursdays  and  Saturdays.  Admission 
by  ticket  on  Tuesdays,  Wednesdays  and  Fridays. 
Hour  of  opening  :  10  a.m.  Hours  of  closing  :  Monday,  Thursday 
and  Saturday,  10  p.m.  On  Tuesday,  Wednesday,  and  Friday  the 
museum  is  closed  at  4  p.m.  in  January,  November  and  December, 
at  5  p.m.  in  February  and  October,  and  at  6  p.m.  from  March  to 
September  inclusive. 

On  Sunday  the  museum  is  open  free  at  2  p.m.,  closing  at  4  p.m.  in 
January,  November  and  December,  5  p.m.  in  February  and  October, 
6  p.m.  in  March,  April  and  September,  and  7  p.m.  in  May,  June, 
July,  and  August. 

Tickets  of  admission  :  weekly,  6d.  ;  monthly,  15.  6d.  ;  quarterly, 
3s.  ;  yearly,  10s.  Free  tickets  granted  under  regulations  which 
may  be  obtained  on  application. 

The  Victoria  and  Albert  Museum,  popularly  called  the  South 
Kensington  Museum,  was  founded  in  1855  at  the  suggestion  of  the 
Prince  Consort,  and  the  site  forms  part  of  lands  which  had  been 
purchased  out  of  the  surplus  profits  of  the  Great  Exhibition  of 
185 1.  Its  first  director  was  Sir  Henry  Cole,  who,  with  much  energy 
and  resource,  moulded  the  establishment  to  the  form  it  takes 
to-day.  For  many  years  the  unfinished  state  of  the  buildings  was 
a  disgrace  to  the  metropolis,  but  the  large  block  now  approaching 
completion  will  rank  South  Kensington  as  one  of  the  finest  museums 
of  its  kind  in  Europe. 

The  first  aim  of  the  collection  is  the  encouragement  of  craftwork 
and  the  art  of  design.  The  Architectural  Court  contains  a  great 
number  of  plaster  and  electrotype  reproductions,  and  the  North 
Italian  Court  is  devoted  to  various  classes  of  Italian  decorative 
work.  In  the  other  courts  and  galleries  are  exhaustive  exhibits  of 
furniture,  tapestry,  porcelain  and  glass,  metal-work  of  every  descrip- 
tion, enamels,  lace  and  embroidery,  ivories,  &c.  &c.  In  the  galleries 
on  the  first  floor  are  the  Art  Library,  the  Ionides  Collection  (etchings 

xiv 


SOUTH  KENSINGTON  MUSEUM 


B 


r 


3 


C 


MM 


Pto  0/  Picture  Galleries  on  Upper  Floor 


I    Ionides  Collection. 
D  and  F    Dyce  and  Forster  Col- 
lections. 
W  Water-colours. 
R    Raphael  Cartoons. 


C     Constable  Collection. 

J      Jones  Collection. 

2,  3,  4,  5    Sheepshanks  and  other 

Collections. 
B     Balconies  overlooking  courts 


and  pictures  by  Rossetti,  Watts,  Burne- Jones,  and  many  masters 
of  the  foreign  schools),  the  Dyce  and  Forster  Collections  (pictures 
and  miniatures),  a  most  representative  Collection  of  the  English 
water-colour  school,  the  Raphael  Cartoons,  the  Sheepshanks,  Ashbee 
and  other  collections  (chiefly  English  pictures  of  the  mid- Victorian 
age),  the  Constable  Bequest,  and  the  Jones  Collection  of  French 
furniture  and  pictures. 

Allied  to  the  South  Kensington  Museum  is  the  Bethnal  Green 
Museum  in  the  east  of  London.  It  contains  pictures,  furniture, 
and  other  miscellaneous  objects  of  little  interest  to  the  connoisseur, 
and  is  not  included  in  the  scheme  of  this  volume. 
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KENSINGTON  PALACE 

(Kensington    Gardens.    Nearest    railway    station,    High  Street, 

Kensington.) 

Open  every  week-day  (except  Wednesday)  from  10  a.m.  until  6  p.m. 
from  April  to  September  inclusive.  In  the  winter  months  the 
palace  is  closed  at  4  p.m. 

On  Sundays  the  palace  is  opened  at  2  p.m.  It  is  closed  on  Wednes- 
days, Christmas  Day,  and  Good  Friday. 

Artistically  the  pictures  at  Kensington  Palace  are  of  no  excessive 
value,  being  chiefly  portraits — not  always  of  the  highest  quality — 
by  and  after  Kneller,  Wissing,  Richardson,  Hudson,  and  contem- 
poraries. 

CHAPEL  OF  THE  ASCENSION 

(Bayswater  Road,  near  to  the  Marble  Arch) 
Open  every  day  except  Sundays  from  10  to  1  in  the  morning,  and 
from  2  to  4  during  the  winter  months,  closing  at  5  in  the  summer 
months. 

This  little  chapel,  in  the  midst  of  a  large,  disused  burying-ground, 
contains  a  number  of  mural  paintings  and  decorations  by  Mr. 
Frederic  J.  Shields. 

GUILDHALL 

(Nearest  stations,  Moorgate  Street  or  Bank) 
The  Art  Gallery  of  the  Corporation  of  London  was  established  in 
1886,  and  contains  a  mixed  collection  of  ancient  and  modern  pictures 
of  varying  value.  In  1893  tne  late  Sir  John  Gilbert  gave  nearly 
fifty  works  to  the  gallery,  and  in  1899  a  further  fifty-three  were 
bequeathed  by  his  brother.  In  1902  the  Gassiot  bequest  added  one 
hundred  pictures,  and  some  good  modern  examples  have  been 
bought  by  the  Corporation.  It  cannot  be  said  that  this  gallery  in 
any  way  rivals  the  great  municipal  collections  in  the  provinces. 
For  many  years  past  the  gallery  has  been  devoted  in  the  summer 
months  to  loan  exhibitions,  illustrating  particular  Schools,  and 
the  activity  of  the  director,  Mr.  A.  G.  Temple,  F.S.A.,  has  brought 
together  collections  of  a  remarkable  nature  which  will  not  easily 
be  surpassed. 

ROYAL  ACADEMY   DIPLOMA  GALLERY 

(Burlington  House,  Piccadilly.  Nearest  station,  Piccadilly  Circus.) 
Open  free  every  day  from  10  a.m.  to  4  p.m. 

Every  Academician  has  to  present  to  the  Academy  an  approved 
specimen  of  his  work  upon  his  election  and  before  his  diploma  is 
submitted  to  the  King  for  signature.  These  pictures  are  now  exhibited 
in  the  three  Diploma  Galleries,  which  also  contain  a  few  other 
exhibits  of  value,  including  a  large  copy  by  Marco  d'Oggionno  of 
Leonardo's  "  Last  Supper  "  and  an  unfinished  bas  relief  by  Michael 
Angelo.  In  the  same  room  are  Sir  Joshua  Reynold's  easel  and 
studio-chair.  An  adjoining  gallery  contains  the  statuary  models 
bequeathed  by  John  Gibson,  R.A. 

LEIGHTON  HOUSE 

(Holland  Park  Road.  Nearest  railway  station,  High  Street,  Ken- 
sington, and  to  the  house  by  omnibus  to  Hammersmith.) 
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Open  to  the  public  every  week-day  from  1 1  a.m.  to  sunset.  Admission 
one  shilling.    Free  on  Saturday. 

Upon  the  death  of  Lord  Leighton,  P.R.A.,  in  1896  his  wonderful 
home  passed  into  the  guardianship  of  a  committee,  and  it  has 
become  a  centre  for  the  study  of  art  in  Kensington,  whilst  the 
studio  is  used  for  chamber  concerts.  Over  one  thousand  sketches 
by  the  President  have  been  acquired,  together  with  a  few  finished 
paintings,  and  many  photographic  and  other  reproductions  of  his 
works.  The  chief  attraction,  however,  is  the  wonderful  Arab  Hall. 
"  The  entrance  to  the  house  is  by  a  plain  hall  that  leads  to  a  '  patio  ' 
lit  from  the  sky,  where  enamels  shine  brilliantly  in  the  full  light  ; 
from  this  '  patio  '  one  passes  into  a  twilight  corridor,  where  enamel 
and  gold  detach  themselves  from  an  architectural  ground  of  richness 
somewhat  severe.  It  is  a  transition  which  prepares  the  eye  for  a 
jewel  of  Oriental  art,  where  the  most  brilliant  productions  of  the 
Persian  potter  are  set  in  an  architectural  frame  inspired  by  Arab 
art  but  treated  freely ;  the  harmony  is  so  perfect  that  one  asks 
oneself  if  the  architecture  has  been  conceived  for  the  enamels  or 
the  enamels  for  the  hall.  .  .  .  (It)  is  perhaps  unique  in  contem- 
porary architecture  "  (Choisy).  Sir  Purdon  Clarke  called  this  hall, 
with  its  exquisite  Saracenic  tiles  collected  in  Rhodes,  Cairo,  and 
Damascus,  "  the  most  beautiful  structure  which  has  been  raised 
since  the  sixteenth  century." 

THE  HOUSES  OF  PARLIAMENT 

(Open  every  Saturday,  if  the  Houses  are  not  sitting  on  that  day, 
between  10  a.m.  and  4  p.m.  ;  also  on  Easter  Monday  and  Tuesday, 
and  on  Whit  Monday  and  Tuesday.) 

The  Houses  of  Parliament,  designed  by  Sir  Charles  Barry,  were 
commenced  in  1840  and  finished  in  1852.  The  decorations  of  the 
interior  have  not  yet  been  completed.  In  the  King's  Robing  Room 
the  frescoes  are  by  W.  Dyce,  R.A.,  and  represent  subjects  taken 
from  the  history  of  King  Arthur.  In  the  Royal  Gallery  are  the 
two  fresco-paintings  by  Daniel  Maclise,  R.A. — "  The  Death  of 
Nelson  "  and  "  The  Meeting  of  Wellington  and  Blucher  after  the 
Battle  of  Waterloo."  In  the  Peers'  Robing  Room  are  frescoes  by 
J.  R.  Herbert,  R.A.,  and  the  paintings  in  the  Peers'  Corridor  are 
by  C.  W.  Cope,  R.A.  The  Central  Hall  has  one  panel,  "  St.  George," 
by  Sir  E.  J.  Poynter,  P.R.A.  "  To  Augustus  Pugin  is  mainly  due 
the  very  remarkable  excellence  of  all  the  details  in  this  great  build- 
ing, executed,  it  must  be  remembered,  at  a  time  when  hitherto  all 
examples  of  the  revived  Gothic  were  of  the  most  ignorant  and 
tasteless  description." 

SOANE  MUSEUM 

(Lincoln's  Inn  Fields,  W.C.  Nearest  stations,  Chancery  Lane  or 
Holborn.) 

Open  to  general  visitors  on  Tuesdays,  Wednesdays,  Thursdays  and 
Fridays  in  March,  April,  May,  June,  July  and  August  (public 
holidays  excepted).  Hours  of  attendance,  1 1  a.m.  to  5  p.m. 
Sir  John  Soane,  R.A.,  a  prominent  architect  who  died  in  1837, 
obtained  an  Act  of  Parliament  in  1833  which  preserved  his  museum, 
library  and  works  of  art  for  the  future  benefit  of  the  public,  and 
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"  amateurs  and  students  in  painting,  sculpture,  and  architecture." 
The  house,  which  remains  as  Sir  John  Soane  left  it,  is  little  known, 
but  of  considerable  interest.  The  collection  is  miscellaneous  but 
valuable.  The  pictures  include  Hogarth's  "  Rake's  Progress  " 
and  the  "  Election  "  series,  a  fine  Turner,  a  view  of  Venice  by 
Canaletto,  and  "  Les  Noces,"  by  Watteau. 


HAMPTON  COURT  PALACE 

(Fifteen  miles  south-west  of  London.    Nearest  railway  station, 
Hampton  Court  from  Waterloo.    Trams  from  Hammersmith.) 
Admission  free  every  week-day,  except  Friday,  from  10  a.m.  until 
6  p.m.  from  April  to  September  inclusive,  and  until  4  p.m.  during 
the  winter  months. 

On  Fridays  the  state  apartments  are  closed. 

On  Sundays  the  galleries  are  opened  at  2  p.m.  The  gardens  are 
open  every  day  from  early  morning  until  dusk. 
Hampton  Court  is  still  a  royal  palace,  although  no  reigning  sove- 
reign has  inhabited  it  for  a  century  and  a  half.  It  remains  the 
most  beautiful  example  of  Tudor  architecture  in  England,  and 
must  not  be  neglected  by  any  student  of  the  fine  arts  who  arrives 
in  London.  The  history  of  the  palace,  which  for  nearly  two  hundred 
and  fifty  years  was  the  scene  of  many  notable  events  in  English 
history,  has  been  told  at  length  by  Mr.  Ernest  Law,  and  to  his 
admirable  guides  the  visitor  must  be  referred.  The  buildings  were 
commenced  by  Cardinal  Wolsey  in  1 5 1 5,  and  in  1526  handed  by 
him  as  a  gift  to  his  master,  Henry  VIII.,  who  continued  the  works, 
erecting  the  Great  Hall  in  1530-35.  It  is  probable  that  Shakespeare 
took  part  in  the  dramatic  performances  held  in  this  magnificent 
chamber  during  the  reign  of  James  I.  The  palace  was  inhabited 
by  Henry  VIII.,  Edward  VL  (his  birthplace),  Queen  Mary,  Queen 
Elizabeth,  James  L,  Charles  L,  and  Cromwell.  The  succeeding 
Stuart  sovereigns  also  held  court  here,  and  much  building  was  carried 
on  by  Wren  for  William  III.,  who  endeavoured  to  make  it  an  English 
Versailles.  George  III.  was  the  first  monarch  who  refused  to  live 
in  the  palace,  always  remembering  that  in  it  he  had  been  punished 
by  his  grandfather,  George  II.,  an  indignity  he  never  forgave. 
The  collection  of  pictures  brought  together  in  the  old  State  Apart- 
ments, although  overcrowded  and  difficult  to  examine,  include 
many  valuable  canvases.  Some  come  from  the  collections  made 
by  the  Tudor  sovereigns — the  Holbeins,  for  instance.  The  finest 
pictures  were  recovered  from  the  celebrated  collection  made  by 
Charles  I.  and  unhappily  dispersed  by  the  Commonwealth  autho- 
rities. Amongst  them  are  paintings  by  Mabuse,  Durer,  the  great 
"  Triumph  of  Julius  Caesar  "  by  Mantegna,  Giorgione  (said  to  be 
the  only  real  Giorgione  in  England),  Titian,  Rembrandt,  Van  Dyck, 
and  many  other  masters  of  the  foreign  and  British  schools.  Two 
interesting  series  of  portraits  are  the  "  Hampton  Court  Beauties  " 
by  Sir  Godfrey  Kneller,  now  displaved  in  William  III.'s  Presence 
Chamber,  and  the  more  successful  "  Windsor  Beauties,"  by  Peter 
Lely  in  William  III.'s  State  Bedroom,  which  represent  the  fair 
ladies  of  King  Charles  II.'s  easy-living  court  "  trailing  fringes  and 
embroidery  through  meadows  and|purling  streams." 
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HAMPTON  COURT  PALACE  (Plan  of  Galleries) 
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The  entrance 
is  under  the 
Colonnade,  op- 
posite the  Great 
Hall,  in  the 
Clock  Court. 


1.  King's  Guard  Chamber. 

2.  William  III.'s  Presence 

Chamber. 

3.  Second  Presence  Chamber. 

4.  The  Audience  Chamber. 

5.  King's  Drawing-Room. 

6.  William  III.'s  State  Bedroom. 

7.  King's  Dressing-Room. 

8.  King's  Writing-Closet. 

9.  Queen  Mary's  Closet. 

10.  Queen's  Gallery. 

11.  Queen  Anne's  Bedroom. 

12.  Queen's  Drawing-Room. 

13.  Queen's  Audience  Chamber. 

14.  Public  Dining-Room. 

15.  Prince  of  Wales's  Presence 

Chamber. 

16.  Prince  of  Wales's  Drawing- 

Room. 

17.  Prince  of  Wales's  Bedroom. 

The  pictures  in  the  following 
rooms  are  not  included  in  this 
volume : 

A    Queen's  Private  Chapel. 


B 
C 
D 
E 
F 


H 

J 

K 

L 

M 
N 


Queen's  Bath  Room. 
Private  Dining-Room. 
The  Little  Closet. 
Queen's  Private  Chamber. 
King's  Private  Dressing- 
Room. 

George    II.  's  Private 

Chamber. 
King's    Gallery  and  Great 

Council  Chamber. 
King's  Lobby. 
Communication  Gallery 

(Mantegna  Cartoons). 
Cardinal  Wolsey's  Closet  and 

Oratory. 
Queen's  Guard  Chamber. 
Queen's  Presence  Chamber, 
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DULWICH  COLLEGE 

(Gallery  Road,  Dulwich  Village,  S.E.  Nearest  station,  West 
Dulwich  from  Victoria.) 

The  gallery  is  opened  every  week-day  at  10  a.m.  From  October  15 
to  March  31  it  closes  at  4  p.m.  In  April,  September,  and  the  first 
half  of  October  it  closes  at  5  p.m.  From  May  to  August  inclusive 
it  closes  at  6  p.m.  It  is  open  on  Sundays  from  May  to  September 
from  2  p.m.  to  6  p.m. 

The  pictures  at  Dulwich  Gallery  come  from  three  sources  :  first, 
a  few  which  were  bequeathed  to  the  College  of  God's  Gift  by  its 
founder,  Edward  Alleyn,  the  actor  and  friend  of  Shakespeare,  Ben 
Jonson,  Michael  Drayton,  and  their  contemporaries.  In  1688 
came  the  William  Cartwright  bequest  of  seventy-six  pictures,  and 
in  181 1  Sir  Peter  Francis  Bourgeois  bequeathed  371  pictures,  for- 
merly the  property  of  Desenfans,  a  well-known  picture  dealer. 
In  a  mausoleum  attached  to  the  gallery  rest  the  bodies  of  Desenfans, 
his  wife,  and  Bourgeois.  Although  the  pictures  at  Dulwich  are 
overcrowded  and  not  always  of  the  highest  quality,  there  remain 
many  masterpieces  which  claim  a  visit.  The  Dutch  School  is 
admirably  represented,  there  being  six  examples  by  Nicholas 
Berchem,  five  by  J.  and  A.  Both,  sixteen  by  A.  Cuyp,  six  by  the 
Ruysdaels,  fifteen  by  the  elder  Teniers,  seven  by  the  younger,  and 
ten  by  Philip  Wouwerman.  The  other  great  schools  are  also  well 
represented  (there  being  a  remarkable  Velazquez  and  ten  Murillos), 
whilst  the  two  Watteaus  are  amongst  the  finest  that  master  ever 
executed.  In  a  neighbourhood  which  has  retained  much  of  its 
rural  beauty,  surrounded  by  green  lawns  and  foliage,  and  in  summer 
by  flowers  and  birds,  Dulwich  Gallery  has  little  resemblance  to  the 
metropolitan  art  galleries. 

PAINTED  HALL,  GREENWICH  HOSPITAL 
Admission  free.    Open  every  weekday  from  10  a.m.,  and  on  Sundays 
from  2  p.m. 

Naval  paintings.    The  ceiling  by  Sir  James  Thornhill. 

OXFORD  UNIVERSITY  GALLERIES 

Open  11  to  4.  Fee  for  admission,  $d.,  except  to  members  of  the 
University  and  persons  accompanied  by  them.  Admission  free 
on  Saturdays  from  11  to  4. 

CAMBRIDGE,  FITZWILLIAM  MUSEUM 

Open  from  10  to  4  from  September  1  to  April  30  ;  from  10  to  6  p.m. 
from  May  1  to  June  24  ;  and  10  to  5,  June  25  to  August  31.  On 
Fridays  it  is  necessary  to  be  accompanied  by  a  member  of  the 
University. 
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INTRODUCTION 


Art  may  be  defined  as  an  expression  of  man's  joy  in  the  world 
which  surrounds  him.  A  strange  delight  in  the  beauty  of  move- 
ment, form,  and  colour,  has  resulted  in  the  evolution  of  the  artist 
to  give  permanence  to  these  graces.  In  the  earliest  ages  this 
desire  became  an  instinct  more  or  less  strongly  developed,  and 
the  history  of  the  world  has  been  handed  down  to  us  chiefly  through 
the  masterpieces  of  bygone  generations. 

In  commencing  a  survey  of  the  art  treasures  so  lavishly  displayed 
in  the  public  museums  of  London,  the  chief  embarrassment  is  the 
enormous  mass  of  material.  This  volume,  therefore,  acts  as  a 
guide  to  the  whereabouts  of  those  works  only  which  can  be  said 
to  illustrate  the  history  of  painting  from  the  times  of  Cimabue 
and  Giotto  to  the  present  day,  and  an  endeavour  has  been  made 
to  connect  each  master  with  his  pupils,  and  to  show  the  continuity 
of  the  various  schools. 

It  would  have  been  pleasant  to  start  at  the  very  beginning  when 
art  first  became  one  of  the  occupations  of  man.  In  the  Pre- 
historic Rooms  of  the  British  Museum  (ascend  the  circular  iron 
staircase,  and  walk  round  the  balcony  to  cases  115,  119,  and  123) 
are  the  most  strangely  fascinating  art  relics  in  the  world.  These 
carvings,  or  rather  etchings,  on  pieces  of  bone,  taken  from  the 
caves  of  the  Dordogne,  depict  in  a  marvellously  vivid  manner 
the  combat  of  reindeer,  together  with  rude  drawings  of  the  aurochs 
and  the  ibex.  Executed  towards  the  close  of  the  Palaeolithic  or 
Early  Stone  Age,  they  represent  an  antiquity  almost  impossible 
to  calculate,  and  upon  them  are  based  many  extraordinary  but 
not  improbable  propositions.  It  is  suggested  that  from  these 
cave  dwellers  the  French  race  inherited  its  keen  artistic  sympathies, 
and  that  the  classical  type  of  satyr  is  a  reminiscence  of  the  trog- 
lodytes who  carved  these  ivories  some  thirty  thousand  years  ago. 
But  art  which  is  also  archaeology — although  often  wonderful  and 
exquisite — is  outside  our  scope,  and  we  must  exclude  everything 
which  does  not  come  within  the  limits  of  paint.  The  only  excep- 
tions are  the  following  mosaics  and  frescoes,  which,  belonging  to 
Early  Christian  art,  legitimately  lead  to  the  study  of  the  Byzantine 
and  Early  Florentine  periods. 
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EARLY  CHRISTIAN,  BYZANTINE,  AND  ROMANESQUE  STYLES 

In  the  North  Italian  Court  at  SK  are  five  reproductions  of  frescoes 
from  the  subterranean  Basilica  of  S.  Clemente,  Rome  (9th  cent.), 
also  the  following  plaster-casts  of  early  mosaics  : 
SK  Portion  of  the  vaulting  of  the  ambulatory,  S.  Costanza, 

Rome,  a.d.  320 

Dome  of  the  Chigi  Chapel,  S.  Maria  del  Popolo,  Rome 
Centre  aisle,  S.  Maria  Maggiore,  Rome,  a.d.  432-440 
The   Emperor  Justinian  and  his  Court,  S.  Vitale, 
Ravenna 

The  Empress  Theodora  and  her  Court,  S.  Vitale, 
Ravenna  (circa  547) 

S.  Agnese,  S.  Agnese  Fuori  le  Mura,  Rome,  625-638 
SS.  John,  Andrew ,  and  James ;   SS.  Agnes,  Puden- 
tiana,  and  Praxedes  ;  Chapel  of  S.  Zenone,  S.  Prassede, 
Rome.    (Byzantine  work,  circa  817-824) 
S.  Laurentius  and  Pope  Calixtus  I.,  S.  Maria  in  Traves- 
tere,  Rome.    (Romanesque,  circa  11 39-1 15  3) 
The  Birth  of  the  Virgin  ;  a  mosaic  by  Pietro  Cavallini 
in  S.  Maria  in  Travestere,  Rome  (14th  cent.) 
There  is  also  a  specimen  of  glass  mosaic  of  the  sixth  century,  probably 
from  Ravenna,  and  a  "  Head  of  the  Virgin  Mary  "  from  S.  Mark's 
Venice,  of  the  fourteenth  century. 

"  The  art  of  Europe,  between  the  fifth  and  thirteenth  centuries, 
divides  itself  essentially  into  two  great  branches,  one  springing 
from,  the  other  grafted  on,  the  old  Roman  stock.  The  first  is  the 
Roman  art  itself,  prolonged  in  a  languid  and  degraded  condition, 
and  becoming  at  last  a  mere  formal  system,  centred  at  the  seat  of 
Eastern  empire,  and  thence  generally  called  Byzantine.  The  other 
is  the  barbarous  and  incipient  art  of  the  Gothic  nations,  more  or 
less  coloured  by  Roman  or  Byzantine  influence,  and  gradually 
increasing  in  life  and  power." — Ruskin. 

NG  (  )  594  SS.  Cosmas  and  Damianus  receiving  the  Divine 
Blessing.  Painted  by  a  Greek  priest  and  painter, 
Emmanuel,  who  lived  at  Venice  in  the  seventeenth 
century 
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The  first  great  painter  to  break  through  the  traditions  of  Byzantine 

art,  although  he  never  entirely  escaped  its  traditions,  was  Giovanni 

Cenni,  called  CIMABUE  (1240-1302). 

NG  (3)   565  Madonna  and  Child  enthroned,  with  Angels 

"  The  face  of  the  Virgin,  though  of  the  type  of  Byzantine  tradition, 

is  not  only  awful  but  tender  :  the  angels  who  bear  her  company 

have  a  touch  of  human  kindness  mixed  with  their  reverence,  and 

the  folds  of  their  raiment  fall  in  pleasant  curves.    In  a  word, 

Nature  has  been  sought  and  found,  however  sparingly  :  the  artist 

has  spoken,  not  only  with  the  thunder  of  the  ecclesiastic  to  the 

fear  of  the  layman,  but  with  the  voice  of  a  man  to  the  heart  of  his 
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brother." — C.  Monkhouse.  Cimabue's  chief  claim  to  our  interest 
is  that  he  discovered  the  genius  of  the  shepherd  boy  GIOTTO  DI 
BONDONE  (?  1266-1337),  who  became  "a  daring  naturalist,  in 
defiance  of  tradition,  idealism,  and  formalism "  (Ruskin).  His 
innovations  consisted  of  "  gayer  or  lighter  colours,  of  broader 
masses,  and  of  more  careful  imitation  of  nature  than  existed  in 
the  works  of  his  predecessors."  The  friend  of  Dante  and  Petrarch, 
architect  as  well  as  painter,  Giotto  is  the  father  of  modern  art. 
NG  (vest.)  276  Two  Apostles  (probably  painted  with  the  aid  of  a 

pupil,  perhaps  Taddeo  Gaddi,  or  his  son  Agnolo 

Gaddi) 

568  Coronation  of  the  Virgin  (resembles  Giotto's  altar- 
piece  at  S.  Croce,  Florence,  but  the  faces  suggest 
Orcagna) 

0  I  St.  Lucia  (Early  Tuscan  Sch.  influenced  by  Giotto) 

The  "  Arundel  "  prints  contain  four  reproductions. 
TADDEO  GADDI  (1300-?  1366),  son  of  Gaddo  Gaddi,  a  Florentine 
mosaicist  and  friend  of  Cimabue,  who  d.  1312,  was  the  godson  and 
pupil  of  Giotto.  .  He  did  not  equal  his  master,  and  admitted  that 
"  Art  has  fallen^very  low  since  the  death  of  Giotto,"    If  not  by 
himself,  the  following  are  by  his  school  : 
NG  (3)       215-6  Saints    (See  "  Lorenzo  Monaco  ") 
(vest )  579    Baptism  of  Christ  in  the  Jordan 

579A  The  Almighty,  the  Virgin,  and  S.  Isaiah 
O  3    Birth  of  the  Virgin 

0  (5)         550    Annunciation  (Sch.  of  Gaddi) 

Agnolo  Gaddi  (d.  1396)  was  educated  by  his  father's  assistants 
Giovanni  di  Milano  (fl.  1365)  and  JACOPO  DI  CASENTINO  (circa 
1354),  who  represents  the  further  decline  of  the  sch.  of  Giotto. 
NG  (3)       580    S.  John  the  Evangelist  lifted  up  into  Heaven,  with 
various  Saints,  and  other  scenes  from  the  life  of 
the  Evangelist 
(vest.)  580A  The  Holy  Trinity  and  the  Annunciation 
C  (5)         551    Madonna  and  Child  enthroned  with  Angels 

565  Four  Saints 
ANDREA  ORCAGNA  (?  1 308-1 368),  painter,  sculptor,  architect, 
mosaicist,  and  poet,  may  not  have  known  Giotto  personally,  but 
studied  sculpture  under  Andrea  Pisano  da  Pontedera,  who  worked 
from  the  designs  of  Giotto.  "  Whilst  upholding  the  great  Giottesque 
maxims  of  truth  and  simplicity,  he  introduced  that  softer  religious 
sentiment  which  found  its  culminating  point  in  Fra  Angelico." — 
Kugler.  And  Ruskin  says  :  "  In  the  work  of  Orcagna  an  intense 
solemnity  and  energy  in  the  sublimest  groups  of  his  figures,  fading 
away  as  he  touches  inferior  subjects,  indicates  that  his  home  was 
among  the  archangels,  and  his  rank  among  the  first  of  the  sons 
of  men." 

NG  (vest.)  569  Coronation  of  the  Virgin,  with  Angels  and  Saints 

(3)    570-8  Portions  of  the  same  altar-piece 
SK  (North  Italian  Court)  Birth  of  the  Virgin  ;  mosaic  panel  formerly 
over  the  right-hand  portal  of  the  west  front  of 
Orvieto  cath.,  probably  by  Orcagna  (1 358-1 360) 
(I)        104  Coronation  of  the  Virgin  (Sch.  of) 
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SPINELLO  ARETINO  (1333-1410),  a  pupil  of  Jacopo  di  Casentino. 

"  His  execution  is  slight,  but  his  colouring  is  good,  and  his  draperies 
are  managed  with  great  skill  "  :  NG  cat. 

NG  (vest.)  581      S.  John  the  Baptist,  with  S.  John  the  Evangelist 
and  S.  James  the  Greater 

I2i6ab  Fragments  of  a  Fresco  :  Fall  of  the  rebel  angels 

1468      The  Crucifixion 
O  16      The  Death  of  Julius  Caesar 

Fra  Giovanni  da  Fiesole,  known  as  FRA  ANGELICO  (1 387-1455),  a 
Dominican  monk,  "  by  purity  of  life,  habitual  elevation  of  thought, 
and  natural  sweetness  of  disposition,  was  enabled  to  express  the 
sacred  affections  upon  the  human  countenance  as  no  one  ever  did 
before  or  since.  His  art  is  always  childish,  but  beautiful  in  its 
childishness  "  :  Ruskin. 
NG  (2)    582  The  Adoration  of  the  Magi 

663  Christ  amidst  Angels  and  the  Blessed 
"  So  beautiful  that  they  appear  to  be  truly  beings  of  Paradise"  : 
Vasari.  "  The  angel  choirs  of  Angelico,  with  the  flames  on  their 
white  foreheads  waving  brighter  as  they  move,  and  the  sparkles 
streaming  from  their  purple  wings  like  the  glitter  of  many  suns 
upon  a  sounding  sea,  listening  in  the  pauses  of  alternate  song,  for 
the  prolonging  of  the  trumpet  blast,  and  the  answering  of  psaltery 
and  cymbal,  throughout  the  endless  deep,  and  from  all  the  star 
shores  of  heaven  "  :  Ruskin. 

NG  (2)  1406  The  Annunciation  (Sch.  of  F.  Angelico) 

O  5  The  Virgin  and  Child  with  Saints  (triptych) 

6  The  Annunciation  (att.  to  F.  Angelico) 
The  "  Arundel  "  prints  include  eleven  reproductions. 
Fra  Angelico's  master  is  unknown,  probably  a  miniaturist  such  as 
LORENZO  MONACO  (d.  ?  1425),  a  late  Giottesque,  to  whom  Beren- 
son  attributes  NG  (3)  215-6  (Sch.  of  Gaddi). 

ANDREA  DEL  CASTAGNO  (?  1 396-1457),  an  early  realist,  influenced 
by  Donatello  and  Uccello. 
NG  (3)  1 138  The  Crucifixion 

PAOLO  UCCELLO  (1 397-1475),  at  first  a  goldsmith,  assisted  Lorenzo 
Ghiberti  in  preparing  the  gates  for  the  Baptistry  of  Florence  (casts 
in  Architectural  Court  SK).  He  possibly  studied  painting  under 
Pisanello,  was  influenced  by  Domenico  Veneziano  and  Donatello, 
and  devoted  himself  to  the  study  of  perspective. 
NG  (3)    583  The  Battle  of  Sant'  Egidio  (but  more  probably  that 

of  San  Romano,  1432) 
According  to  Ruskin  a  gentleman's  view  of  war,  "  Modern  Painters," 
vol.  v.  c.  i.  s.  6  and  c.  viii.  s.  9.     Mr.  Berenson  considers  NG  (6) 
758  Portrait  of  a  Lady  (Piero  della  Francesco)  and  0  (28)  Midnight 
Hunt  (Benozzo  Gozzoli)  to  be  works  of  Uccello. 
DOMENICO  VENEZIANO   (about   1400- 1461),  who  came  from 
Perugia,  studied  in  Venice,  influenced  by  Donatello  and  Masaccio ; 
the  master  of  Piero  della  Francesca. 
NG  (2)   766-7  Heads  of  Saints  (portions  of  a  fresco) 

1215  Madonna  and  Child  (withdrawn) 
In  the  fifteenth  century  Florence  reached  its  glory.    <f  The  pre- 
dominating naturalism  of  the  Florentines  branched  out  in  two 
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opposite  directions  :  action,  movement,  the  expression  of  intense 
and  strong  passions  became  the  inheritance  of  the  school  of  Fra 
Filippo  ;  realistic  probability,  and  correctness  in  hitting  off  the 
characteristics  of  individual  things  were  the  aim  of  a  school  which 
began,  I  believe,  with  Cosimo  Rosselli,  although  it  shot  ahead  of 
even  his  latest  achievements.  A  third  division  of  the  Florentine 
school  was  directly  produced  by  the  efforts  of  sculptors  "  :  Morelli. 
To  the  first  group  belong  the  following  six  painters. 
Masolino  da  Panicale  (1384-?  1435),  whose  frescoes  in  the  Brancacci 
Chapel  "  gave  the  first  impulse  to  the  dramatic  and  naturalistic 
style  which  reached  its  culminating  point  in  Raphael  and  his  con- 
temporaries." (Reproductions  of  these  frescoes  amongst  the 
"Arundel"  Prints.)  The  frescoes  were  continued  by  his  pupil 
Masaccio  (1 401 -1428),  "a  great  master  of  the  significant.  ...  In 
a  career  of  but  few  years  he  gave  to  Florentine  painting  the  direc- 
tion it  pursued  to  the  end.  .  .  .  He  might  have  laid  the  foundation 
for  a  painting  not  less  delightful  and  far  more  profound  than  that 
of  Venice.  .  .  .  His  frescoes  at  once  became  the  training  school 
of  Florentine  painters  "  :  Berenson.  For  reproductions  see  the 
"Arundel"  Prints.  FRA  FILIPPO  LIPPI  (1406-1469)  probably 
studied  under  Lorenzo  Monaco  and  Masaccio,  and  was  influenced 
by  Fra  Angelico.  His  "  strongest  impulse  was  not  toward  the 
pre-eminently  artistic  one  of  re-creation,  but  rather  toward  ex- 
pression, and  within  that  field,  toward  the  expression  of  the  pleasant, 
genial,  spiritually  comfortable  feelings  of  ordinary  life.  His  real 
place  is  with  the  genre  painters  ;  only  his  genre  was  of  the  soul,  as 
that  of  others — of  Benozzo  Gozzoli,  for  example — was  of  the  body  "  : 
Berenson.  His  colour  is  rich,  his  art  full  of  humanity  and  delicate 
beauty.  "  No  one  draws  such  lilies  or  such  daisies  as  Lippi.  Botti- 
celli beat  him  afterwards  in  roses,  but  never  in  lilies  "  :  Ruskin. 
NG  (1)    248  The  Vision  of  S.  Bernard 

589  The  Virgin  Mary  seated,  an  Angel  presenting  the 
Infant  Christ  to  Her 
(2)    666  The  Annunciation 

667  S.  John  the  Baptist  and  six  Saints 
O  8  Flight  of  the  Vestal  Virgins  to  Caere 

12  The  meeting  of  Joachim  and  Anna   (admitted  by 
Morelli  ;  see  "  Pesellino  ") 
C    (5)   559  Madonna  and  Angels  :  Triptych  (School  of) 
Two  "  Arundel  "  reproductions. 

Amongst  his  assistants  were  Fra  Diamante  (1430-  )  and  JACOPO 
DEL  SALLAIO  (1442-1493). 

NG  (  )  (lent)  Virgin  and  Angels  adoring  the  Infant  Christ 
FRANCESCO  PESELLINO  (1422-1457),  a  follower  of  Lippo  Lippi 
and  Masaccio  ;  worked  with  Pietro  di  Lorenzo  di  Pratese. 
NG  (1)    727  ATrinita 

Morelli  attributes  this  work  to  Piero  di  Lorenzo,  but  Layard's 
edition  of  Kugler  says  it  is  Pesellino's  masterpiece,  the  head  of 
the  First  Person  being  without  exception  the  most  remarkable 
production  in  painting  of  the  period  at  which  it  was  executed. 
Berenson  attributes  O  (12)  Filippo  Lippi  to  this  artist. 
Alessandro  Filipepi,  called  BOTTICELLI  (1446-15 10),  the  best- 
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known  pupil  of  Fra  Filippo,  was  influenced  by  the  Pollaiuoli.  "  He 
was  happiest  when  his  subject  lent  itself  to  translation  into  what 
may  be  called  a  lineal  symphony.  And  to  this  symphony  every- 
thing was  made  to  yield  ;  tactile  values  were  translated  into  values 
of  movement,  and,  for  the  same  reason — to  prevent  the  drawing 
of  the  eye  inward,  to  permit  it  to  devote  itself  to  the  rhythm  of 
the  line — the  backgrounds  were  either  entirely  suppressed  or  kept 
as  simple  as  possible.  Colour  also,  with  almost  a  contempt  for  its 
representative  function,  Botticelli  entirely  subordinated  to  his 
lineal  scheme,  compelling  it  to  draw  attention  to  the  line,  rather 
than,  as  is  usual,  away  from  it  "  :  Berenson. 

NG  (3)   275  The  Virgin  and  Child,  S.  John  the  Baptist  and  an 
Angel 

(1)   626  Portrait  of  a  young  Man 
782  Madonna  and  Child 
915  Mars  and  Venus 
1034  Nativity  of  the  Saviour  (1500) 
(3)  1 126  Assumption  of  the  Virgin  (?  Botticini) 
(1)    226  Virgin  and  Child  (copy) 

2082  A  Symbolic  Angel  (school  of) 
Mr.  Berenson  admits  Nos.  626,  915,  and  1 034,  adding  NG  (1)  592 
and  NG  (1)  1033  (both  catalogued  to  Filippino  Lippi). 
SK  (I)    100  Smeralda  Bandinelli  (formerly  the  property  of  D.  G. 

Rossetti) 
See  also  the  "  Arundel  "  prints. 

PIER  FRANCESCO  FIORENTINO,  of  whom  Mr.  Berenson  gives  the 
following  particulars  :  "  Known  to  have  been  active  last  three 
decades  of  fifteenth  century.  Pupil  possibly  of  Fra  Angelico  ; 
influenced  by  Neri  di  Bicci  and  Gozzoli  ;  eclectic  imitator  of  Baldo- 
vinetti,  Filippo  Lippi,  and  Pesellino." 
NG  (  )  1 1 99  The  Madonna  and  Child 

FILIPPINO  LIPPI  (1457-1504),  son  of  Fra  Filippo,  taught  by  his 
father,  Fra  Diamante,  and  then  Botticelli.    He  studied  the  frescoes 
by  Masolino  and  Masaccio  in  the  Brancacci  Chapel,  which  he  com- 
pleted (copies  in  the  "  Arundel  "  prints). 
NG  (1)    293  The  Virgin  and  Child  ;  SS.  Jerome  and  Dominic 

592  Adoration  of  the  Magi  (att.  to  Botticelli  by  Morelli 
and  Berenson) 
(3)    598  S.  Francis  in  Glory  (doubtful) 
(1)    927  An  Angel  adoring 

1033  Adoration  of  the  Magi  {see  "  Botticelli  ") 
1 1 24  Virgin  and  Child  with  Infant  S.  John 
O  (Christ  Church)  A  Centaur 

RAFFAELINO  DEL  GARBO  (1466- 15  24),  a  pupil  of  Botticelli  and 
Filippino,  influenced  by  Ghirlandaio  and  Perugino. 
O  (Ch.  Ch.)   A  Magdalen 

The  second  division  of  the  Florentine  painters,  according  to  Morelli, 
begins  with  BENOZZO  GOZZOLI  (1420-1498),  an  assistant  and 
follower  of  Fra  Angelico.  "  Although  compared  to  others  who 
surpassed  him  in  drawing  he  was  not  very  excellent,  yet  the  amount 
of  work  he  did  placed  him  ahead  of  all  his  contemporaries,  because, 
in  the  multitude  of  his  works,  some  turned  out  well  "  :  Vasari. 
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NG  (2)   283  Virgin  and  Child  enthroned  (1461) 

591  Rape  of  Helen  (Berenson  does  not  admit  it,  but  Kugler 
cites  it  as  a  "  characteristic  example  ") 
O  28  Hunting  scene  (see  "  Uccello  ") 

18  Annunciation  (formerly  att.  to  Pesello) 
For  reproductions  of  the  frescoes  at  S.  Gimignano  and  on  the  walls 
of  the  Riccardi  Chapel,  see  the  "  Arundel  "  prints.    There  is  also 
an  elaborate  model  of  a  portion  of  the  Riccardi  Chapel  at  SK. 
COSIMO  ROSSELLI  (1439-1507),  influenced  by  Benozzo  and  Baldo- 
vinetti  (142  7- 1499) 

NG  (3)  1 196  A  combat  between  Amor  and  Castitas 
O  19  SS.  Nicholas  of  Myra  and  Dominic  (see  "  D.  Ghirlan- 

daio  ") 

C    (5)    556  Madonna  enthroned  with  Saints 

This  painter  was  master  to  PIERO  DI  COSIMO  (1462-1521).  One 
of  the  most  beautiful  of  his  works  is 
NG  (1)   698  Death  of  Proteus 

895  Portrait  of  a  Warrior  in  Armour 
D    (5)    258  Head  of  a  Youth 

O  27  Holy  Family  (admitted  by  Crowe  and  Cavacaselle) 

(Ch.  Ch.)  A  Pieta 
Rosselli   or  Baldovinetti  taught  DOMENICO  GHIRLANDAIO 

(1449- 1 494),  who,  according  to  Mr.  Berenson,  gave  "bright  colour, 
pretty  faces,  good  likenesses,  and  the  obvious  everywhere — attrac- 
tive and  delightful  it  must  be  granted,  but,  except  in  certain  single 
figures,  never  significant. 

NG  (3)  1230  Bust  portrait  of  a  girl  (att.  by  Berenson  to  Bastiano 
Mainardi) 
1299  Portrait  of  a  Youth 
( 1 )  (lent)  Portrait  of  Costanza  de  Medici 
O  19  SS.  Nicholas  of  Myra  and  Dominic  (see  "  Rosselli  ") 

21  SS.  Bartholomew  and  Julian  (?  Mainardi) 
With  the  "  Arundel  "  prints  are  eight  reproductions. 
Amongst  his  pupils  were  his  brother-in-law  Bastiano  Mainardi, 
Granacci,  and  Michael  Angelo.    His  son  RIDOLFO  GHIRLANDAIO 
(1 483-1 561),  the  friend  of  Raphael,  belongs  to  a  later  period. 
NG  (1)  1 1 43  The  Procession  to  Calvary 

(lent)  Portrait  of  a  Gentleman 
BASTIANO  MAINARDI       1513),  the  brother-in-law  of  D.  Ghir- 
landaio.    Mr.  Berenson  attributes  the  following  to  this  artist : 
NG  (3)  1230  Bust  of  a  young  Woman  (see  "  Ghirlandaio  ") 
O  21  SS.  Bartholomew  and  Julian 

BUGIARDINI  (1475-15  54),  a  pupil  of  Ghirlandaio  and  Piero  di 
Cosimo.  Influenced  by  Albertinelli,  Perugino,  and  Michael  Angelo. 
Mr.  Berenson  attributes  the  following  picture  to  this  artist.  It  was 
formerly  ascribed  to  D.  Ghirlandaio,  and  is  catalogued  to  Michael 
Angelo. 

NG  (1)   809  Madonna,  Infant  Christ,  S.  John  the  Baptist  and 
Angels 

D    (5)    289  The  Holy  Family1 

The  third  division  of  the  Florentine  school,  that  "  directly  produced 
by  the  influence  of  the  sculptors,"  begins  with  the  POLLAIUOLI. 
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Antonio  (i 429-1 498)  was  the  pupil  of  Donatello  and  Andrea  del 
Castagno  ;   Piero  (1443-1496)  was  the  pupil  of  Baldovinetti.  Mr. 
Berenson  ascribes  the  following  to  Antonio  Pollaiuolo. 
NG  (1)    292  Martyrdom  of  S.  Sebastian 

(3)    928  Apollo  and  Daphne 
O  20  S.  John  the  Baptist  (?  Antonio) 

ANDREA  VERROCCHIO  (1435-1488)  was,  according  to  Vasari,  "a 
goldsmith,  a  teacher  of  perspective,  a  sculptor,  a  carver,  a  painter, 
and  a  musician."  "  I  do  not  believe,"  writes  Ruskin,  "  that  there 
is  a  more  glorious  work  of  sculpture  existing  in  the  world  than 
that  equestrian  statue  of  Bartolommeo  Colleone."  (Reduced  model 
at  SK.) 

NG  (1)  296  Virgin  adoring  the  Infant  Christ,  with  two  Angels 
(att.  by  Berenson) 
781  The  Angel  Raphael  and  Tobias  (?  Botticini) 
LEONARDO  DA  VINCI  (1452-1519)  was  a  pupil  of  Verrocchio. 
"  Leonardo  is  the  one  artist  of  whom  it  may  be  said  with  perfect 
literalness  :  Nothing  that  he  touched  but  turned  into  a  thing  of 
eternal  beauty  "  :  Berenson. 

NG  (4)  1093  The  Virgin  of  the  Rocks.    (Morelli  considers  this  to 
be  a  copy  executed  by  a  pupil  or  imitator) 
RA  Cartoon  for  a  Madonna  with  S.  Anna 

In  the  same  Diploma  Gallery  is  a  full-sized  copy  of  the  great  "  Last 
Supper  "  by  Marco  d'Oggiono.  See  Ambrogio  de  Predis 
LORENZO  DI  CREDI  (1459-1537)  was  apprenticed  to  Verrocchio 
under  whom  he  was  a  fellow  pupil  with  Leonardo  da  Vinci  and 
Pietro  Perugino.  He  was  a  follower  of  Savonarola.  "  His  subjects 
are  generally  limited  to  Holy  Families,  with  gentle  and  contem- 
plative Saints,  and  fine  architectural  backgrounds." 
NG  (1)  593  Virgin  and  Child 

648  Virgin  adoring  the  Infant  Christ 
O  26  Virgin  and  Child 

Francesco  BOTTICINI  (1446- 1498)  worked  under  Cosimo  Rosselli 
nd  Verrocchio.    Mr.  Berenson  attributes  the  following  to  this 
artist : 

NG  (  )  227  S.  Jerome  (formerly  att.  to  Rosselli) 

(1)   781  Tobias  and  the  Angel  (?  Verrocchio) 

(3)  1 126  The  Assumption  (?  Botticelli) 
FRA  BARTOLOMMEO  (1475-1517),  probably  a  pupil  of  Piero  di 
Cosimo,  a  friend  of  Albertinelli,  and  a  follower  of  Savonarola. 
Influenced  by  Leonardo,  Raphael,  and  Michael  Angelo. 
NG  (1)  1694  The  Virgin  and  Child  with  infant  S.  John 
MARIOTTO  ALBERTINELLI  (1474-15 15)  worked  in  company  with 
Fra  Bartolommeo.    A  pupil  of  Cosimo  Rosselli. 
NG  (1)    645  The  Virgin  and  Child 

FRANCESCO  GRANACCI  (1477-1543)  was  the  pupil  of  Ghirlandaio, 
and  came  under  the  influence  of  Fra  Bartolommeo  and  Pontormo. 
O  22  A  Portrait 

23  An  Angel  and  S.  Anthony 
~"(Ch.  Ch.)  S.  Francis  of  Assissi 
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ANDREA  DEL  SARTO  (1486-15  31)  was  a  pupil  of  Piero  di  Cosimo, 
and  came  under  the  influence  of  Fra  Bartolommeo,  Leonardo,  and 
Michael  Angelo. 
NG  (1)     17  Holy  Family 

690  Portrait  of  a  Sculptor 
SK  (D)      1  Lucretia  Fede 

W  (15)     9  Virgin  and  Child,  S.  John  the  Baptist,  and  Angels 
O  32  Sketch  for  fresco  of  the  Last  Supper 

FRANCIABIGIO  (1482-1525)  at  first  worked  under  Albertinelli, 
and  came  under  the  influence  of  his  friend  Andrea  del  Sarto 
NG  (1)  1035  Portrait  of  a  young  Man 

JACOPO  PONTORMO  (1494-1557)  was  the  pupil  of  Andrea  de 
Sarto. 

NG  (1)  1131  Joseph  and  his  kindred  in  Egypt  (said  by  Vasari  to  be 
his  best  work) 
1 150  Portrait  of  a  Man  (also  attributed  to  Bronzino) 
BRONZING  (1502-1572),  a  pupil  of  Pontormo,  was  influenced  by 
Michael  Angelo.    Vasari's  intimate  friend,  he  was  also  a  poet. 
NG  (1)    649  Portrait  of  a  Boy 

650  Portrait  of  a  Lady  (doubtful) 

651  Venus,  Cupid,  Folly,  and  Time 
670  A  Knight  of  St.  Stephen 

704  Portrait  of  Cosmo  L,  D,  of  Tuscany 
1323  Portrait  of  Piero  de'  Medici 
(B)  2085  Portrait  of  Bianca  Capella 
W  (3)    555  Eleonora  di  Toledo,  Grand  Duchess  of  Florence 
HC  (3)     70  Lady  in  a  green  Dress  (school  of) 
O  30  Portrait  of  Garcia  de  Medici 

His  nephew  and  pupil  was  ALLESSANDRO  ALLORI,  who  perhaps 
executed 

^)  31  A.  Portrait 

He  had  a  son  CRISTOFANO  ALLORI  (1 577-1621). 
NG  (1)     21  Portrait  of  a  Lady 

D    (5)   267  Judith  and  Holof ernes  (copy  of  an  original  in  the 
Pitti  Palace) 

HC  (5)  193  Judith  with  the  Head  of  Holof  ernes  (?) 
The  last  great  artist  of  the  Florentine  School,  MICHAEL  ANGELO 
BUONARROTI  (1475-1564),  at  the  age  of  thirteen,  was  apprenticed 
to  Domenico  Ghirlandaio,  and  also  studied  the  frescoes  by  Masaccio 
in  the  Brancacci  Chapel.  "  About  the  quality  of  his  genius  opinions 
may,  will,  and  ought  to  differ.  It  is  so  pronounced,  so  peculiar, 
so  repulsive  to  one  man,  so  attractive  to  another,  that,  like  his 
own  dread  statue  of  Lorenzo  de'  Medici,  '  it  fascinates  and  is  in- 
tolerable.' There  are  few,  I  take  it,  who  can  feel  at  home  with 
him  in  all  the  length  and  breadth  and  dark  depths  of  the  regions 
that  he  traversed.  The  world  of  thoughts  and  forms  in  which  he 
lived  habitually  is  too  arid,  like  an  extinct  planet,  tenanted  by 
mighty  elementary  beings  with  little  human  left  to  them  but 
visionary  Titan  shapes,  too  vast  and  void  for  common  minds  to 
dwell  in  pleasurably.  .  .  .  Each  supreme  artist  whom  God  hath 
sent  into  the  world  with  inspiration  and  a  particle  of  the  imperish- 
able fire,  is  a  law  to  himself,  an  universe,  a  revelation  of  the  divine 
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life  under  one  of  its  innumerable  attributes.  We  cannot,  therefore, 
classify  Michaelangelo  with  any  of  his  peers,  throughout  the  long 
procession  of  the  ages  Of  each  and  all  of  them  it  must  be  said  in 
Ariosto's  words,  '  Nature  made  him,  and  then  broke  the  mould.' 
Yet  if  we  seek  Michelangelo's  affinities,  we  find  them  in  Lucretius 
and  Beethoven,  not  in  Sophocles  and  Mozart.  He  belongs  to  the 
genus  of  deep,  violent,  colossal,  passionately  striving  natures  ; 
not,  like  Raffaello,  to  the  smooth,  serene,  broad,  exquisitely  finished, 
calmly  perfect  tribe  "  :  J.  Addington  Symonds. 
NG  (i)   79°  The  Entombment  of  Our  Lord 

809  The  Madonna,  Infant  Christ,  S.  John  the  Baptist  and 

Angels  (dates  from  the  period  of  his  apprenticeship. 

Ascribed  by  Berenson  to  Bugiardini ;   also  to  Ghir- 

landaio  and  Granacci) 
8  A  Dream  of  Human  Life  (copy) 
See  "  Arundel  "  reproductions. 

Amongst  the  followers  of  this  mighty  genius  are  Daniele  da  Vol- 
terra  (?  1509-1566)  and  MARCELLO  VENUSTI  (d.  1579).  Two 
of  his  best  works  are : 

NG  (1)  1 1 94  Christ  driving  out  the  Traders  from  the  Temple 

(3)  1227  The  Virgin,  Holy  Child,  S.   Joseph,  and  youthfu 
S.  John  the  Baptist 
0  34  Holy  Family  (from  a  design  by  Michael  Angelo) 

Giorgio  VASARI  (15 12-1574),  the  art  historian,  was  not  so  satis- 
factory as  an  artist. 

C    (:)    540  Portrait  of  Bindo  Altoviti 
Tommaso  d' Antonio  MANZUOLI  (15 36-1 571). 
C    (4)   496  The  Salutation 

Jacopo  da  EMPOLI  (?  15  54-1640)  copied  the  works  of  Andrea  del 
Sarto,  Fra  Bartolommeo,  and  Pontormo. 
NG  (  )  1282  S.  Zenobia  restoring  a  dead  Child  to  Life 
CARLO  DOLCI  (1616-1686),  although  by  birth  a  Florentine,  strictly 
belongs  to  the  Eclectic  School.    "  He  is  distinguished  from  Sasso- 
ferrato  by  a  greater  degree  of  sentimentality,  which  is  sometimes 
pleasing,  but  it  frequently  degenerates  into  insipidity  and  affec- 
tation "  :  Kugler. 
NG  (  )    934  Virgin  and  Child 
W  (1)    562  A  Saint  Reading  (style  of  Dolci) 
D    (4)   242  S.  Catherine  of  Siena 

(6)   292  S.  Veronica 
C    (2)     15  Mater  Dolorosa 

SIENESE  SCHOOL 

Mr.  Berenson,  in  his  most  valuable  little  volume  on  the  "  Central 
Italian  Painters  of  the  Renaissance,"  writes  an  eloquent  study 
of  these  early  works.  "  Was  it  Etrurian  genius  reviving  ?  " 
he  asks.  "  Was  it  wafted  over  seas  from  Byzantium,  or  did  it 
come  from  over  the  mountains,  from  the  smiling  fields  of  France  ? 
Let  historians  find  answers  to  these  fascinating  questions.  For 
our  interest  lies  not  in  the  origin,  but  in  the  enjoyment  of  the  work 
of  art,  and  for  enjoyment  it  is  enough  to  know  that  painting  as 
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an  art  was  flowering  toward  the  end  of  the  thirteenth  century 
within  the  walls  of  '  soft  Siena,'  then,  as  always,  sorceress  and 
queen  among  Italian  cities."  The  founder  of  this  school  was 
DUCCIO  DI  BUONINSEGNA  (?  1260-?  1339),  who  was  much  in- 
fluenced by  Byzantine  style.  His  characteristics,  and  of  his  school 
are  "  a  certain  grace  and  sweetness,  a  gay  colouring  devoid  of 
relief,  and  a  feeling  for  elaborate  ornament  which  degenerated  into 
mere  mechanical  labour"  :  Kugler.  "  Duccio,  properly  regarded 
is  the  last  of  the  great  artists  of  antiquity,  in  contrast  to  Giotto 
who  is  the  first  of  the  moderns." 
NG  (2)    566  A  Triptych 

1 139  The  Annunciation 

1 140  Christ  healing  the  Blind 
133P  The  Transfiguration 

UGOLINO  DA  SIENA  (died  about  1339)  forms  a  transition  from 
Duccio  to  the  softer  work  of  Simone  Martine. 
NG  (2)  1 188  The  Betrayal  of  Christ 

1 1 89  The  Procession  to  Calvary 
SEGNA  DI  BUONAVENTURA  [circa  1 305-1 326),  a  pupil  of  Duccio. 
NG  (2)   567  Christ  on  the  Cross 
NICCOLODI  BUONACCORSO  (d.  1388). 
NG  (2)  1 1 09  Marriage  of  the  Virgin 

The  next  artist  of  importance  after  Duccio  is  SIMONE  MARTINI 
(?  1283-1344),  who  "subordinated  everything  to  his  feeling  for 
magnificence,  beauty,  and  grace."  A  friend  of  Petrarch,  the 
characteristics  of  his  style  are  "  mildness,  grace,  affectation,  and 
careful  flat  execution  with  a  total  lack  of  perspective." 
O  2  The  Crucifixion  with  Pieta  below 

C    (5)    552  SS.  Michael,  Augustine  and  Ambrose  with  Angels 
The  "  Arundel  "  Prints  contain  a  copy  of  the  "  Annunciation  " 
in  the  Louvre. 

His  brother-in-law,  LIPPO  MEMMI,  had  a  similar  manner. 

W  (3)    550  Virgin  and  Child  with  SS.  Peter  and  John  (?) 

A  contemporary  of  Martini  was  PIETRO  LORENZETTI  (d.  ?  1348). 

NG  (2)  1 1 13  A  Legendary  Subject 

The  "  Arundel  "  prints  contain  one  reproduction. 

His  brother  AMBROGIO  LORENZETTI  (about  1340),  a  finer  artist 

influenced  by  Giotto  and  Pisano. 

NG  (2)  1 147  Heads  of  four  Nuns  (1 33 1) 

C    (5)    562  Head  of  Our  Lord  (attributed  to) 

Other  artists  of  this  period  include  Naddo  CECCHARELLI  (about 

1347). 

C    (5)   558  The  Crucifixion 

W  (3)   550  The  Virgin  and  Child  with  SS.  Peter  and  John  the 
Baptist 

LUCA  DI  TOMME  (about  1366). 

C    (5)    563  Madonna  and  Child  with  Angels 

ANDREA  VANNI  (?  1332-?  1414). 

C    (5)    560  Madonna  and  Child 

MARTINO  DI  BARTOLOMMEO  (d.  1433). 

C    (5)   553  The  Annunciation 
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And  Taddeo  di  Bartolo,  whose  pupil  SANO  DI  PIETRO  (1406-148 1) 
"  lived  and  painted  as  if  Florence  were  not  forty  but  forty  millions 
of  miles  away,  as  if  Masaccio  and  Donatello,  Uccello  and  Castagno 
had  not  yet  deserted  the  limbo  of  unborn  babes." 
O  14  The  Virgin  and  Child  with  Saints 

(Ch.  Ch.)  Madonna  and  Saints 
Other  contemporaries  of  the  fifteenth  century  were  Domenico  di 
Bartolo  (d.  ?  1449),  Vecchietta,  Sassetta,  and  last  of  the  school  of 
Duccio,  MATTEO  DI  GIOVANNI  (?  1435-1495). 
NG  (2)   247  "  Ecce  Homo  " 

II55  The  Assumption  of  the  Virgin 

1461  St.  Sebastian 
The  second-named  picture  displays  "  all  the  most  characteristic 
qualities  of  the  Sienese  School  of  the  fifteenth  century — its  warm, 
delicate  and  transparent  colouring,  its  graceful  outline,  its  religious 
sentiment,  and  its  somewhat  miniature-like  execution  "  :  Kugler 
BENVENUTO  DA  SIENA,  a  pupil  of  Vecchietta,  died  about  1524. 
NG  (2)    909  Madonna  and  Child  with  Saints 
Another  pupil  was  NEROCCIO  DI  LANDI  (1447-1500). 
C    (5)   554  Madonna  and  Child  with  SS.  Bernardino  and  Catherine 
of  Siena 

ANDREA  DI  NICCOLO  DI  JACOMO,  worked  about  15 12. 

C    (5)    561  Madonna  and  Child  with  two  Saints 

This  school  now  declined.    The  artists  travelled,  and  the  distinctive 

types  became  merged  in  other  forms. 

BERNARDINO  FUNGAI  (d.  1 5 16),  his  drawing  of  children  influenced 
by  Perugino  and  his  landscape  painting  by  Pinturicchio,  was  a 
follower  of  Matteo  di  Giovanni. 
NG  (1)  (lent)  The  Holy  Family 

(2)  1331  The  Virgin  and  Child  with  Cherubim 
His  pupil  Giacomo  di  Bartolommeo  PACCHIAROTTO  (1474-1540) 
was  overborne  by  the  Renaissance  grace  of  Fra  Bartolommeo  and 
Raphael,  whose  works  he  imitated. 
NG  (2)  1849  The  Nativity 

The  "  Arundel  "  Prints  contain  one  reproduction. 

Girolamo  del  PACCHIA  (d.  about  1535),  a  pupil  of  Fungai,  studied 

in  Siena,  Florence,  and  Rome,  returning  to  his  native  city  in  1508 

where  he  worked  with  Bazzi  and  Beccafumi.    He  was  strongly 

influenced  by  Raphael  and  Franciabigio. 

NG  (1)   246  Madonna  and  Child 

Baldassare  PERUZZI  (1 481 -15  3 7),  probably  a  pupil  of  Pacchiarotto, 
was  influenced  by  Bazzi  and  Raphael.  He  succeeded  the  latter  as 
architect  of  St.  Peter's. 

NG  (  )    167  The  Adoration  of  the  Kings  (a  drawing) 

(1)  218  The  Adoration  of  the  Magi 
Gianantonio  Bazzi,  known  as  SODOMA  (1477-1549),  a  great  but 
somewhat  unappreciated  artist,  at  the  age  of  twenty  moved  to 
Milan,  where  he  worked  under  Leonardo  da  Vinci.  In  1501  he 
settled  in  Siena.  In  1 507  he  went  to  Rome,  and  returned  to  Siena 
some  years  later.  "  Sodoma  had  a  poetic  soul,  full  of  glowing  and 
deep  feeling,  a  richly  endowed  creative  mind,  but  no  inclination 
or  severe  earnest  work  "  :  Jansen. 
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NG  (4)  1 144  Madonna  and  Child  with  Saints 

1337  Head  of  Our  Lord 
See  the  "  Arundel  "  prints.    See  NG  (6)  1128,  Signorelli. 
Domenico  BECCAFUMI  (1486-1551),  called  Mecarino,  a  pupil  of 
Pacchiarotto  and  follower  of  Bazzi  (Sodoma)  ;  influenced  by  Fra 
Bartolommeo. 

NG  (1)  1430  Esther  before  Ahasuerus 

W  (3)   525  Judith  with  the  head  of  Holofernes 

SK  (I)    165  Virgin  and  Child 

THE  UMBRIAN  SCHOOL 

<c  The  Umbrian  School  may  be  divided  into  two  branches, — that 
which  was  established  at  Gubbio,  Fabriano,  San  Severino,  and  the 
neighbouring  towns,  and  that  which  flourished  in  Perugia,  Urbino, 
and  the  surrounding  country  "  :  Kugler.  The  latter  took  its  rise 
from  Sienese  examples.  Guido  Palmerucci  (1280-1345),  of  Gubbio, 
is  claimed  as  the  founder  of  the  Umbrian  School.  His  pupil  Martino 
Nelli  had  a  son  of  greater  merit,  Ottaviano  di  Martino  Nelli,  with 
whom  Gentile  da  Fabriano  is  said  to  have  worked.  But  B.  Ber en- 
son  describes  his  frescoes  at  Foligno  as  "  works  of  such  senile  im- 
becility that  Siena,  in  her  most  palsied  moments,  cannot  show 
their  equal."  In  1500  the  Gubbian  School  had  been  absorbed 
into  the  Perugian  school.  At  San  Severino  were  two  brothers 
Giacomo  and  Lorenzo,  and  LORENZO  DA  SAN  SEVERINO  (fl. 
1480)  was  probably  a  son  of  the  second. 
NG  (6)    249  Mystic  Marriage  of  S.  Catharine 

The  first  great  master  of  the  Umbrian  School,  Gentile  da  Fabriano 
(?  1 360-1428),  worked  in  Florence,  Venice,  and  Rome,  and  has 
some  affinity  to  Fra  Angelico.  Jacopo  Bellini  was  his  pupil  at 
Venice.  "  The  attempts  of  the  Venetians  in  the  fourteenth  and 
fifteenth  centuries  were  weak  and  faltering  until  Gentile  da  Fabriano 
and  Pisanello  gave  a  new  impulse  to  painting  "  :  Morelli.  PIERO 
DELLA  FRANCESCA  (?  141 5-1492),  a  pupil  of  Uccello  and  Domenico 
Veneziano  who  show  a  strong  sympathy  with  Florentine  art, 
and  are  sometimes  called  the  Umbro-Florentine  school.  "  Imper- 
sonality— that  is  the  quality  whereby  Piero  holds  us  spell-bound, 
that  is  his  most  distinguishing  virtue, — one  which  he  shares  with 
only  two  other  artists  ;  the  one  nameless,  who  carved  the  pedi- 
ments of  the  Parthenon,  and  the  other  Velazquez,  who  painted 
without  ever  betraying  an  emotion  "  :  Berenson. 
NG  (6)  665  Baptism  of  Christ  in  the  Jordan 
758  Portrait  of  a  Lady 

769  S.  Michael  and  the  Dragon  (?  Carnevali) 
908  Nativity  of  Our  Lord 
In  the  "  Arundel  "  prints  one  reproduction. 

His  pupil  LUCA  SIGNORELLI  (?  1441-1523),  influenced  by  Antonio 
Pollauiolo  and  Donatello.    As  a  powerful  painter  of  the  nude  he 
was  a  forerunner  of  Michael  Angelo. 
NG  (  )   910  The  Triumph  of  Chastity  (?  Genga) 

(6)  1 128  The  Circumcision  (The  Child  painted  by  Bazzi  (Sodoma 
1 133  Tne  Nativity 
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NG  (6)  1776  Adoration  of  the  Shepherds 

1847  Virgin  crowned  by  Angels,  with  Saints 
The  "  Arundel  "  prints  contain  three  reproductions. 
To  his  pupil  GIROLAMO  GENGA  (1476-155 1)  Mr.  Berenson  attri- 
butes NG  (  )  910.    To  FRA  CARNEVALI  (d.  about  1488),  probably 
a  pupil  of  Piero  della  Francesca,  is  doubtfully  ascribed  NG  (6)  769 
(Francesca) . 

MELOZZO  DA  FORLI  (1438-1494),  also  a  pupil  of  Francesca.  An 
architect  as  well  as  painter.  "  The  emotions  (of  his  figures)  are 
so  overpowering,  his  grandly  robust  forms  are  so  possessed  by 
them,  that  personality  and  even  mere  awareness  are  swept  clean 
away,  the  figures  becoming  pure  incarnations  of  the  one  great 
feeling  by  which  they  are  animated  "  :  Berenson. 
NG  (6)   755  Rhetoric.    756  Music 

These  are  admitted  by  Morelli  but  not  by  Berenson.  The  <f  Arundel " 
prints  contain  three  reproductions. 

His  pupil  MARCO  PALMEZZANO  (?  1456-?  1545)  "followed  his 
master  in  the  study  of  geometry  and  in  the  working  of  architectural 
plans." 

NG  (6)   596  Deposition  in  the  Tomb  (painted  1501) 
It  is  suggested  that  Bramante  (1444-15 14),  the  architect,  was 
another  pupil  of  Francesca.    His  chief  architectural  work  was  the 
rebuilding  of  St.  Peter's,  Rome  (commenced  in  1506),  finished  by 
Michael  Angelo  ;  Raphael  was  his  nephew. 

GIOVANNI  SANTI  (?  1430-1494),  possibly  a  pupil  of  Melozzo  da 
Forli.  A  friend  of  Pietro  della  Francesca  and  Mantegna  ;  he  was 
the  father  of  Raphael. 

NG  (6)   751  Madonna  and  Child.    See  "  Arundel  "  print. 
NICCOLO  DA  FOLIGNO  (1430-1502)  was  probably  a  pupil  of 
Benozzo  Gozzoli.    "  The  first  painter  in  whom  the  emotional,  now 
passionate  and  violent,  now  mystic  and  ecstatic,  temperament  of 
St.  Francis'  countrymen  was  fully  revealed  "  :  Berenson. 
NG  (6)  1 1 07  The  Crucifixion  (painted  1487) 

O  4  The  Magdalen  and  S.   Francis  of    Assisi   (?)  See 

**  Arundel  "  print. 

Amongst  the  painters  of  Perugia  are  BENEDETTO  BONFIGLI 

(?  142 5-1 496),  influenced  to  some  extent  by  Francesca,  Gentile  da 

Fabriano,  and  Gozzoli. 

NG  (6)  1843  Adoration  of  the  Magi 

SK  (staircase)  Copy  of  a  Banner  (1476) 

FIORENZO  DI  LORENZO  (?  1440-1 522),  whose  "  drawing  is  always 

vigorous  and  sure.  .  .  .  His  landscape  backgrounds  recall  those 

of  Gozzoli  .  .  .  finely  conceived  with  exquisite  feeling  "  :  Morelli. 

NG  (6)  1 1 03  Portions  of  an  Altar-piece 

The  "  Arundel  "  prints  contain  one  reproduction. 

Pietro  Vannucci,  called  PERUGINO  (1448-1523),  the  greatest  name 

associated  with  Perugia,  was  taught  by  Bonfigli  or  Fiorenzo  di 

Lorenzo,  and  acted  as  assistant  to  Francesca.    In  1475  he  studied 

in  Florence  with  Leonardo  da  Vinci  and  Lorenzo  di  Credi  under 

Verocchio. 

NG  (6)    181  Virgin  and  Child  with  S.  John 

288  The  Virgin  adoring  the  Infant  Christ  (about  1500) 
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NG  (6)  1075  Virgin  and  Child  with  SS.  Jerome  and  Francis  (painted 
about  1 506) 

1441  Adoration  of  the  Shepherds  (painted  1522) 
1431  Baptism  of  Our  Lord  (?  a  modern  copy) 
SK  Model  of  a  portion  of  the  Sala  del  Cambio,  Perugia, 

with  frescoes  after  Perugino 
The  "  Arundel  "  prints  contain  ten  reproductions. 
Bernardino  di  Betto,  called  PINTURICCHIO  (1454-15 13),  "marks 
the  transition  from  the  Umbrian  School  to  that  founded  by  Raphael 
— the  so-called  Roman — showing  the  decay  of  that  spiritualism 
which  especially  distinguishes  the  former  "  :  Kugler 
NG  (6)   693  S.  Catherine  of  Alexandria 
703  Madonna  and  Child 
911  Return  of  Ulysses  to  Penelope 
SK  Model  of  a  portion  of  the  rooms  of  the  "  appartamento 

Borgia  "  in  the  Vatican,  painted  by  Pinturicchio 
O  22  Portrait  of  a  young  Man  (?)    See  "  Arundel  "  print. 

Amongst  his  assistants  MATTEO  BALDUCCI,  a  Sienese,  who  was 

Srobably  a  pupil  of  Fungai,  comes  first. 
1  (Ch.  Ch.)  21  Madonna  with  Saints  and  Angels 
Another  assistant  ANDREA  ALLOVISI,  said  by  Kugler  to  be  iden- 
tical with  Vasari's  "  LTngegno,"  and  called  in  the  NG  cat.  Andrea 
di  Luigi 

NG  (6)  1220  Madonna  and  Child 

Giovanni  di  Pietro  called  LO  SPAGNA  (fl.  1 500-1 528)  a  pupil  of 
Fiorenzo  di  Lorenzo  and  Perugino,  who  came  under  the  influence 
of  Raphael. 

NG  (6)  1032  The  Agony  in  the  Garden 
691  "  Ecce  Homo  "  (?) 
1812  Christ  on  the  Mount  of  Olives  (?) 
W  (3)    545  Assumption  of  the  Magdalen 

Other  followers  of  Perugino  and  Pinturicchio  are  Eusebio  da  S. 
Giorgio  (about  1492-1527),  GIANNICOLA  MANNI  (d.  1544),  who 
studied  under  Andrea  del  Sarto,  and  was  influenced  by  Raphael  and 
Sodoma. 

NG  (6)  1 104  The  Annunciation 

BERTUCCI  (fl.  1 503-1 5 16)  influenced  by  Perugino  and  Pinturrichio 
NG  (6)   282  Glorification  of  the  Virgin 

1051  Our  Lord,  SS.  Thomas  and  Anthony  of  Padua,  and 
Donator 

646  St.  Catherine  (ascribed  by  Berenson) 

647  St.  Ursula      (  do.  ) 

Francesco  Ubertini,  called  IL  BACCHIACCA  (1494-15  57),  studied 
under  Perugino,  and  was  a  friend  of  Franciabigio  and  Andrea  del 
Sarto. 

NG  (B)  1218-19  The  History  of  Joseph 

Bernardino  ZAGANELLI  {d.  after  1509),  sometime  the  assistant  of 

his  brother  Francesco  Zaganelli  da  Cotignola. 

NG  (6)  1092  S.  Sebastian 

The  following  is  attributed  to  this  School : 

W  (3)   540  The  Virgin ;    fragment  of  an  "  Annunciation "  (in 
fresco,  about  1500) 
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RAPHAEL  SANZIO  (1483-1520),  born  at  Urbino,  had,  accord- 
ing to  Morelli,  Timoteo  Viti  for  his  earliest  master,  and  entered 
the  atelier  of  Perugino  in  1499  or  1500.  He  learnt  much  from 
Pinturicchio,  who  was  associated  with  Perugino.  In  1504  he  com- 
menced his  independent  career,  and  went  to  Florence,  where, 
impressed  by  the  works  of  Michael  Angelo  and  Leonardo  da  Vinci, 
he  opened  his  second  or  Florentine  period.  In  the  following  year 
he  was  back  at  Perugia.  Later  he  returned  to  Florence,  where  he 
remained  until  1508,  when  he  was  invited  to  Rome  to  assist  in  the 
decorations  of  the  State  apartments  of  the  Vatican.  This  begins 
his  third  and  greatest  period. 
NG  (6)     27  Portrait  of  Julius  II.  (replica) 

168  S.  Catherine  of  Alexandria  (1507) 

213  Vision  of  a  Knight  (probably  painted  before  he  studied 

under  Perugino) 
744  Madonna,  Infant  Christ,  and  S.  John  (known  as  the 

"  Garvagh  "  Madonna) 
1 171  Virgin  and  Child  with  S.  John  the  Baptist  and  S. 

Nicholas  of  Bari  (The  "  Madonna  degli  Ansidei"  from 

Blenheim) 

2069  The  Madonna  of  the  Tower  (from  the  Orleans  and 
Rogers  Coll.) 

(lent)  The  Madonna  of  St.  Anthony  of  Padua  ( l  he  "  Colonna  " 
Madonna) 
661  Copy  of  the  Madonna  di  San  Sisto 

929  Copy  of  the  Bridgwater  Madonna.    See  "  Arundel  " 
prints. 

W  (11)  766  The  Three  Graces  (painting  on  porcelain  copied  from 

the  picture  now  at  Chantilly) 
D    (4)   241  S.  Francis  of  Assisi 

243  S.  Anthony  of  Padua  (portions  of  the  predella  of  the 
"  Colonna  "  Madonna) 
The  eleven  tapestries  for  the  Sistine  Chapel  were  executed  in  the 
form  of  cartoons  in  distemper  colours  by  Raphael  and  his  pupils 
(chiefly  Francesco  Penni)  during  151 5—1  516.  Seven  were  found  in 
Flanders,  in  1630,  and  bought  by  Rubens  for  Charles  I.  They  are 
now  at 

SK  The  miraculous  Draught  of  Fishes 

Christ's  charge  to  Peter — "  Feed  my  Sheep  " 

Peter  and  John  healing  the  lame  Man  at  the  Beautiful 
Gate  of  the  Temple 

The  Death  of  Ananias 

Elymas  the  Sorcerer  struck  with  Blindness 

Paul  and  Barnabas  at  Lystra 

St.  Paul  preaching  at  Athens 
There  are  also  copies  of  the  following  : 

The  Stoning  of  S.  Stephen 

The  Conversion  of  S.  Paul 

Reduced  copies  of  the  frescoes  in  the  Vatican 

Copies  of  the  Pilasters  of  the  Loggia 

The  Transfiguration  (copied  by  G.  B.  Casanova,  1722- 

1795,  from  the  painting  in  the  Vatican) 
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CIMABUE 
Madonna  and  Child.    NG  565 

FILIPPO  LIPPI 
The  Annunciation,    NG  666 
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S.  John  (old  Italian  copy  of  the  painting  in  the  Ufnzi) 
-  La  Belle  Jardiniere  "  (copy  with  variations  of  the 
painting  in  the  Louvre) 

Model  of  a  portion  of  the  Hall  of  the  Villa  Madama, 
on  the  Monte  Mario,  Rome,  designed  by  Raphael  (?) 
for  Clement  VII. ,  and  decorated  about  1523  by  Gio- 
vanni da  Udine  and  Giulio  Romano 
Plaster  casts  of  details  of  the  ceiling 
Giulio  Pippi,  called  Giulio  ROMANO  (1492-1546),  the  most  cele- 
brated of  Raphael's  pupils  and  assistants.  Belongs  to  "  Roman 
School." 

NG  (  )  225  The  beatific  Vision  of  the  Magdalene 

(6)  624  The  Infancy  of  Jupiter 

HC(ii)  351  Two  Women  sacrificing  to  a  Statue 

393  "  Madonna  della  Quercia  "  (after  Raphael) 
398  Burning  of  Rome  by  Nero  (copy) 
402  Chiron  teaching  the  use  of  the  Bow 
405  Birth  of  Apollo  and  Diana 
408  Julius  Caesar  returning  from  the  Senate 
409  &  415  Roman  emperors  on  horseback 
413  The  nursing  of  Jupiter 
418  Jupiter  and  Europa 
424A  Mermaid  and  her  Young 
427  Triumph  of  Fortune 

432  Jupiter  and  Juno  taking  possession  of  Heaven 
Rinaldo  MANTAVANO  (fl.  about  1525),  a  native  of  Mantua  and 
assistant  to  Giulio  Romano. 

NG  (B)  643-644  The  capture  of  Carthagena  ;  continence  of  Publius 
Cornelius  Scipio  ;  the  abduction  of  the  Sabine 
women ;  the  reconciliation  between  the  Romans 
and  the  Sabines 

VERONESE  SCHOOL 

Altichiero  (born  about  1330)  and  Jacopo  d'Avanzo  were  amongst 
the  more  important  of  the  early  painters  of  this  school.  Vittore 
Pisano,  called  PISANELLO  (1 380-1452),  was  probably  a  pupil  of 
Altichiero,  and  his  fame  rests  chiefly  upon  his  work  as  a  medallist 
(see  casts,  &c,  at  SK).  He  was  employed  in  Venice  with  Gentile 
da  Fabriano,  and  exercised  much  influence  over  the  Bellini  and 
Vivarini.  See  "  Arundel  "  print. 
NG  (8)   776  S.  Anthony  and  S.  George 

1436  Vision  of  S.  Eustace 
Giovanni  ORIOLO  (b.  after  1461),  born  in  Ferrara,  was  evidently  a 
pupil  of  Pisanello.    He  died  after  1503.    Influenced  by  Mantegna 
and  Gentile  Bellini. 

NG  (5)   770  Leonello  d'Este,  Marquis  of  Ferrara.    See  O  24  (G. 
Bellini) 

DOMENICO  MORONE  (b.  1442)  was  a  burgess  of  Verona,  of  whom 
little  is  known. 

NG  (oct.)  121 1-2  Scenes  at  a  Tournament 

His  son,  FRANCESCO  MORONE  (1473-1 529)  was  "  one  of  the  most 
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pleasing  and  characteristic  of  the  painters  of  the  Veronese  School 

of  this  period  "  :  Kugler 

NG  (oct.)  285  Madonna  and  Child 

LIBERALE  (145 1—1535)  was  educated  as  a  miniaturist.  Although 
influenced  by  Mantegna,  his  works  in  colour,  sentiment,  and  types 
are  distinctively  Veronese. 

NG  (oct.)  1 134  The  Virgin  and  Child  with  Angels 

(8)       1336  Death  of  Dido  (doubtful) 
Francesco  BONSIGNORI  (145 5-1 5 19),  a  pupil  of  Liberale,  who 
afterwards  lived  in  Mantua. 
NG  (oct.)  736  Portrait  of  a  Venetian  Senator 
See  W  (3)  539  Ferrarese  School. 

Niccolo  GIOLFINO  (fl.  about  1500),  probably  a  pupil  of  Liberale 

and  a  friend  of  Mantegna. 

NG  (7)   749  Portraits  of  the  Giusti  Family 

C    (3)   208  Classical  Subject 

210  Atalanta's  race  (ascribed  by  Berenson) 
Gianfrancesco  Carotto  (1470-1546),  another  pupil  of  Liberale, 
is  not  represented.    GIROLAMO  DAI  LIBRI  (1474-?  1556),  edu- 
cated as  a  miniaturist,  was  "  a  true  Veronese  in  his  feeling  for 
colour." 

NG  (7)   748  The  Madonna,  Infant  Christ,  and  S.  Anne 
See  "  Arundel  "  print. 

Paolo  Morando,  known  as  CAVAZZOLA  (1486-1522),  sometimes 
called  the  Veronese  Raphael,  was  a  pupil  of  Domenico  Morone.  He 
shows  "  a  marvellous  transition  from  the  realism  of  the  fifteenth 
century  to  the  noble  free  character  of  the  sixteenth  ;  not  to  an 
empty  idealism  "  :  Burckhardt. 
NG  (7)    735  S.  Rock  with  the  Angel  (1518) 

777  Madonna  and  Child  with  S.  John  the  Baptist  and 
Angel,  in  a  Landscape.    See  "Arundel"  print 
A  pupil  and  assistant,  MICHELE  DA  VERONA  (d.  1525),  was 
inferior  to  his  master. 

NG  (oct.)  1214  Coriolanus,  Volumnia,  and  Veturia 

(6)         646  S.  Catherine.    647  S.  Ursula 
The  following  is  attributed  to  this  School : 
W  (3)   541  Portrait  of  a  Gentleman  (?  Cavazzola) 

PADUAN  SCHOOL 

This  school  was  an  offset  from  the  Florentine,  and  Giotto  painted 
some  of  his  finest  frescoes  in  the  Arena  Chapel  (see  "Arundel" 
reproduction).  Altichiero  and  Jacopo  d'Avanzo  afterwards  worked 
in  Padua.  JUSTUS  OF  PADUA  (d.  1400),  a  Florentine  by  birth 
settled  in  Padua  in  1375. 
NG  (3)    701  Coronation  of  the  Virgin 

The  peculiarity  of  the  later  Paduan  school  consists  in  "  a  style  of 
conception  and  treatment  more  plastic  than  pictorial.  The  forms 
are  severely  and  sharply  defined,  and  the  drapery  shows  the  outlines 
of  the  body  by  clinging  to  the  figure.  The  general  arrangement 
more  frequently  resembles  that  of  basso-relievo  than  of  rounded 
groups  "  :  Kugler. 
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Francesco  Squarcione  (1394-1474),  educated  as  an  embroiderer, 
was  the  founder  of  this  school.    Amongst  his  pupils  were  Man- 
tegna,  the  Bellini,  and  BONO  DA  FERRARA  (fl.  1461),  who  was 
also  a  scholar  of  Pisanello. 
NG  (oct.)  771  S.  Jerome  in  the  desert 

MARCO  ZOPPA  (fl.  1471-1498),  born  at  Bologna,  studied  under 
Squarcione  and  Cosimo  Tura,  properly  belongs  to  Ferrarese  School. 
NG  (5)   590  A  Pieta 
O  13  S.  Paul 

Gregorio  SCHIAVONE  was  a  fellow  pupil  of  Mantegna  about  1450. 
NG  (oct.)    630  Madonna  and  Child  enthroned  with  Saints 

(8)        904  Madonna  with  Infant  Christ 
HC  (2)  39  &  52  Landscapes  with  Figures  and  Cattle 
41  Tobit  and  the  Angel 

(4)  126  Landscape  with  Figures 
133  Departure  of  Briseis 
136  David  and  Goliath  (?) 

138  Jacob  stealing  the  Blessing 

(5)  187  The  Judgment  of  Midas 

ANDREA  MANTEGNA  (1431-1506),  the  adopted  son  of  Squarcione, 
married  the  daughter  of  Jacopo  Bellini.  "  He  combined  an  in- 
tensely realistic  tendency  with  an  ardent  love  of  the  antique, 
adding  to  them  great  powers  of  invention,  a  solemn  poetry  of 
feeling,  the  grandest  expression  of  passion,  and  a  mastery  of  hand 
which  is  almost  unique  "  :  Kugler. 

NG  (8)   274  Virgin  and  Child  enthroned  with  S.  John  the  Baptist 
and  the  Magdalen  ("  one  of  his  finest  and  best  pre- 
served works  ;  early  period  ") 
902  The  Triumph  of  Scipio  (1506) 

1125  Two  female  figures  (?)  Summer  and  Autumn  ("  By  a 

feeble  imitator  "  ;  Morelli) 
1 145  Samson  and  Delilah 
1417  The  Agony  in  the  Garden  (1450-1460) 
SK  Model  of  part  of  the  room,  known  as  the  "  Paradiso  " 

of  Isabella  d'Este  (1474-1539),  in  the  Ducal  Palace, 
Mantua.    The  three  paintings  are  copied  from  the 
originals  by  Mantegna  and  Lorenza  Costa,  removed 
from  this  room  to  the  Louvre 
HC  The  Triumph  of  Julius  Caesar.    (Nine  cartoons  of  large 

size   representing   a   Roman   triumphal  procession. 
Executed   (1484- 1492)   at  Mantua  and  bought  by 
Charles  I.    One  of  the  glories  of  Hampton  Court) 
See  also  the  "  Arundel  "  prints  for  copies. 

A  son,  FRANCESCO  MANTEGNA  (fl.  1470-15 17),  at  first  assisted 

his  father,  and  then  worked  independently. 

NG  (oct.)    639  Christ  and  Mary  Magdalen  in  the  Garden 
1 106  The  Resurrection  of  Our  Lord 
1 38 1  The  Holy  Women  at  the  Sepulchre 

Bartolommeo  MONTAGNA  (?  1450-1523)  established  himself  in 

Vicenza,  and  appears  to  have  received  his  early  education  in  Venice. 

He  was  influenced  by  Mantegna  as  well  as  the  Venetians. 
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NG  (oct.)    802  Madonna    and    Child    (doubtful  ;    probably  by 
Speranza,  a  lesser  contemporary  and  imitator) 
IO98  Virgin  and  Child 


FERRARESE  SCHOOL 

The  Ferrarese  school  was  founded  in  the  second  half  of  the  fifteenth 
century  by  Francesco  Cossa  and  COSIMO  TURA  (?  1420- 1495), 
probably  a  pupil  of  Squarcione.  He  had  a  "  limited  perception  of 
the  beauties  of  the  human  countenance  and  form,  but  inexhaustible 
patience  in  executing  details,  and  a  passion  for  superabundant 
ornament.' ' 

NGJ5)   772  Madonna  and  Child  enthroned 

773  S.  Jerome  in  the  Wilderness 

905  The  Virgin  Mary 
Francesco  BIANCHI  (d.  15 10),  known  as  "  il  Frarre,"  was  probably 
a  pupil  of  Cosimo  Tura.    About  1480  he  left  Ferrara  for  Modena, 
where  he  founded  the  school  which  produced  Correggio. 
W  (16)     2  Allegorical  subject,  two  nude  figures  in  Landscape 
With  Cosimo  Tura  worked  Francesco  COSSA  (?  1430-?  1480),  who 
established  himself  at  Bologna  in  1470,  a  painter  of  severer  and 
grander  type. 
NG  (5)   597  S.  Hyacinth 

ERCOLE  ROBERTI  (?  1 460-1 496),  influenced  by  Mantegna  and 
Giovanni  Bellini,  a  "  thorough  Ferrarese  painter  of  the  school  of 
Cossa  and  Mantegna." 

NGJ(5)  1 127  The  Last  Supper  (?  by  a  contemporary — Berenson) 
1217  Children  of  Israel  gathering  Manna 
141 1  Adoration  of  the  Shepherds  and  Pieta 
LORENZO  COSTA  (1460-1535),  a  pupil  of  Tura,  settled  at  Bologna 
in  1483.    His  friendship  with  Francia  resulted  in  the  latter  aban- 
doningf  his  profession  as  a  goldsmith  and  receiving  his  friend's 
instruction  in  painting.    The  "  Perugino  "  of  the  Ferrarese  School. 
NG  (5)  2083  Battista  Fiera  of  Mantua 

629  Madonna  and  Child  with  Angels  (1505) 
HC  (4)    120  Portrait  of  a  Lady 

A  Saint  bearing  a  Cross 
SKJ  Model  of  part  of  the  room  in  the  Ducal  Palace,  Mantua 

{sbb  wyidsv  (t  IVIantegna  ' ') 
ERCOLE  GRANDI  DI  GIULIO  CESARE  (d.  1531),  probably  a  pupil 
of  Lorenzo  Costa  and  Francia,  sometimes  called  the  "  Raphael  " 
of  Ferrara. 

NG^(5)     73  Conversion  of  S.  Paul.    (Not  admitted  by  Berenson) 
1 1 19  Madonna  and  Child  with  Saints 
(lent)  A  Concert 

Of  Giambattista^Benvenuti,  called  L'ORTOLANO  (d.  about  1525) 

little  is  known.    His  masterpiece,  according  to  Kugler,  is 

NG  (5)    669  SS.  Sebastian,  Rock,  and  Demetrius  (Morelli  attributes 

it  to  Garofalo  when  he  was  working  with  the  Dossi  about  1509) 

MAZZOLINO  (1481-1530),  a  pupil  of  Ercole  de*  Roberti  or  Lorenzo 

Costa/j 
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NG  (5)     82  Holy  Family 

169  Holy  Family 

641  Woman  taken  in  Adultery 

1495  Christ  disputing  with  the  Doctors  (?) 
HC  (4)    151  Turkish  Warrior  on  Horseback 

DOSSO  DOSSI  (1479-1542),  pupil  of  Lorenzo  Costa  and  friend  of 
Ariosto,  one  of  the  finest  colourists  of  the  Ferrarese  School.    As  a 
portrait-painter  he  rivalled  Titian. 
NG  (5)   640  Adoration  of  the  Magi 

1234  A  Muse  instructing  a  Court  Poet 
HC  (2)     60  Head  of  a  Man 

(3)     80  Portrait  of  a  Gentleman 

(5)    192  S.  William  taking  off  his  Armour 

(11)  420  Holy  Family  with  S.  Elizabeth 
Benvenuto  Tisio  da  GAROFALO   (1481-1559)  came  under  the 
influence  of  Dosso  Dossi,  afterwards  of  Lorenzo  Costa  ;  then  Raphael, 
and  settled  in  Rome. 
NG  (5)     81  Vision  of  S.  Augustine 

170  The  Holy  Family  with  Saints 

642  Christ's  Agony  in  the  Garden 
671  Madonna  and  Child  enthroned 

See  NG  (5)  669  (L'Ortolano) 

The  following  are  of  the  Ferrarese  School  : 

NG  (5)  1062  A  Battle  Piece  (early  15th  cent.) 

W  (3)   536  The  Annunciation  (?  Veronese  School,  late  15th  cent.) 
539  Portrait  of  an  Italian  Gentleman  (?  Bonsignori) 
543  s-  Jerome 

EARLY  BOLOGNESE  SCHOOL 

Of  the  earliest  period  is  LIPPO  DALMASII  (fl.  1 376-1410). 
NG  (  )   Madonna  and  Child 

About  1470  several  Ferrarese  artists  settled  in  Bologna,  and  Lorenzo 
Costa  taught  Francesco  di  Marco  Raibolini,  called  FRANCIA  (1450- 
1 5 1 7) ,  at  first  a  goldsmith  and  medallist. 

NG  (5)    179  The  Virgin  with  the  Infant  Christ,  and  S.  Anne,  sur- 
rounded by  Saints 
180  The  Virgin  and  two  Angels  weeping  over  the  dead 

Body  of  Christ 
638  The  Virgin  and  Child,  with  two  Saints 
(lent)  The  Poet  Bartolommeo  Bianchi 
Donna  Biavati 
HC  (11)  394  S.  John  baptizing  Christ 
400  S.  Sebastian  (school  of) 
C    (3)    160  S.  John  in  the  Wilderness 

The  cleverest  pupil  of  Francia  was  TIMOTEO  VITI  (1467-1523),  who 
lived  in  Urbino  and  exercised  much  influence  over  the  youthfu 
Raphael. 

BM  Decorated  Plates 
SK  Decorated  Plates 

Another  pupil  was  Imola,  who  also  worked  in  Florence  under  Alber- 
tinelli. 
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LOMBARD  SCHOOL 

The  first  painter  of  importance  is  VI NCENZOFOPP A  (fl.  1456-1492), 
probably  a  pupil  of  Squarcione.  His  characteristics  are  "  excessive 
energy  in  expression,  sometimes  carried  to  the  verge  of  grotesque- 
ness,  a  vigorous  conception  of  his  subject,  correct  and  masterly 
outline,  and  a  fondness  for  architectural  details." 
NG  (4)   729  Adoration  of  the  Kings 

W  (3)   538  The  youthful  Gian  Galeazzo  (also  ascribed  to  Braman- 
tino) 

Bartolommeo  Suardi,  called  BRAMANTINO  (?  1450-?  1535)  after 
his  master  Bramante,  at  first  studied  under  .boppa  and  then  Leo- 
nardo da  Vinci.  He  influenced  Luini  and  collaborated  with  Sodoma. 
W  (3)   537  Head  of  a  Girl  (fresco) 

538  The  youthful  Gian  Galeazzo  Sforza  reading  "Cicero" 
(fresco  ;  ascribed  by  E.  Muntz  to  Vincenzo  Foppa) 
SK  (balcony)  Six  Panels  of  Heads 

AMBROGIO  BORGOGNONE  (1455-1523),  pupil  of  Foppa,  a  man 
of  religious  nature  and  intense  spiritual  feeling.  He  was  an  architect 
as  well  as  painter. 

NG  (4)         298  The  Marriage  of  S.  Catharine  of  Alexandria 
779-780  Family  Portraits 
1077  Three  Panels 
1410  The  Virgin  and  Child 
MACRINO  D'ALBA  probably  came  from  the  School  of  Foppa 
NG  (4)  I200-I20I  Groups  of  Saints  (ascribed  by  Berenson  to  Defen- 

dente  Ferrari — active  15 10-1535) 
MARTINO  PIAZZA  (d.  after  1526),  one  of  two  brothers,  influenced 
by  Borgognone. 

NG  (4)  1 152  S.  John  the  Baptist 

Filippo  MAZZOLA  (d.  1505)  studied  in  Venice  under  Giovanni 

Bellini  and  A.  da  Messina. 

NG  (7)  141 6  Virgin  and  Child  with  Saints 

W  (3)   552  The  Holy  Family  (doubtful) 

Girolamo  GIOVENONE  was  probably  born  towards  the  end  of  the 
fourteenth  century.    His  works  bear  traces  of  the  influence  of 
Ambrogio  Borgognone  and  Leonardo  da  Vinci. 
NG  (4)  1295  Madonna  and  Child  with  saints 
Francesco  TACCONI  (living  1490),  a  citizen  of  Cremona. 
NG  (oct.)  286  The  Virgin  enthroned 

Another  native  of  Cremona,  Boccaccio  BOCCACCINO  (d.  1525),  was 
influenced  by  Venice. 

NG  (4)   806  Procession  to  Calvary  (doubtful) 

See  "  Arundel  "  print 
About  1484  Leonardo  da  Vinci  came  to  Milan,  and  exercised  a 
strong  influence  upon  the  school.    Amongst  his  direct  pupils  was 
BELTRAFFIO  (1467-15 16),  who  "considered  himself  rather  an 
amateur  than  a  professional  painter." 

NG  (4)   728  The  Madonna  and  Child  ("  the  artist's  best  work  "  : 
Morelli) 
(lent)  The  Virgin  and  Child 
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SK  (F)      1  Head  of  a  laureated  Poet 

ANDREA  DA  SOLARIO  (?  1460— after  1515),  influenced  by  Leo- 
nardo da  Vinci  ("  No  Lombard  comes  so  near  that  great  master 
in  his  works  "  :  Kugler),  also  studied  in  Venice,  and  influenced  by 
Giovanni  Bellini  and  Antonello  da  Messina. 
NG  (4)    734  Portrait  of  Gio.  Cristoforo  Longono  (1505) 
923  Portrait  of  a  Venetian  Senator 
(lent)  Virgin  and  Child 
MARCO  DA  OGGIONNO  (?  1470-?  1530),  a  pupil  and  imitator  of 
Leonardo.    See  RA  (Leonardo). 
NG  (4)  1 149  Madonna  and  Child 
HC  (2)     64  Infant  Christ  with  S.  John 

GIANPIETRINO  (fl.  1493-1540),  of  Milan,  an  imitator  of  Leonardo. 
HC  (11)  428  S.  Catherine 

AMBRQGIO  DE  PREDIS  (fl.  1482- 1506),  of  Milan,  a  pupil  and 

imitator  of  Leonardo. 

NG  (4)  1661-1662  Two  panels  of  Angels 

1665  Portrait  of  a  young  Man 

(lent)  Portrait  of  Bona  of  Savoy 
Berenson  states  that  he  made  the  copy  NG  (4)  1093  (Leonardo). 
Bernardino  LUINI  (about  1475 — after  1533),  a  pupil  of  Borgognone, 
was  influenced  by  Leonardo,  whom  he  imitated  after  15 10.  In 
1520  he  developed  his  "  blond  "  manner 
NG  (4)     18  Christ  disputing  with  the  Doctors 

2088  Christ  teaching  (?) 
W  (3)    526  A  Child-genius  holding  Grapes  (tresco) 
(16)     8  Virgin  and  Child  (early  example) 
10  Virgin  and  Child 
HC  (2)     6 1  Woman  and  Flowers.    See  "  Arundel  "  prints 
A  contemporary,  GAUDENZIO  FERRARI  (?  148 1-?  1547),  takes  a 
prominent  position  in  the  Lombard  School.    "  He  has  not  the 
grace  of  Luini  ;  neither  are  his  works  so  perfect  in  execution  as 
those  of  his  rival  ;  but  take  him  for  all  in  all,  as  regards  inventive 
genius,  dramatic  life  and  picturesqueness  he  stands  far  above  Luini  " 
Morelli. 

NG  (4)  1465  The  Resurrection 

His  pupil  Bernardino  LANINI  (1508-?  1578)  imitated  the  second 
Michael-Angelesque  manner  of  his  master. 
NG  (4)  700  The  Holy  Family  (1543) 

VENETIAN  SCHOOL 

"  Italian  painting  interests  many  of  us  more  than  the  painting  of 
any  other  school  not  because  of  its  essential  superiority,  but  because 
it  expressed  the  Renaissance  ;  and  Venetian  painting  is  interesting 
above  all  because  it  was  at  Venice  alone  that  this  expression  attained 
perfection  "  :  B.  Berenson. 

Owing  to  its  trading  relations  with  the  East  the  early  art  of  Venice 
was  almost  wholly  Byzantine  in  character,  and  this  is  notice- 
able in  the  works  of  the  SCHOOL  OF  MURANO  which  had  re- 
ceived some  inspiration  from  the  School  of  Siena.  The  family 
of  the  Vivarini  of  Murano  flourished  during  the  latter  half  of  the 
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fiiteenth  century,  and  were  in  rivalry  with  their  contemporaries,  the 
Bellini  family  at  Venice.    ANTONIO  VIVARINI  (fl.  1440- 1470),  the 
eldest  of  his  family,  at  first  worked  in  partnership  with  a  painter, 
possibly  of  the  School  of  Cologne,  who  signed  his  name  JOHANES 
AL  AM  AN  US  (d.  about  1450),  and 
NG  (oct.)    768  St.  Peter  and  St.  Jerome 
1284  St.  Francis  and  St.  Mark 
are  probably  joint  productions.    Antonio,  who  may  have  been  a 
pupil  of  Gentile  da  Fabriano,  or  Pisanello,  then  worked  with  his 
brother  BARTOLOMMEO  VIVARINI  (fl.  1450-1499),  whose  ornate 
style  was  probably  the  result  of  a  training  in  the  School  of  Padua 
under  Squarcione. 

NG  (oct.)  284  The  Virgin  with  the  Child  in  Her  Arms,  with  St. 

Paul  and  St.  Jerome 
The  third  and  greatest  member  of  this  family,  and  indeed  of  the 
School  of  Murano,  was  ALVISE  VIVARINI  (?  1430-1503).  His 
paintings  are  lighter  and  gayer  than  the  earlier  works  of  Murano, 
and  he  is  a  link  between  that  school  and  the  Venetian.  At  first 
he  was  in  company  with  Gentile  Bellini.  As  became  the  master  of 
Lorenzo  Lotto,  he  was  a  good  portrait-painter. 
NG  (oct.)  1872  Madonna  and  Child.    (His  later  manner) 

2095  The  Man  in  Black 
Giovanni  MARTINI,  sometimes  called  Giovanni  da  Udine  (fl.  about 
1534),  was  a  pupil  and  imitator  of  Alvise  Vivarini.  Another  painter 
of  the  same  town,  was  Martino  da  Udine,  known  as  PELLEGRINO  DA 
S.  DANIELE  (?  1 460- 1 547),  whose  "  later  works  show  him  to  have 
become  an  eclectic  painter,  and  an  imitator,  if  not  a  rival,  of  the 
greatest  masters  of  the  Venetian  School  "  :  Kugler. 
NG  (7)  778  Madonna  and  Child  enthroned  with  Saints  (more 
probably  by  Giovanni  Martini) 

A  contemporary  was  the  Venetian  CARLO  CRIVELLI  (fl.  1460-1500), 
whose  work  bears  traces  of  the  Schools  of  Padua  and  Murano. 
Possibly  he  studied  under  Squarcione  at  Padua,  and  also  the  Viva- 
rini, before  he  settled  down  in  1468  at  Ascoli.  His  paintings, 
wonderful  for  rich  colour  and  decorative  ornament,  are  best  to  be 
seen  in  the  NG,  which  represents  chiefly  his  middle  and  later  deve- 
lopment. "  He  takes  rank  with  the  most  genuine  artists  of  all 
times  and  countries,  and  does  not  weary  even  when  great  masters 
grow  tedious  n  :  Berenson. 
NG  (8)    602  The  Dead  Christ,  a  Pieti 

668  The  Vision  of  the  Blessed  Gabriele  Ferretti 

724  The  Madonna  and  Child  enthroned,  with  St.  Jerome 

and  St.  Sebastian 
739  The  Annunciation  (dated  i486) 

788  The  Madonna  and  Child  enthroned,  surrounded  by 

Saints  (dated  1476) 
807  The  Madonna  and  Child  enthroned  (dated  1491} 

906  The  Madonna  in  Ecstasy  (dated  1492) 

907  St.  Catherine  and  St.  Mary  Magdale  ne 

Wl(3)-  527  st-  Roch 

SK  (J)  665  Virgin  and  Child 

0  St.  Catherine 
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He  had  a  relation  and  pupil,  VITTORIO  CRIVELLI  (fl.  1480-1490) 
SK  St.  Jerome  and  St.  Catherine  (also  att.  to  C.  Crivelli) 

ToANTONELLO  DA  MESSINA  (1444-1493)  is  attributed  the  intro- 
duction of  painting  in  oil  according  to  the  methods  of  Van  Eyck  ; 
but  the  new  medium  may  have  been  introduced  by  a  Flemish  artist, 
Memlinc,  for  instance,  in  his  Italian  travels.  Antonello  was  in- 
fluenced by  Flemish  painting,  and  especially  by  the  brothers  Bellini. 
He  was  a  fine  portrait-painter. 

NG  (7)   673  Christ  as  the  Saviour,  "  Salvator  Mundi  "  (1465) 

1 141  Portrait  of  a  young  Man  (supposed  to  be  the  painter) 
1 166  The  Crucifixion  (dated  1477) 
1418  St.  Jerome  in  his  study 
The  story  of  the  Bellini  family  commences  with  JACOPO  BELLINI 
(1 395-1470),  a  pupil  of  Pisanello,  who  was  apprenticed  to  Gentile 
da  Fabriano,  under  whom  he  worked  in  Florence,  then  settling  in 
Padua,  where  his  school  rivalled  that  of  Squarcione.    Here  his  sons 
received  their  early  impressions,  and  his  daughter  married  Andrea 
Mantegna,  the  adopted  son  and  pupil  of  Squarcione. 
BM  (Print  Room)  Two  Books  of  Sketches  (dated  1430) 
O  24  A  Dominican  Monk  preaching  outside  a  Church 

The  Bellini  family  moved  to  Venice  about  1460.  The  elder  son, 
GENTILE  BELLINI  (?  1426-1507),  named  after  his  father's  old 
master,  loved  to  paint  pictures  of  pageantry.  In  1479  he  stayed 
for  a  short  time  at  Constantinople,  and  in  i486  the  youthful  Titian 
entered  his  studio.  Mr.  Berenson  ascribes  NG  (7)  808  (Giovanni 
Bellini)  to  this  artist. 

NG  (7)  1213  Portrait,  supposed  to  be  of  Girolamo  Malatini 
O  10  Portrait  of  a  Boy 

II  Portrait  of  a  Boy  (formerly  att.  to  Masaccio) 
His  brother  GIOVANNI  BELLINI  (?  1428-15 16),  the  greatest  of  the 
earlier  Venetians,  had  been  much  influenced  by  Mantegna,  before 
he  settled  in  Venice  about  1464.  "  John  Bellini  is  the  only  artist 
who  appears  to  me  to  have  united,  in  equal  and  magnificent  measures, 
justness  of  drawing,  nobleness  of  colouring,  and  perfect  manliness 
of  treatment,  with  the  purest  religious  feeling.  .  .  .  Titian  colours 
better,  but  has  not  his  piety.  Leonardo  draws  better,  but  has  not 
his  colour.  Angelico  is  more  heavenly,  but  has  not  his  manliness, 
far  less  his  power  of  art  "  :  Ruskin.  His  most  famous  pupils  were 
Giorgione  and  Titian,  and  he  influenced  Lorenzo  Lotto,  Palma 
Vecchio,  and  Cima. 

NG  (7)        189  Bust  Portrait  of  the  Doge  Leonardo  Loredano 
280  Madonna  and  Child 

599  The  Infant  Christ  asleep  in  the  Lap  of  the  Virgin 
(sometimes  att.  to  Marco  Basaiti,  and  also  Catena 
726  Christ's  Agony  in  the  Garden 
808  St.  Peter  Martyr  (also  ascribed  to  Gentile  Bellini) 
812  Landscape  with  the  death  of  St.  Peter  Martyr 
1233  The  Blood  of  the  Redeemer    (also  ascribed  to 

Catena) 
1440  St.  Dominic 

1455  The  Circumcision  (doubtful  attribution) 
(oct.)  1696  Virgin  and  Child 
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One  of  his  pupils,  GIOVANNI  MANSUETI  (fl.  1490-1500),  came 
under  the  influence  of  Carpaccio. 

NG  (oct.)  1478  Symbolic  representation  of  the  Crucifixion  (dated 
_I492) 

Girolamo  MOCbTTO  (fl.  1490-15 14),  a  native  of  Murano,  became  an 

assistant  to  Giovanni  Bellini. 

NG  (  )  1239-40  The  Massacre  of  the  Innocents 

A  contemporary  of  the  two  Bellinis,  LAZZARO  BASTIANI  (1425- 
15 12),  seems  to  have  been  held  in  almost  equal  estimation  by  his 
fellow  townsfolk.  "  He  was  the  principal  master  of  an  early 
Venetian  school  that  differed  from  the  more  important  schools  of 
the  Bellini  of  Padua,  and  the  Vivarini  of  Murano.  His  style  was 
developed  through  the  works  of  Jacobello  del  Fiore  and  Michele 
Giambono  from  Byzantine  art,  and  he  was  influenced  by  the  in- 
spiring art  of  Jacobo  Bellini  in  his  larger  and  more  important 
compositions  "  :  NG  cat.  Probably  taught  Carpaccio 
NG  (oct.)  1953  The  Virgin  and  Child 

(7)  75°  The  Madonna  and  Child  enthroned  with  Saints, 
and  the  Doge  Giovanni  Mocenigo  in  adoration 
This  was  bought  from  a  descendant  of  the  Doge  in  1865  for  ^3400. 
It  is  generally  attributed  to  VITTORE  CARPACCIO  (1450-1522), 
who  is  otherwise  unrepresented.  The  pupil  and  assistant  of  Gentile 
Bellini,  he  was  strongly  influenced  by  the  Vivarini,  and  is  the  fore- 
runner of  Giorgione  and  Titian.  The  "  Arundel"  prints  include 
three  reproductions  of  his  paintings  at  Venice. 

Followers  of  the  Bellini  school  include  MARCO  MARZIALE  (fl. 
1492-1507). 

NG  (8)   803  Circumcision  of  the  Lord  (dated  1500) 

804  The  Madonna  and  Child  enthroned  with  Saints  (dated 
1507) 

FRANCESCO  BISSOLO  (fl.  1492-15 30)  "distinguished  for  delicacy 

of  execution  and  a  fine  feeling  for  colour." 

NG  (oct.)  631  Portrait  of  a  Lady  (ascribed  to  Bissolo) 

HC  (4)      112  Portrait  of  a  Man  (ascribed  by  Berenson  to  Bissolo  ; 

by  Waagen  to  Cima) 
MARCO  BASAITI  (fl.  1470-1520),  the  assistant  of  Alvise  Vivarini, 
came  under  the  influence  of  his  contemporary  Giovanni  Bellini, 
to  whom  many  of  his  works  are  ascribed.    NG  599  (Bellini)  is 
attributed  to  him  by  some  critics. 
NG  (7)    281  St.  Jerome  reading 

Vincenzo  di  Biagio,  known  as  CATENA  (fl.  1495-15  31),  modelled 
his  style  upon  that  of  Giovanni  Bellini,  though  probably  not  in 
his  studio.    He  was  greatly  influenced  by  Carpaccio  and  also 
Giorgione,  to  whom  is  often  ascribed  NG  234. 
NG  (7)    234  A  Warrior  adoring  the  Infant  Christ  (?  Giorgione) 
694  vSt.  Jerome  in  his  Study  (also  att.  to  Bellini) 
1 1 60  Adoration  of  the  Magi  (attributed  by  Morelli  and  Beren- 
son to  Catena) 

Another  pupil  of  Giovanni  Bellini  was  GIROLAMO  DA  SANTA 
CROCE  (fl.  1 520-1 549),  who  came  originally  from  Bergamo. 
NG  (oct.)  632  A  Saint  reading 
633  A  Saint 
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FRANCESCO  RIZO  DA  SANTA  CROCE  (d.  after  1541)^.  at  Ber- 
gamo is  represented  by 

C    (3)    121  Holy  Family  with  S.  Catharine 

Giambattista  da  Conegliano,  called  CIMA  (fl.  about  1489-15 17), 
was  a  follower  of  Giovanni  Bellini.  Educated  in  Murano,  probably 
a  pupil  of  Alvise  Vivarini,  he  was  influenced  by  the  Byzantine 
School. 

NG  (7)   300  The  Infant  Christ  standing  on  the  Knees  of  the  Virgin 
634  Madonna  with  the  Infant  Christ  standing  on  her  Knees 
816  The  incredulity  of  St.  Thomas  (dated  1504) 
1 120  St.  Jerome  in  the  Desert 
1310  "  Ecce  Homo  " 
W  (16)     1  St.   Catharine  of  Alexandria   (the  most  important 

example  in  England) 
BARTOLOMMEO  VENEZIANO  (fl.  1505-15 5 5),  probably  a  pupil 
of  Gentile  Bellini,  was  influenced  by  the  Schools  of  Milan  and 
Cremona. 

NG  (7)   287  Portrait  of  a  young  Man  (dated  1 5  30) 

C    (3)    145  Holy  Family  with  S.  Catharine  (doubtful) 

ANDREA  CORDEGLI AGH I  (fl.  about  1500),  a  little-known  pupil 

of  Giovanni  Bellini.    His  only  dated  work  is 

NG  (7)  1409  The  mystic  Marriage  of  St.  Catharine  (dated  1504) 

ANDREA  PREVITALI  (d.  1528),  b.  at  Bergamo,  possibly  a  pupil  of 

Giovanni  Bellini,  whom  he  closely  imitated.    Influenced  by  Lorenzo 

Lotto. 

NG  (7)   695  Madonna  and  Child 
O  (Ch.  Ch.)  Madonna 

Giorgio  Barbarelli,  called  GIORGIONE  (1477-15 10),  was  the  fellow 
pupil  of  Titian  under  Giovanni  Bellini.  One  of  Ruskin's  "  seven 
supreme  colourists  "  (the  others  being  Titian,  Veronese,  Tintoret, 
Correggio,  and  Turner),  and  described  by  him  as  having  "  high 
spiritual  power  and  practical  sense  .  .  .  with  entirely  perfect 
intellect  contending  with  evil  ;  conquering  it  utterly,  casting  it 
away  for  ever,  and  rising  beyond  it  into  magnificence  of  rest." 
"  His  nature  was  that  of  a  true  poet,  profoundly  thoughtful,  yet 
at  the  same  time  taking  an  innocent  pleasure  in  life  "  :  Morelli. 
NG  (7)   269  A  Knight  in  Armour  (?  study  for  Castelfranco) 

1 160  The  Adoration  of  the  Magi  (att.  by  Morelli  to  Catena) 
930  The  Garden  of  Love  (disputed  attribution) 
II 73  Unknown  subject      (     ,,  ,,  ) 

1 123  Venus  and  Adonis  (?  perhaps  painted  in  1508,  illus- 
trating the  later  phase  of  his  art,  also  att.  to  Titian) 
W  (16)  19  Venus  disarming  Cupid  (cat.  in  the  Orleans  Coll.  under 
this  master,  but  now  said  to  "  approximate  more  closely 
in  type  to  the  productions  of  Titian  in  his  early  style. 
However,  H.  F.  Cook  says  it  is  the  "  wreck  of  a  once 
splendid  Giorgione  ") 
HC  (4)    113  The  Shepherd.    (Generally  agreed  to  be  a  Giorgione. 

B.  Berenson  says  it  "  expresses  the  Renaissance  at 
the  most  fascinating  point  of  its  course  ") 
A  reproduction  of  the  altar-piece  at  Castelfranco  is  amongst  the 
"  Arundel "  prints. 
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Sebastiano  Luciani  or  DEL  PIOMBO  (?  1485-1547),  at  first  the  pupil 
of  Giovanni  Bellini,  and  then  worked  under  Cima  and  Giorgione. 
At  Rome  he  formed  a  friendship  with  Michael  Angelo. 
NG  (7)       I  The  Resurrection  of  Lazarus  (15 19) 

20  Portraits  of  the  Painter  and  the  Cardinal  Ippolito  de' 
Medici 

24  Portrait  of  a  Lady  as  S.  Agatha 
1450  The  Holy  Family 
HC  (3)     70  Portrait  of  a  Lady  in  a  Green  Dress  (Mr.  E.  Law  thinks 

this  came  from  the  atelier  of  Bronzino) 
Jacopo  Palma,  called  PALMA  VECCHIO  (1480-1528),  came  from 
Bergamo.    His  early  works  show  the  influence  of  Giovanni  Bellini, 
but  he  was  also  attracted  by  Giorgione,  Titian,  and  Lotto. 
NG  (7)   636  Portrait  of  a  Poet  (also  ascribed  to  Titian) 
HC  (4)    116  Madonna  and  Child  with  SS.  John  the  Baptist  and 

Catherine 

148  Head  of  a  Woman 

149  Lucretia  and  Tarquin  (copy) 
C    (3)    109  Venus  and  Cupid 

Jacopo  Palma,  called  PALMA  GIOVINE  (1544-1628),  a  grand- 
nephew  of  Palma  Vecchio. 
HC  (5)    164  The  Expulsion  of  Heresy 

(IS)  546  The  Last  Supper 
C    (3)    108  Christ  calling  Zaccheus 

ill  The  Angel  appearing  to  Elijah 
The  earliest  productions  of  a  versatile  genius,  LORENZO  LOTTO 
(?  1480-?  1555) — one  of  the  greatest  portrait-painters  of  his  time — 
were  influenced  by  Giovanni  Bellini ;  afterwards  Palma  Vecchio 
and  Giorgione  became  inspirations  ;  still  later  Correggio.  "  He 
shows  us  people  in  want  of  the  consolations  of  religion,  of  sober 
thought,  of  friendship  and  affection.  They  look  out  from  his 
canvases  as  if  begging  for  sympathy  "  :  Berenson. 
NG  (7)  699  Portraits  of  Agostino  and  Niccolo  della  Torre  (dated 
1515) 

IO47  A  family  Group 

1 105  Portrait  of  the  Prothonotary  Apostolic  Juliano 
HC  (4)    115  Portrait  of  a  Gentleman  (dated  1508  by  B.  Berenson) 

150  A  Concert  (variously  att.  to  Giorgione  and  Bellini ; 
by  Crowe  and  Cavalcaselle  and  Morelli  to  Lotto  ;  by 
Berenson  to  Morto  da  Feltre) 

154  Portrait  of  Andrea  Odoni  ("  One  of  his  first  achieve- 
ments "  :  Berenson.  Vasari  specifically  refers  to  it 
as  "  very  beautiful  ") 

Giovanni  de'  Busi,  called  CARIANI  (?  1485-?  1547),  a  Bergamesque 

scholar  of  Palma  Vecchio. 

NG  (  )       1203  The  Madonna  and  Child  with  Saints 
(oct.)  (lent)  Madonna  and  Child 
(7)  An  Italian  Nobleman 

41  Death  of  Peter  the  Martyr  (doubtful} 
SK  (I)  97  The  Bravo  (attributed  to) 

HC  (4)        139  The  Shepherds  Offering 
147  Venus 
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BONIFAZIO  VERONESE  (fl.  1 5 10-1540),  a  scholar  of  Palma  Vecchio 
and  the  "  most  brilliant  and  cheerful  of  the  painters  of  the  post- 
Bellinesque  School."    His  pictures  are  often  attributed  to  Giorgione. 
NG  (7)  1202  Madonna  and  Child  with  Saints 
HC  (3)     79  Diana  and  Nymphs  surprised  by  Actaeon  (?) 

(4)    142  Christ  and  the  Woman  of  Samaria  (?  by  a  brother  of 
the  painter,  the  younger  Bonifazio) 
153  The  Shepherds'  Offerings 
Girolamo  Romani,  called  ROMANINO  (?  1487-about  1566),  was 
influenced  by  Giorgione,  Titian,  Savoldo,  and  Lotto.   See  "  Arundel  " 
print. 

NG  (7)   297  The  Nativity  (1525) 

2096  Portrait  of  a  Man 
HC  (  )   525  Temperance 

Guilio  CAMPI  (circa  1 500-1 572),  of  Cremona.  Pupil  of  Romanino. 
W  (3)   541  Man  with  a  black  Beard 

Allessandro  Bonvicino,  called  MORETTO  of  Brescia  (1498-15 5 5), 
studied  in  his  native  city  under  Ferramola.    "Some  writers  on  art 
trace  in  him  the  influence  of  Titian,  whom,  indeed,  he  almost 
rivalled  in  the  stateliness  and  dignity  of  his  figures  "  :  Kugler. 
NG  (7)   299  Portrait  of  an  Italian  Nobleman 
625  S.  Bernardine  of  Siena 
1025  Portrait  of  an  Italian  Nobleman  (1526) 
1 165  The  Virgin  and  Child  with  Two  Saints 
2090-91  Two  Angels 
2092-93  SS.  Joseph  and  Jerome 
Giambattista  MORONI  (?  1 525-1 578),  of  Brescia,  pupil  of  Moretto, 
influenced  by  Lotto. 
NG  (7)   697  Portrait  of  a  Tailor 

742  Portrait  of  a  Lawyer 

1022  Portrait  of  an  Italian  Nobleman 

1023  Portrait  of  an  Italian  Lady 

1024  An  Italian  Ecclesiastic 

131 6  Portrait  of  an  Italian  Nobleman 

2094  Portrait  of  a  Nobleman 
Altobello  MELONE  (painting  about  15 18),  a  native  of  Cremona,  was 
a  pupil  of  Romanino. 

NG  (4)   753  Christ  and  the  Disciples  on  the  Way  to  Emmaus 
Giovanni  Girolamo,  SAVOLDO  (?  1480-after  1548)  of  Brescia,  a 
fellow  pupil  of  Romanino,  settled  in  Venice,  where  he  studied  under 
Giovanni  Bellini  and  Titian. 

NG  (7)  1 03 1  Mary  Magdalen  approaching  the  Sepulchre 

D    (2)     84  A  Music  party  (ascribed  to  Giorgione,  Palma  Vecchio, 

and  Lotto) 
HC  (4)    143  Warrior  in  Armour 

144  Holy  Family  with  Donors 
PORDENONE  (148 3-1 539),  said  to  have  been  a  pupil  of  Pellegrino 
da  San  Daniele,    Influenced  by  Giorgione  and  Titian. 
HC  (2)     34  Portrait  of  a  Man  with  a  Red  Girdle  (doubtful) 
Bernardino  LICINIO  (fl.  1 524-1 541),  a  follower  and  relation  of  Por- 
denone,  with  whom  he  is  sometimes  confounded. 
NG  (7)  1309  Portrait  of  a  young  Man 
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HC  (3)     71  Lady  playing  on  the  Virginals 
97  Family  Group 
(4)    129  A  Man  in  a  black  Cap 
GIROLAMO  DA  TREVISO  (1497-1544)  painted  in  Bologna,  Venice, 
and  Genoa.    An  imitator  of  Raphael.     He   entered  the  service 
of  Henry  VIII.  as  engineer  and  architect,  and  was  killed  in  battle 
near  Boulogne. 

NG  (7)    623  Madonna  and  Child  enthroned 
HC  (4)    121  Marriage  of  Mary  and  Joseph  (?) 

Morelli  wrote  that  the  genius  of  Giorgione  was  lyrical,  whilst  that 
of  TITIAN  was  essentially  dramatic.  Vecellio  Tiziano,  called  Titian 
(?  1498-1576),  placed  as  a  boy  in  the  studio  of  Giovanni  Bellini, 
worked  with  Giorgione  until  his  early  death  in  15 10.  The  death  of 
Bellini  soon  left  Titian  undisputed  master  in  Venice.  "  There  is 
no  greater  name  in  Italian  art — therefore  no  greater  in  art — than 
that  of  Titian,"  writes  a  modern  critic,  Mr.  Claude  Phillips  ;  and 
Mr.  Bernard  Berenson  remarks  that  "  historically  considered,  he 
is  the  only  painter  who  expressed  nearly  all  of  the  Renaissance  that 
could  find  expression  in  painting/' 
NG  (7)      4  A  Holy  Family 

34  Venus  and  Adonis  (1554) 

35  Bacchus  and  Ariadne  (finished  in  1523  at  Ferrara) 
270  "Noli   me   tangere "  ;    Christ   appearing   to  Mary 

Magdalen  after  His  Resurrection  (15 18) 

635  The  Madonna  and  Child,  with  S.  John  the  Baptist  and 
S.  Catherine  embracing  the  Divine  Infant 

636  Portrait  of  a  Poet  (formerly  ascribed  to  Palma,  more 
recently  to  Giorgione) 

1944  Portrait,  said  to  be  of  Ariosto  (purchased  in  1904  for 
^30,000) 
3  A  Concert  (School  of  Titian) 
32  The  Rape  of  Ganymede  (School  of  Titian  ;  background 
restored  by  Carlo  Maratti) 
224  The  Tribute  Money  (School  of  Titian) 
W  (16)    ^  The  Rape  of  Europa.    (A  copy,  perhaps  by  del  Mazo, 
of  an  original,  now  in  America,  representative  of  the 
last  period) 

II  Perseus  and  Andromeda.    (Painted   for   Philip  II. 

about  1 562) 

(3)  546  Danae  and  the  Golden  Rain.  (A  copy,  possibly  by 
Albani,  of  an  original,  painted  in  1545,  and  now  at 
Naples) 

D    (4)    198  Portrait  of  Eleonora,  Duchess  of  Urbino  (copy  of  the 
original  at  Urbino) 
209  Venus  and  Adonis  (a  late  copy) 
(5)   266  St.  Catherine  of  Alexandria  (copy  of  a  figure  in  a  large 
altar-piece,  painted  in  1523,  now  at  the  Vatican) 
273  Europa  on  the  Bull  (a  copy  similar  to  W  (16)  5 
C     (3)    129  Venus  and  Cupid,  with  a  Man  playing  the  Guitar 

(2)     11  The  Death  of  S.  Peter,  Martyr  (copy) 
HC  (3)     73  A  Magdalen  (a  copy) 

6  Holy  Family  (repetition  of  an  original  in  the  Prado) 
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HC  (4)   777  Death  of  Lucretia 

1 12 a  Madonna  and  Child  with  Tobit  and  the  Angel  (?  copy 
118  Mystic  Marriage  of  S.  Catherine  (?) 
123  Portrait  of  Titian  (copy) 
155  Portrait  of  Alessandro  de'  Medici 
(5)    171  Mary  Magdalen  (copy) 

173  Venus  Recumbent  (copy) 
(  )    834  A  Magdalen  (copy) 
876  Diana  (copy) 
Amongst  the  "Arundel"  prints  is  a  reproduction,  "  S.  Anthony 
of  Padua  healing  a  young  Man." 

Born  at  Treviso,  PARIS  BORDONE  (1 500-1 570)  was  educated  in 
V  enice. 

NG  (7)   637  Daphnis  and  Chloe 
674  Portrait  of  a  Lady 
1845  The  Light  of  the  World 
KC  (4)    131  Madonna  and  Child  with  Donors  (?) 
127  Venus,  Mars,  and  Cupid  (School  of) 

(5)    190  Portrait  of  an  Italian  Lawyer  (?) 

(8)  168  Venetian  represented  as  a  Saint  (School  of) 
Jacopo  Robusti,  called  TINTORETTO  (15 18-1594),  probably  a 
pupil  of  Bonifazio  Veronese,  influenced  by  Titian,  Parmigianino 
and  Michael  Angelo.  "  One  of  the  most  vigorous  painters  in  the 
history  of  art,"  and  B.  Berenson  writes  that  "  his  sense  of  power 
did  not  express  itself  in  colossal  nudes  so  much  as  in  the  immense 
energy,  in  the  glowing  health  of  the  figures  he  painted,  and  more 
still  in  his  effects  of  light,  which  he  rendered  as  if  he  had  it  in  his 
hands  to  brighten  or  darken  the  heavens  at  will  and  subdue  them 
to  his  own  moods." 

NG  (7)     16  S.  George  destroying  the  Dragon 

(S)  1 130  Christ  washing  the  Feet  of  His  Disciples 
(7)  13 13  The  Origin  of  the  "Milky  Way" 

SK  (I)    103  Head  of  a  Man 

HC  (2)     54  Portrait  of  a  Knight  of  Malta 

(3)  69  Esther  fainting  before  Ahasuerus 
75  A  Dominican  Monk 

78  The  Nine  Muses  in  Olympus 

(4)  114  Portrait  of  a  Gentleman 

191  S.  George  and  Princess  Cleodolinda 
1 20 a  A  Venetian  Senator  (?) 

(5)  162  Christ  before  Pilate  (a  study) 
186  Acts  of  Mercy  (?) 

.  180  Madonna  and  Child  (?) 
Paolo  Caliari,  called  VERONESE  (1 528-1588),  born  at  Verona  and 
settled  in  Venice  about  1555.  "It  is  curious  to  note,"  writes  Mr. 
Berenson,  "  that  his  chief  employers  were  the  monasteries.  His 
cheerfulness,  and  his  frank  and  joyous  worldliness — the  qualities, 
in  short,  which  we  find  in  his  huge  pictures  of  feasts,  seem  to  have 
been  particularly  welcome  to  those  who  -were  expected  to  make 
their  meat  and  drink  of  the  very  opposite  qualities.  This  is  no 
small  comment  on  the  times,  and  shows  how  thorough  had  been 
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the  permeation  of  the  spirit  of  the  Renaissance  when  even  the 
religious  orders  gave  up  their  pretence  to  asceticism  and  piety." 
NG  (9)  26  The  Consecration  of  S.  Nicholas,  Bishop  of  Myra 

97  The  Rape  of  Europa 

268  The  Adoration  of  the  Magi 

294  The  Family  of  Darius  at  the  Feet  of  Alexander 

(7)  931  The  Magdalen  laying  aside  Her  Jewels 

1041  S.  Helena's  Vision  of  the  Invention  of  the  Cross 
(ascribed  by  Berenson  to  Zelotti,  a  pupil) 
(oct.)  13 1 8  An  Allegorical  group  :  "  Unfaithfulness  " 

1324  „  "  Scorn " 

1325  „  "  Respect " 

1326  ,,  "  Happy  Union  " 
SK  (I)          96  A  Doge  kneeling  before  Christ 

D    (3)        159  Portrait  of  a  young  Lady  (school  of) 

(4)  239  Marriage  of  S.  Catherine  (  ) 

(5)  270  A  Saint  blessing  a  Venetian  Gentleman 
HC  (2)  47  Diana  and  Actaeon 

(4)  III  The  Wise  Men's  Offerings  (?) 
152  S.  Catherine  at  the  Altar 

(5)  178  Wise  Men's  Offerings  (a  copy  by  C.  Caliari,  son  of 

Veronese) 
184  Marriage  of  S.  Catherine 

(8)  301  Mars,  Venus,  and  Cupid  (?) 
0  33  Christ  in  the  House  of  Levi 
C     (3)         143  Hermes,  Herse,  and  Agraulos 

(2)  181  Martyrdom  of  S.  George  (copy) 
See  "  Arundel  "  prints. 

Jacopo  da  Ponte,  commonly  called  BASSANO  (15 10-1592),  was 
taught  by  his  father,  a  follower  of  the  Bellini.  He  studied  under 
Bonifazio,  was  influenced  by  Parmigiano,  Palma  Vecchio  and 
Titian,  then  returned  to  Bassano.  His  four  sons  were  painters. 
Friend  of  Tintoretto. 
NG  (7)    173  Portrait  of  a  Gentleman 

228  Christ  driving  the  Money-changers  out  of  the  Temple 
277  The  good  Samaritan.    (This  picture  used  to  stand  in 
the  studio  of  Reynolds) 
SK  (I)    105  The  Angel  appearing  to  the  Shepherds 

(D)      2  The  Annunciation 
HC  (2)     35  Worshipping  the  Host 

(4)    108  Head  of  an  old  Man  (perhaps  by  Leandro  Bassano) 
122  A  Venetian  Gentleman 

(3)  96  The  Good  Samaritan  (replica  of  NG  277) 
91  Jacob's  Journey 

(4)  128 

141  Portrait  of  an  old  Man  (?  by  Leandro  Bassano) 

(5)  163  Boaz  and  Ruth  (?  by  Francesco  Bassano) 
167  Apotheosis  of  a  Saint 

169  Christ  at  the  Pool  of  Bethesda 

170  The  Deluge 

174  The  Shepherds'  Offering  (at  one  time  attributed  to 
Palma  Vecchio) 
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TITIAN 
Bacchus  and  Ariadne.    NG  35 
VERONESE  CORREGGIO 
St.  Helena.    NG  1041  Mercury,  Venus,  and  Cupid.    NG  10 

Hanfstaengl  Photos 
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HC       177  Christ  in  the  House  of  the  Pharisee 
182  The  Annunciation 
185  The  Assumption  of  the  Blessed  Virgin 
189  A  Venetian  Gentleman  (by  L.  Bassano) 
(7)   241  Men  in  Armour  fighting  with  Bears 
(3)     90  Christ  in  the  House  of  Martha  and  Mary 
Frederigo  ZUCCHERO  (about  1 543-1616)  worked  in  many  parts 
of  Italy  and  also  in  Spain.    About  1574  he  painted  portraits  in 
England,  and  in  Venice  he  assisted  in  the  decoration  of  the 
Council  Chamber. 

NPG  Elizabeth,  James  I.,  Earl  of  Leicester,  Sir  Walter 

Raleigh 

HC   (1)    14  Queen  Elizabeth's  Porter  (1580) 
(8)  309  A  Lady  in  a  Fancy  Dress 

320  Queen  Elizabeth  with  a  Fan  (?  1575) 
(15)  552  Calumny,  an  Allegory 
Alessandro  Varotari,  called  PADOVANINO  (1 590-1650),  born  at 
Padua,  settled  in  Venice,  where  he  studied  the  works  of  Veronese 
and  Titian 

NG  (6)     70  Cornelia  and  her  Children 

933  Boy  with  a  Bird 
C    (3)    154  Sleeping  Venus  (copy  of  Giorgione) 
Andrea  Meldolla,  called  SCHIAVONE  (1522-1582),  influenced  by 
Giorgione  and  Titian. 
NG  (oct.)  1476  Jupiter  and  Semele 

SEBASTIANO  RICCI  (165 9-1 734)  studied  in  Venice  and  spent 
some  years  in  England. 
NG  (  )   851  Venus  sleeping 

(9)  2101  Esther  at  the  Throne  of  Ahasuerus 
D    (2)   121  A  Roman  Emperor  rewarding  his  Soldiers 
134  S.  Michael  vanquishing  Devils 
(3)    195  The  Resurrection 
HC  (4)  1 10  Mary  Magdalen  anointing  the  Feet  of  Christ 
12  Christ  healing  the  Sick 
137  The  Woman  taken  in  Adultery 
(5)   188  The  Woman  of  Faith 
C    (2)   180  Bacchus  and  Ceres 

The  later  Venetian  School  includes  Giovanni  Battista  TIEPOLO 
(1692-1769).    "  His  energy,  his  feeling  for  splendour,  his  mastery 
over  his  craft,  place  him  almost  on  a  level  with  the  great  Venetians 
of  the  sixteenth  century"  :  Berenson. 
NG  (9)  1192-93  Designs  for  an  Altar-piece 

1333  The  Deposition  from  the  Cross 
2100  Marriage  of  the  Emperor  Frederick 
SK  (I)        95  A  Martyr  surrounded  by  Angels  (design  for  a  ceiling) 
D    (3)       158  Joseph   receiving   Pharaoh's    Ring   (probably  by 
Tiepolo's  son,  Gian  Domenico) 
186  Diana;    189  Diana  and  Apollo 
(5)      278  A  decorative  Design 
HC  (9)      372  Head  of  a  Venetian  Boy 

Pietro  LONGHI   (1 702-1 762)    "painted   for    the  picture -loving 

Venetians  their  own  lives  in  all  their  ordinary  domestic  and 

C 
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fashionable  phases  "  :  Berenson.  Sometimes  called  the  Venetian 
Hogarth. 

NG  (9)  1 1 00  A  domestic  Group 

1 1 01  Exhibition  of  a  Rhinoceros 

1 102  Chevalier  Andrea  Tron 
1334  "  The  Fortune-teller  " 

Giovanni  Benedetto  CASTIGLIONE  (161 6-1 670)  worked  in  Genoa, 

Rome,  Naples,  and  Venice. 

HC  (  )   389  Boy  playing  with  Puppies 

C    (2)  Three  Examples 

Giovanni  Antonio  PANINI  (1 695-1 768),  an  architectural  painter. 
NG  (6)    138  Ancient  Ruins  with  Figures 

Antonio  Canale,  called  CANALETTO  (1697-1768),  visited  England 
twice.    His  works  were  extensively  imitated. 
NG  (9)   127  A  View  in  Venice 

135  Ruins  and  Figures,  a  Town  in  the  Distance 

163  View  on  the  Grand  Canal,  Venice 

937  The  Scuola  di  San  Rocco 

938  Regatta  on  the  Grand  Canal 

939  Piazzetta  of  S.  Mark  from  the  Quay 

940  Ducal  Palace  and  Column  of  S.  Mark 

941  The  Grimani  Palace  on  the  Grand  Canal 

942  Eton  College,  1746 

1058  View  on  the  Canal  Reggio,  Venice 

1059  San  Pietro  in  Castello,  Venice 
1429  Interior  of  the  Rotunda,  Ranelagh 

W  (12)  492  View  of  the  Grand  Canal 

493  The  Harbour  of  Malta  (school  of) 

495  Church  of  S.  Maria  della  Salute 

496  Fete  on  the  Grand  Canal 

497  The  Giudecca  with  the  Doge's  Palace 

498  Grand  Canal  and  Church  of  S.  Simeone  Piccolo 

499  The  Giudecca  and  Church  of  S.  Giorgio  Maggiore 

500  A  Fete  on  the  Piazzetta  (School  of) 

(9)  SOI  Old  Northumberland  House,  Charing  Cross  (School  of) 
(12)  505  The  Piazza  San  Marco  with  Campanile 

507  A  Canal  in  Venice 

509  Doge's  Palace  and  Riva  dei  Schiavoni 

511  The  Rialto 

512  Grand  Canal  and  Palazzo  Corner  della  Ca  Grande 

513  Water  Fete  from  Riva  dei  Schiavoni 

514  Doge's  Palace 

515  The  Dogana  from  the  Molo 

516  Santa  Maria  della  Salute  from  the  Piazzetta 
SOANE  (Picture  Room)  View  in  Venice  with  the  Rialto 

The  Piazza  San  Marco 
C    (2)   193,  194,  203,  205  School  of  Canaletto 
Michele  MARIESCHI  (d.  1743)  worked  in  Venice. 
HC  (1)      7  The  Colosseum  at  Rome 
O  61  The  Piazza  del  Popolo,  Rome 

64  Old  Mills,  Verona 
C    (2)         Four  Views  of  Venice  , . 
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Bernardo  BELLOTTO  (i  720-1 780),  nephew  and  pupil  of  Canaletto* 
The  attribution  of  the  following  canvases  is  not  wholly  free  from 
doubt. 

W  (12)  506  &  510  Views  of  the  Grand  Canal,  Venice 

C    (2)  186  Entrance  to  the  Grand  Canal 

192  View  on  the  Arno,  towards  the  Ponte  Vecchio  \ 
195  „  towards  the  Ponte  alle  Grazie 

Antonio  BELUCCI  (1654-1726),  a  native  of  Venice  who  visited 

Vienna  and  London. 

D    (1)     46  S.  Sebastian  with  Faith  and  Charity 

Francesco  GUARD  I  (1712-1793),  "pupil  of  Canaletto,  who  executed 

smaller  views  than  those  of  Canaletto,"  writes  Mr.  Berenson,  "with 

more  of  an  eye  for  the  picturesque,  and  for  what  may  be  called 

instantaneous  effects,  thus  anticipating  both  the  Romantic  and 

the  Impressionist  painters  of  our  own  century." 

NG  (9)  210  St.  Mark's,  Campanile  and  Piazza,  Venice 

1054  View  in  Venice 

1454  A  Gondola 

2098  S.  Maria  della  Salute 
(11)         2099  The  Ducal  Palace,  Venice 
W  (12)  491  Church  of  San  Giorgio  Maggiore 

494  The  Dogana 

502  Archway  in  Venice 

503  Church  of  Santa  Maria  della  Salute 

504  Vaulted  Arcade  of  the  Doge's  Palace 
508  The  Rialto 

517  Church  of  San  Giorgio  Maggiore 

518  The  Dogana  and  Seminario  Patriarcale 
(11)           647  A  Courtyard  in  Venice 

SK  (I)  101  Fair  in  the  Piazza  of  S.  Mark 

(J)  5S1  &  664  Landscapes,  Classical  Ruins  and  Figures 
(F)      II  &  12  Venetian  Scenes 
0  65  View  in  Venice 

66  Papal  Benediction  in  front  of  SS.  Giovanni  and 
Paolo,  Venice 
C    (2)        183-188  Four  Examples 
Guiseppe  ZAIS  (d.  1784),  pupil  of  Zuccarelli. 
NG  (  )  1296  A  rural  Landscape 
1297  A  river-side  Scene 

SCHOOL  OF  PARMA 

Antonio  Allegri,  called  CORREGGIO  (1494-1 534).  Pupil  of  Bianchi, 
of  the  School  of  Ferrara,  who  settled  in  Modena.  Influenced  by 
Dosso  Dossi.  His  works,  writes  Berenson,  "  are  hymns  to  the 
charm  of  femininity  the  like  of  which  have  never  been  known  before 
or  since  in  Christian  Europe. 

NG  (4)  10  Mercury  instructing  Cupid  in  the  presence  of  Venus 

15  Christ  presented  by  Pilate  to  the  People 
23  The  Holy  Family 
)  7  *  37  Groups  of  Heads  (copy) 
4)         76  Christ's  Agony  in  the  Garden  (copy) 
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D    (2)        154  Magdalene  in  Contemplation  (copy) 
HC  (8)        336  Marriage  of  S.  Catherine  (copy) 
(11)      429  S.  Catherine  Reading 

F430  JHoly  .Family  with  S.  James 
FrancescolMaria  Mazzola,  called  PARMIGIANO  (1503-1540),  a 
pupil  of  Correggio,  and  "  the  last  of  the  real  Renaissance  artists  in 
North  Italy." 

NG  (9)     33  The  Vision  of  S.  Jerome  (1527) 
W  (3)  552  Holy  Family  (?) 
HC  (4)   107  Holy  Family  with  four  Angels 
(5)    183  An  Italian  Lady  (?) 
£  (11)  426  An  Italian  Lady 
Lelio  ORSI  (1511-1586),  a  personal  friend  and  probably  a  pupil  of 
Correggio.    He  came  under  the  influence  of  Michael  Angelo. 
NG  (oct.)  1466  The  Walk  to  Emmaus 

LODOVICO  DA  PARMA,  said  to  have  been  a  pupil  of  Francia, 
worked  early  in  the  sixteenth  century. 

NG  (oct.)  692  Head  of  a  White  Monk  with  Nimbus  and  Crozier 

NEAPOLITAN  SCHOOL 

This  school  had  no  practical  existence  until  the  rise  of  Michael  Angelo 
Amerighi,  called  CARAVAGGIO  (1569-1609),  one  of  the  chief 
masters  of  the  Naturalist  school,  which  "  sought  to  form  an  inde- 
pendent style  distinct  from  those  of  the  earlier  masters,  based 
on  an  indiscriminate  imitation  of  Nature  conceived  in  a  bold  and 
lively  manner."  His  work  possesses  a  "  characteristic  and  original 
force  "  in  spite  of  its  coarseness. 

NG  (S)  172  Christ  and  the  two  Disciples  at  Emmaus 

HC  (2)  28,  32,  45  Amorini  1 

(3)  93  Cupids  and  Satyrs 

(5)  166  Goats  and  Cupids 

(11)         396  Bacchanals 

(  )  404  The  Apostles 

O  37  A  Flute  Player 

Josef  RIBERA,  called  LO  SPAGNOLETTO  (1588-1656),  a  Spaniard 
who  formed  his  style  upon  that  of  Garavaggio  and  the  Venetian 
masters.    He  delighted  in  horrible  subjects. 
NG  (14)  235  The  Dead  Christ 

244  Shepherd  with  a  Lamb 
D    (4)  233  A  Locksmith 
HC  (S)   175  S.  John  with  a  Lamb  (?) 

SALVATOR  ROSA  (161 5-1673)  followed  the  manner  of  the  Natura- 
listi.  In  his  later  Florentine  period  can  be  traced  the  influence  of 
Claude. 

NG  (9)     84  Landscape  :  Mercury  and  the  dishonest  Woodman 

(S)  811  Forest  Scene,  Tobias  and  the  Angel 

(9)   935  River  Scene 

1206  Landscape  and  Figures 

(S)  2107  Hagar  in  the  Desert 
W  (17)  no  River  Scene  with  Apollo  and  the  Sibyl 
D    (2)    137  A  Pool  with  Monks  fishing 
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D   (4)  216  Soldiers  gambling 

(5)  279  Entombment  of  Christ 

(7)  457  Mountainous  Landscape  (school  of) 
Bernardo  CAVALLINO  (1622-1654),  a  Neapolitan  painter 
NG  (  )  1 157  The  Nativity 

The  Eclectic  School  of  Bologna  was  founded  by  Ludovico  Carracci 
and  his  cousins.  They  endeavoured  to  select  and  unite  the  best 
qualities  of  each  of  the  great  masters  without  excluding  the  study 
of  Nature. 

LUDOVICO  CARRACCI  (1555-1619)  was  at  one  time  a  pupil  of 

Tintoretto.    "  His  merit  is  rather  that  of  a  teacher  than  of  an 

independent  and  productive  artist  "  :  Kugler. 

NG  (9)     28  Susannah  and  the  Elders 

D    (3)  162  A  Pieta  (probably  by  a  pupil) 

(4)  232  SS.  Peter  and  Francis 

(5)  269  Franciscan  Monk  in  Prayer 

C    (3)    163  Christ  and  an  Angel  appearing  to  the  Virgin 
AGOSTINO  CARRACCI  (15  57-1602)  assisted  in  the  academy  at 
Bologna  and  was  also  an  engraver. 
NG  (  )   147  Cephalus  and  Aurora 

148  Galatea 
D    (5)   255  Death  of  S.  Francis 
C    (2)    169  Venus  chastising  Cupid 

ANNIBALE  CARRACCI  (1 560-1609)  was  the  most  distinguished 
member  of  the  family.    "  One  of  the  first  to  practise  landscape 
painting  as  a  separate  department  of  art." 
NG  (6)       9  Christ  appearing  to  Simon  Peter 
(5)     25  S.  John  in  the  Wilderness 
(9)     56  Landscape  with  Figures 
63  Landscape  with  Figures 
88  Erminia  takes  Refuge  with  the  Shepherds 
(5)     93  Silenus  gathering  Grapes 

94  Pan  teaching  Apollo  to  play  on  the  Pipes 
(9)   198  Temptation  of  S.  Anthony 
D    (4)   230  The  Virgin,  Child,  and  S.  John 

(5)  265  Entombment  of  Christ 
0    (3)   134  S.  Roch  and  the  Angel 

Alessandro  TURCHI  (1 580-1651),  of  Verona,  worked  in  Venice  and 

Rome.    An  imitator  of  A.  Carracci  and  Guido  Reni. 

D    (5)   287  A  Venetian  Procurator  presented  to  the  Virgin  by  the 

Blessed  Lorenzo  Giustiniani 
Domenico  Zampieri,  called  DOMENICHINO  (1581-1641),  a  follower 
of  the  Carracci  school. 

NG  (9)     48  Landscape,  Tobias,  and  the  Angel 

(5)     75  Landscape,  S.  George  and^the  Dragon 

(9)     77  The  stoning  of  S.  Stephen" 

(  )     85  S.  Jerome  and  the  Angel  j 
W  (17)  131  A  Sibyl 
D    (5)   283  Adoration  of  the  Shepherds 
Pietro  Francesco  MOLA  (161 2-1668),  a  pupil  of  Albani. 
NG  (6)     69  S.  John  preaching  in  the  Wilderness 

(  )   160  ThelRepose 
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SK  (F)  6  Hagar  and  Ishmael 
D    (i)     32  Hagar  and  Ishmael 

41  N  Martyrdom  of  S.  Sebastian  (doubtful) 

(2)     75  Rape  of  Prosperine  (doubtful) 

(5)   261  A  Riposo  in  a  Landscape 
GUIDO  RENI  (1 575-1642).    "  His  ideal  consisted  not  so  much  in 
an  exalted  and  purified  conception  of  beautiful  nature  as  in  an 
unmeaning,  empty  abstraction,  devoid  of  individual  life  and  personal 
interest  "  :  Kugler. 
NG  (5)     II  S.  Jerome 

(  )    177  The  Magdalen 

(5)    191  The  youthful  Christ  embracing  S.  John 
(9)    *93  Lot  and  his  Daughters  leaving  Sodom 

196  Susannah  and  the  Elders 
(5)   214  Coronation  of  the  Virgin 
271  "  Ecce  Homo  " 
W  (11)  644  Virgin  and  Child  with  S.  John  (School  of) 
D    (4)  J  204  Death  of  Lucretia 

212  Europa  riding  on  the  Bull  (copy) 
(5)   262  S.  John  preaching  in  the  Wilderness 
Guido  CAGNACCI  (1601-1681),  pupil  of  Guido  Reni,  afterwards 
Court  Painter  to  Leopold  I.  at  Venice. 
W  (11)  643  Tarquinius  and  Lucretia  (copy) 
HC  (3)     94  Jacob,  Rachael  and  Leah 

Carlo  Francesco  NUVOLONE  (1607-165 1)  of  Milan,  influenced  by 
Guido  Reni. 

D    (4)   235  The  Creation  of  Eve 

Giovanni   Francesco   Barbieri,    called   GUERCINO    (1 591-1666), 
followed  the  style  of  the  Carracci  School. 
NG  (5)     22  Angels  weeping  over  the  Body  of  Christ 
D    (5)   280  Salvator  Mundi  (doubtful) 
282  Woman  taken  in  Adultery 
HC  (10)  324  A  Warrior 

Giovanni  Battista  Salvi,  called  SASSOFERRATO  (1605-1685),  a 
follower  of  the  Carracci  influenced  by  Raphael. 
NG  (6)   200  The  Madonna  in  Prayer 

740  Madonna  and  Infant  Christ  (doubtful) 
W  (17)  126  Virgin  and  Child 

565  Virgin  and  Child 
(Entrance)  646  Mystic  Marriage  of  S.  Catharine 
Benedetto  GENNARI  (1633— 171 5),  nephew  and  pupil  of  Guercino 
Worked  in  Italy,  France,  and  England.    Imitator  of  Guercino. 
NG  (S)  2106  Portrait  of  the  Artist 
D    (4)   237  S.  Cecilia 

Francesco  ALBANI  (1 578-1660),  a  pupil  of  the  Carracci  Academy  in 
Bologna. 

W   (11)  642  Venus  witn  Cupids 

(1)  58  Virgin,  Child,  and  S.  Joseph  (copy) 

(2)  168  Venus  and  Cupid 

167  Virgin  and  Child  (School  of) 
Carlo  CIGNANI  (1628-17 19)  studied  under  Albani,  influenced  by 
Correggio  and  the  Carracci. 
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D    (5)  257  Mary  Magdalene 

HC  (5)   172  Madonna  and  Child  with  S.  John 

176  Madonna  teaching  Our  Lord  to  read 
C    (3)    136  Madonna 

Ferdinando  BIBIENA  (165 7-1 743),  born  at  Bologna,  and  taught 
by  Cignani. 

NG  (9)   936  The  Teatro  Farnese,  Parma 
SOANE        Architectural  drawings 

ROMAN  SCHOOL 

Frederigo  BAROCCI  (1528-1612),  born  at  Urbino,  nephew  to  Bar- 
tolomeo  Genga.    Reynolds  remarked  that  he  "  falls  under  the 
criticism  that  was  made  on  an  ancient  painter  that  his  figures 
looked  as  if  they  fed  upon  roses." 
NG  (6)     29  The  Holy  Family 
C    (3)    157  Holy  Family  (copy) 

Scipione,  called  Gaetano  PULZONE  (15 50-?  1600),  a  follower  of 
Jacope  del  Conte,  called  by  Lanzi  "  the  Roman  Van  Dyck." 
NG  (1)  1048  Portrait  of  a  Cardinal 

Domenico  FETI  (1 589-1624),  a  Roman  painter,  attached  to  the 
Naturalisti. 

HC  (5)        161  David  with  the  Head  of  Goliath 

(  )  722-733  Twelve  Saints 
C    (3)  51  Christ's  Agony  in  the  Garden 

PIETRO  DA  CORTONA  (1 596-1669),  architect  as  well  as  painter, 

belonging  to  the  Roman  School. 

D    (4)   226  S.  Martina  triumphing  over  the  Idols 

Andrea  SACCHI  (1 599-1661),  the  founder  of  the  last  Roman  School. 

D    (5)   252  S.  Catherine  of  Siena 

Filippo  LAURI  (162  3- 1 694),  son  of  a  native  of  Antwerp,  lived  in 
Rome.    A  landscape  painter  in  the  style  of  Paul  Bril.  Sometimes 

Sainted  the  figures  in  Claude's  pictures. 
1    (3)    164  Apollo  flaying  Marsyas 
CARLO  MARATTI  (1625-1713),  a  scholar  of  Sacchi,  "  an  inferior 
Guido." 

D    (5)   274  Holy  Family 
HC  (3)     89  Vision  of  S.  Francis 
C    (3)    130  The  Transfiguration 
131  Virgin  and  Child 

GERMAN  SCHOOL 

"  While  Art  in  the  Netherlands  was  carried,  by  means  of  the  brothers 
Van  Eyck,  to  a  high  development  of  realism,  the  Germans  in  all 
essentials  continued  to  adhere  to  the  style  of  a  former  period,  only 
admitting  the  influence  of  their  neighbours  as  far  as  it  served  to 
impart  greater  perfection  to  their  own  modes  of  expression."  This 
earlier  period  attains  its  highest  form  towards  the  end  of  the  four- 
teenth and  beginning  of  the  fifteenth  centuries,  and  the  SCHOOL 
OF  COLOGNE  (which  flourished  until  about  1550)  expresses  in  a 
rare  degree  "  that  spiritual  calm,  peaceful  bliss,  and  untroubled 
moral  purity  which  religion  alone  engenders "  :  Von  Waagen. 
The  names  of  these  early  artists  are  mostly  traditional,  but  in  the 
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Bimburg  Chronicle,  1380,  a  passage  runs:  "  In  this  time  there  was 
a  painter  in  Cologne  of  the  name  of  Wilhelm  ;  he  was  considered 
the  best  master  in  all  German  Land  ;  he  paints  every  man,  of  whatever 
form,  as  if  he  were  alive."  WILLIAM  OF  COLOGNE,  sometimes 
called  William  of  Herle  (fl.  1358-d.  c.  1378),  is  possibly  represented  by 
NG  (15)  687  The  Santa  Veronica 

The  next  great  painter  in  the  School  of  Cologne  was  Stephan 
Lockner,  of  Constance.,  called  MEISTER  STEPHAN  (fl.  1442-d. 
145 1),  the  "German  Fra  Angelico,"  who  may  have  been  a  pupil  of 
William  of  Cologne,  and  whose  best  work  is  the  triptych  in  Cologne 
Cathedral  (about  1426).  To  his  hand  is  attributed 
NG  (15)  705  SS.  Matthew,  Catharine  of  Alexandria,  and  John  the 

Evangelist 
See  the  "  Arundel  "  reproductions. 

The  following  works  are  contemporary.    The  MASTER  OF  THE 
"  LYVERSBERG  PASSION  "  flourished  about  1463-1480.    He  was 
influenced  by  the  Flemish  painters  whilst  retaining  the  traditions 
of  the  Cologne  School. 
NG  (15)  706  Presentation  in  the  Temple 

The  MASTER  OF  THE  COLOGNE  CRUCIFIXION  represents  a 
further  development  of  this  school  towards  the  close  of  the  fifteenth 
century. 

NG  (15)  707  SS.  Peter  and  Dorothy 

To  the  School  of  the  Lower  Rhine  belongs 

NG  (15)  1080  Head  of  S.  John  the  Baptist  with  Angels 

In  Westphalia  the  style  incorporated  the  earlier  idealism  with  a 

more  realistic  tendency.    The  most  remarkable  examples,  writes 

Von  Waagen,  are  the  following  relics  of  a  large  altar-piece  from  the 

Benedictine  monastery  of  Liesborn,  near  Miinster,  dated  1465. 

"  The  heads  are  attractive  for  the  purity  of  religious  feeling  and 

the  expression  of  peace  which  pervade  them,  while  the  clear  and 

cheerful  colouring  is  in  unison.    As  regards  truth  of  nature  in  the 

rendering  of  parts,  however,  they  bear  no  comparison  with  the 

contemporary  Netherlandish  painters."    Their  author  is  called  the 

"  MEISTER  VON  LIESBORN." 

NG  (15)  254  SS.  Ambrose,  Exuperius  Martyr,  and  Jerome 

255  SS.  Gregory,  Hilary  Martyr,  and  Augustine 

256  The  Annunciation 

257  Purification  of  the  Virgin  and  presentation  of  Christ 

258  Adoration  of  the  Kings 

259  Head  of  Christ  on  the  Cross 

260  SS.  John  the  Evangelist,  Scholastica,  and  Benedict 

261  SS.  Cosmas,  Damiadus,  and  the  Virgin 

262  The  Crucifixion  (School  of) 

The  greatest  German  painter  of  the  fifteenth  century  was  Martin 
SCHONGAUER  (d.  1499),  of  Colmar,  more  famous  as  an  engraver 
than  as  a  painter.  He  was  a  pupil  of  Roger  Van  der  Weyden  and 
master  of  Hans  Burgkmair. 

NG  (15)  1049  Death  of  the  Virgin  (attributed  also  to  Hubert  van 
der  Goes) 
1 151  The  Entombment  (doubtful) 
M  Two  chief  divisions  may  be  distinguished  within  the  Swabian 
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School :  the  one  ,which  is  the  richest  as  to  number  of  painters,  had 
its  seat  at  Augsburg,  and  early  developed  a  decidedly  realistic 
tendency ;  the  other,  belonging  to  Ulm,  showed  a  purer  and 
tenderer  feeling  for  religion,  and  more  sense  of  beauty." 
HANS  HOLBEIN  THE  ELDER  (d.  1524)  worked  in  Augsburg 
and  Ulm,  and  in  the  first  part  of  his  life  was  influenced  by  Van 
der  Weyden.  There  is  doubtfully  attributed  to  him 
HC  (7)   257  An  old  Man  and  his  Wife  (15 12) 

During  the  early  sixteenth  century  a  strong  Italian  influence  was 
felt  throughout  South  Germany,  and  the  German  painters  became 
familiar  with  the  art  of  Venice  and  Padua.  Amongst  those  who 
travelled  to  Venice  and  met  the  Bellini  was  Albrecht  DURER  (1471- 
1528)  of  Nuremberg,  an  outstanding  name  in  German  art.  At  first 
the  pupil  of  Martin  Schongauer,  he  passed  into  the  workshop  of 
Michael  Wohlgemuth.  At  the  end  of  his  apprenticeship  he  travelled 
in  Italy,  and  in  1497  opened  his  studio  in  Nuremberg.  Some  of  his 
epoch-making  engravings  were  done  1494-15 13.  He  was  a  friend 
of  Luther  and  Melanchthon. 

NG  (15)  1938  Portrait  of  the  Painter's  Father  (1497) 
SK  (S)  The  Triumph  of  the  Emperor  Maximilian 

HC  (7)     247  Portrait  of  a  young  Man  (1506) 

254  S.  Jerome  (copy) 
Heinrich  ALDEGREVER  (1502-after  1555)  was  a  follower  of  Diirer 
NG  (15)  1232  Portrait  of  a  young  Man 
C    (1)   274  Dives  and  Lazarus  (after) 

Hans  Sebald  BEHAM  (1500-15  50),  of  Nuremberg,  studied  under 
Diirer,  and  died  at  Frankfort.  He  is  well  known  as  an  engraver 
on  metal  and  wood. 

W  (10)  Case  A.  61  Trajan  and  the  Widow  (illumination  on  vellum) 
C    (3)    107  Beheading  of  S.  John  (manner  of) 
Matthew  Grunewald  (d.  c.  1 5  30)  was  an  independent  contemporary 
of  the  Diirer  School.    HANS  GRIMMER  (fl.  about  1 560)  was  one 
of  his  pupils. 

HC  (15)  588  A  Man  with  a  Watch 

Lucas  CRANACH,  or  Sunder  (1472-1553),  in  1495  was  appointed 
Court  Painter  at  Wittemburg.  He  probably  received  his  early 
teaching  in  company  with  Matthew  Grunewald.  "  His  art  partakes 
in  a  high  degree  of  a  national  character  ;  even  his  humour  has 
something  of  the  coarse  popular  wit  of  his  time."  He  was  one  of 
the  witnesses  at  the  marriage  of  Luther,  and  was  held  in  much 
esteem  by  his  fellow-citizens. 

NG  (15)  291  Portrait  of  a  young  Lady  (after  151 5)] 

1925  Portrait  of  a  Man  (1524) 
HC  (15)  561  S.  Christopher  and  other  Saints  (doubtful)  1 

563  The  Judgment  of  Paris 
C    (1)   268  Martin  Luther  (school  of) 

270  Melanchthon  (school  of) 
Hans  BALDUNG  (?  1476-1545)  worked  at  Strasbourg.    He  was 
influenced  by  Grunewald  and  Schongauer,  and  became  later  a 
friend  of  Diirer. 

NG  (15)  245    Bust  Portrait  of  a  Senator  (?  15 14) 
1427    The  dead  Christ ;  a  pieta  (15 12) 
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HC  (  )     S9A  Portrait  called  "  Scachner  of  Austria  "  (?) 

(7)   275    Portrait  of  a  young  Man  (1539) 

279  Elizabeth,  Wife  of  Lord  Vaux  (?) 

280  Portrait  of  Froben,  Erasmus'  printer 
284  Erasmus 

(*3)  453    Henry  VIII.  and  Family  (school  of) 
Joos  von  Cleve  (d.  1540),  at  first  known  as  the  "  Painter  of  the 
Death  of  the  Virgin,"  was  born  at  Antwerp.    He  worked  at  Cologne, 
and  had  for  pupil  Bartholomaus  BRUYN  (d.  1556),  one  of  the  last 
of  the  Cologne  School. 
NG  (15)  (lent)  Dr.  Fuschius 

Hans  HOLBEIN  the  younger  (1497-1543)  was  born  at  Augsburg, 
and  about  1514-1515  migrated  to  Basle,  visiting  London  in  1 526.  In 
1532  he  returned  to  London,  and  at  a  later  date  was  received  into 
the  permanent  service  of  Henry  VIII.  "  In  him  the  German  school 
of  realism  attained  its  noblest  and  highest  development,  and  he  may 
be  unreservedly  pronounced  to  be  of  the  greatest  masters  who 
laboured  in  that  school." 
NG  (15)  1314  "  The  Ambassadors  "  (1533) 

(lent)  Christina  of  Denmark 
W  (3)     547  Edward  VI.  (school  of  ?) 

554  Jane  Seymour  (school  of  ?) 
(11)  Case  B  93  Miniature  Portrait  of  himself  (1543) 
HC  (7)     249  Portrait  of  the  Painter  (?) 

265  John  Reskemeer  of  Cornwall  (1527) 

271  Henry  VIII.  and  Jane  Seymour  ;  Henry  VII.  and 
Elizabeth  of  York  (copy  by  R.  van  Leemput  of  a 
celebrated  fresco  at  Whitehall  destroyed  by  fire  in 
1698) 

272  Mary  Magdalen  at  Our  Lord's  Sepulchre 
C  f  (2)     164  The  Earl  of  Southampton  (school  of) 

(J)     537  Portrait  of  a  Man  (school  of) 
Christopher  AMBERGER  (1490-1 563)  was  born  at  Nuremberg  and 
lived  at  Augsburg.    He  remained  some  years  in  Italy,  and  formed 
his  style  upon  that  of  Holbein. 
NG  (15)  (lent)  Portrait  of  a  Man 

Hans  van  AACHEN  (1552-1615)  worked  in  Cologne,  Italy, and  Prague. 

C    (1)   239  Adoration  of  the  Shepherds  (copy) 

After  the  close  of  the  sixteenth  century  German  art,  overwhelmed 

by  foreign  influences,  gradually  loses  all  individuality. 

Johann  ROTTENHAMMER  (1564-1623),  born  at  Munich,  worked 

in  Italy,  and  died  at  Augsburg.    Jan  Breughel  and  Paul  Brill 

frequently  painted  the  landscapes  of  his  works. 

NG  (15)  659  Pan  and  Syrinx  (the  background  probably  by  Jan  or 

Velvet  Breughel) 
HC  (8)   314  The  Judgment  of  Paris 

Adam  ELSHEIMER  (1578-about  1620)  was  born  at  Frankfort.  In 
1600  he  went  to  Rome,  and  remained  there  for  the  rest  of  his  life. 
NG  (15)  1014  Martyrdom  of  S.  Lawrence 

1424  Tobias  and  the  Angel 
D    (1)       22  Susannah  and  the  Elders 
HC  (8)     343  Witch  with  Cupids  (doubtful) 
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C    (3)     1 01  Latona  transforming  Peasants  into  Frogs 
(1)     532  Venus  and  Cupid  in  a  Landscape] 
539  Minerva 

Johann  Heinrich  ROOS  (1631-1085)  worked  at  Amsterdam  and 

Frankfort-on-the-Main. 

C    (1)   278  Cattle  Piece 

George  Philip  RUGENDAS  (1666- 1742),  a  pupil  of  Isaac  Fischer, 
chiefly  painted  military  subjects,  and  also  etched  and  mezzotinted. 
HC  (1)  I,  2,  3,  4,  6,  9,  13,  1 6  Military  Scenes 

Balthasar  DENNER  (168 5-1 747)  was  born  at  Hamburg  and  died 
at  Rostock. 

SK  (F)      4  A  Magdalen 
HC  (2)     55  Youth  (doubtful) 

Franz  de  Paula  FERG  (1689- 1740)  worked  in  Dresden  and  London. 
C    (1)   279  A  Quay 

525  A  River  Scene 
Johann  GeorgPLATZER  (1702- 1760),  born  at  Eppau  in  the  Tirol. 
W  (11)  634  The  Rape  of  Helen 

Johann  Wilhelm  Ernst  DIETRICH  (17 12-1774),  born  at  Weimar. 
Court  painter  to  the  King  of  Poland.    His  etchings  are  very  spirited. 
NG  (12)  205  The  itinerant  Musician  (1745) 
HCJ  )   657  Woman  taken  in  Adultery 

658  Nymphs  in  a  Landscape,  bathing 

654  The  Tribute  Money 
C    (1)   280  Christ  disputing  with  the  Doctors 

Anton  Raphael  MENGS  (1 728-1 779)  lived  chiefly  in  Rome.  A 
conscientious  artist  who  studied  the^great  masters  and  wrote  about 
the  arts. 

NG  (  )  1099  Virgin  and  Child  with  S.  John  the  Baptist 
NPG      433  The  Chevalier  de  St.  George 

383  Sir  Charles  Hanbury  Williams 


FLEMISH  SCHOOL 

"  Flemish  art  is  intimately  connected  with  the  national  life,  and 
has  its  origin  in  the  national  character  itself,"  wrote  Taine.  Under 
the  Dukes  of  Burgundy  Flanders  became  one  of  the  richest  and 
busiest  nations  in  northern  Europe,  with  Bruges  as  a  centre  for 
commercial  activity  and  private  magnificence.  As  the  art  of  the 
School  of  Cologne  declined  the  early  Flemish  painters  decorated 
the  churches  and  houses  of  Bruges  and  Ghent  with  pictures  in 
which  an  austere  and  mystical  spirit  of  devotion  was  mingled  with 
a  love  for  the  expression  of  pomp  and  colour. 

The  brothers  Van  Eyck  have,  since  the  time  of  Vasari,  received  the 
credit  of  the  discovery  of  an  oil  medium  for  painting.  The  elder, 
HUBERT  VAN  EYCK  (?  about  1365-1426),  was  born  at  Maaseych 
on  the  Maas,  and  probably  studied  in  Cologne.  He  travelled  before 
he  settled  in  Ghent,  acquiring  its  freedom  about  1425,  and  in  that 
town  he  died  in  1426.  He  worked  with  his  brother  upon  the  Polyp- 
tych  at  Ghent  Cathedral.  JOHN  VAN  EYCK  (?:  about  1385-1441) 
perhaps  studied  under  his  brother.    In  1425  he  entered  the  service 
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of  Philip  of  Burgundy,  for  whom  he  undertook  several  diplomatic 
missions.  He  settled  and  died  in  Bruges.  His  motto,  "  As  I  can, 
not  as  I  wish." 

NG  (n)  186  Portraits  of  John  Arnolfmi  and  his  Wife  (1434) 
222  A  Man's  Portrait — ?  that  of  the  painter  (1433) 
290  Portrait  of  a  Man  (1432) 

HC  (7)   287  Portrait  of  George  van  der  Paele,  Canon  of  S.  Dona- 
tian,  Bruges 

There  is  an  excellent  "  Arundel  "  copy  in  water-colours  on  a  reduced 

scale  of  the  Polyp tych  at  Ghent,  painted  about  1432. 

PETRUS  CRISTUS  (?   1410-1473)  worked  and  died  in  Bruges. 

Mr.  Weale  says  he  was  not  a  pupil  of  Hubert  van  Eyck. 

NG  (11)  (lent)  Portrait  of  a  young  Man. 

696  Marco  Barbarigo,  Venetian  counsel  in  London,  1449 
(doubtful,  wrongly  ascribed  to  Gerard  van  Meire) 
Roger  VAN  DER  WEYDEN  (about  1 400-1 464),  sometimes  called 
De  la  Pasture,  was  born  at  Tournay  and  settled  in  Brussels.  He 
may  have  also  practised  as  a  goldsmith.  He  exercised  a  strong 
influence  upon  the  art  of  his  age,  and  many  pictures  are  doubtfully 
attributed  to  his  hand. 

NG  (11)  664  The  Deposition  in  the  Tomb  (?  by  Dirck  Bouts) 

711  "  Mater  Dolorosa  " 

712  "  Ecce  Homo  "     W 1 

054  The  Magdalen  (later  school  of,  but  ?  Daret) 
The  anonymous  "MAITRE  DE  FLEMALLE  "  (so  termed  after  the 
altar-panels  from  the  Abbey  of  Flemalle,  near  Liege)  was  probably 
Jacques  DARET  (d.1466),  a  fellow  pupil  with  Roger  van  der  Weyden 
at  Tournay. 

NG  (11)  653  A  Man  and  his  Wife  (?) 

658  Death  of  the  Virgin  (?) 

1 086  Christ  appearing  to  His  Mother  after  His  Resurrection 

(?  copy  of  a  lost  original) 
1433  Portrait  of  a  Lady  (?) 
(16)  (lent)  Virgin  and  Child  with  Angels 
Hugo  VAN  DER  GOES  (?  1435-1482),  born  at  Ghent,  worked  in 
that  town  and  at  Bruges,  then  entered  a  monastery  near  Brussels 
in  1476.    The  following  is  sometimes  attributed  to  him,  though 
very  doubtfully. 

NG  (11)  710  Portrait  of  a  Dominican  Monk 

JUSTUS  OF  GHENT  (rl.  1470),  a  contemporary  of  Van  der  Goes, 
was  influenced  by  Roger  van  der  Weyden,  and  worked  in  Italy. 
HC  (4)    145  A  Portrait  (doubtful) 

GERARD  VAN  MEIRE  (fl.  1450-1472),  another  contemporary,  lived 
in  Ghent,  a  follower  of  the  school  of  Van  der  Weyden.    The  follow- 
ing are  doubtfully  ascribed  to  him. 
NG  (11)  264  Portrait  of  a  Monk 

783  Exhumation  of  S.  Hubert  (also  ascribed  to  Ou water 

and  Bouts)  -  1 

1079  Adoration  of  the  Kings  (sometimes  ascribed  co  Van 
Meire) 

HANS  MEMLINC  (between  1430-35— ^94)  probably  served  an 
apprenticeship  in  Maintz  or  Cologne  before  he  settled  in  Bruges 
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about  1467.  Mr.  W.  H.  J.  Weale  writes  :  "  John  van  Eyck  saw 
with  his  eyes,  Memlinc  with  his  soul.  .  .  .  He  meditated  and 
reflected,  his  own  soul  went  into  his  work,  and  he  idealised  and 
glorified,  and,  so  to  say,  transfigured  the  models  which  he  had 
before  him."  He  founded  no  school,  but  exercised  a  considerable 
influence  over  his  contemporaries. 

NG  (11)  686  Virgin  and  Infant  Christ,  enthroned  in  a  Garden  (about 
I47S) 

(lent)  The  Duke  of  Cleves 
708  Madonna  and  Child  (school  of) 
(lS)  709  Madonna  and  Infant  Christ  (doubtful) 
747  S.  John  the  Baptist  and  S.  Lawrence 
HC  (7)   246  Head  of  a  Man  (school  of) 

In  the  "  Arundel  "  collection  are  copies  of  Memlinc' s  works  in 
the  Hospital  of  S.  John,  Bruges,  and  the  altar-piece  in  Lubeck 
Cathedral. 

Dirck  BOUTS  (d.  1475),  born  in  Haarlem,  settled  in  Louvain. 
Influenced  by  Memlinc  and  Roger  van  der  Weyden. 
NG  (11)  (lent)  Virgin  and  Child  (att.  to) 
943  Portrait  of  a  Man  (1462) 

664  Entombment   (also   ascribed   to   Roger  van  der 
Weyden) 

774  Madonna  and^Child  enthroned  (school  of) 
Albert  van  OU WATER  (fl.  1 430-1 460)  of  Haarlem,  whose  only 
known  work,  "  The  Raising  of  Lazarus/'  at  Berlin,  recalls  in  many 
details 

NG  (11)  783  Exhumation  of  S.  Hubert,  Bishop  of  Liege 

It  has  also  been  ascribed  to  Bouts  and  Gerard  van  Meire,  but  is 

probably  by  an  unknown  painter* 

Gerard  DAVID  (?  1450-1523)  settled  in  Bruges  about  1483  or  1484. 
Probably  learnt  his  art  at  Haarlem,  perhaps  under  Dirck  Bouts  or 
one  of  his  school.    He  was  influenced  by  Hans  Memlinc.  Little 
was  known  of  this  artist  until  Mr.  Weale's  discoveries  in  i860. 
NG  (11)  1045  A  Canon  and  his  patron  Saints  (?  1501) 

1432  Mystic  Marriage  of  S.  Catherine  (painted  between 
1 500-1 51 1) 

The  following  are  by  unknown  pupils  or  followers  of  David. 
NG  (11)  1078  Deposition  from  the  Cross 
1079  Adoration  of  the  Kings 
265  Virgin  and  Child 
947  A  Man's  Portrait 
1063  Bust  Portrait  of  a  young  Man 
Jan  MOSTAERT  (1474-after  1549),  born  and  lived  in  Haarlem,  but 
in  close  touch  with  the  masters  of  Bruges. 

NG  (11)  713  Virgin  and  Child  in  a  Garden  (also  attributed  to  an 
unknown  pupil  of  David) 
141 9  The  Legend  of  S.  Giles  (doubtful) 
HC  (8)   302  Sophonisba  preparing  to  take  Poison  (doubtful) 
With  the  commercial  decline  of  Bruges  the  city  of  Antwerp  came 
gradually  into  importance.    Quentin  MATSYS  (before  1460-1538), 
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the  founder  of  the  School  of  Antwerp,  was  born  at  Lou  vain.  He 

may  have  worked  under  Bouts. 
NG  (n)  295  Salvator  Mundi  and  the  Virgin  Mary 
715  Crucifixion  (also  ascribed  to  Patinir) 
HC  (15)  555  Portrait  of  an  old  Man  (?) 

MARINUS  VAN  ROMERSWAEL  (1497-after  1567)  worked  as  an 
apprentice  to  Matsys,  and  his  pictures  are  often  attributed  to  that 
master. 

NG  (11)  944  Two  Bankers,  or  Usurers,  in  an  office 

Jan  van  HEMESSEN  (?  1 500-1 566),  an  imitator  of  Matsys. 

HC  (15)  579  S.  Jerome  with  a  Lion  (doubtful) 

Catharina  van  HEMESSEN,  the  daughter  and  pupil  of  Jan  van 
Hemessen  of  Antwerp, acquired  much  favour  in  Spain  for  her  portraits. 
NG  (11)  1042  Portrait  of  a  Man  (1552) 
C    (1)   273  Portrait  of  a  Man 

Hieronymus  van  Aeken,  known  as  Jerome  BOSCH  (?  1460-15 16), 
' '  distorted  the  fantastic  element  which  already  existed  in  the  school 
into  a  form  of  the  ghostly  and  demoniacal." 
HC  (14)  477  Hel1 

LUCAS  VAN  LEYDEN  (I494-I533),  a  pupil  of  Engelbrechtsen, 
famous  for  his  engravings,  influenced  by  the  realistic  style  of  the 
Van  Eycks,  and  also  by  Mabuse  and  Matsys.  An  early  master  of 
the  Dutch  school. 

HC  (15)  106  A  Triptych — The  Passion  (?) 

556  A  Death-bed  Scene 

565  Joseph  brought  before  Pharaoh 

571  Martyrdom  of  S.  Sebastian 
Jan  Gossart,  called  MABUSE  (?  1470-1 533),  born  in  Hainault.  His 
master  is  unknown.  He  was  admitted  into  the  Guild  at  Antwerp 
in  1503,  and  came  under  the  influence  of  Matsys.  In  1 508-1 509 
he  travelled  in  Italy,  which  again  influenced  his  manner,  and  then 
worked  in  Holland. 

NG  (11)  656  Portrait  of  a  Man  in  Black. 
946  A  Man's  Portrait 
1689  Portraits  of  a  Man  and  his  Wife 
221 1  Jacqueline  de  Bourgogne 
HC  (7)   248  The  Three  Children  of  Christian  II.  of  Denmark 
276  Eleanor  of  Spain  (attributed  to) 
(15)  547  Adam  and  Eve  in  the  Garden  of  Eden 
569  Holy  Family  (doubtful) 
Jacob  CORNELISSEN,  or  Cornelisz  (?  1475-?  1560),  was  the  master 
of  Jan  Schoorel. 

NG  (11)  657  Portraits  of  a  Dutch  Gentleman  and  Lady 
Jan  SCHOREEL  (1495-1562),  a  pupil  of  Mabuse  and  Cornelissen, 
influenced  by  Italian  styles,  worked  in  Rome,  Utrecht,  and  Ghent. 
Master  of  Moro. 

NG  (n)  720  Holy  Family  resting  near  a  Fountain 

721  Portrait  of  a  Lady 
HC  (15)  560  Holy  Family  with  SS.  Andrew  and  Michael 
Martin  HEEMSKERK  (1498-1574),  a  pupil  of  Schoreel,  studied  in 
Rome,  and  imitated  the  manner  of  Michael  Angelo. 
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HC  (15)  572  Jonah  under  the  Gourd  (1561) 
574  Death  and  the  Last  Judgment 
C    (3)    103  The  Painter,  Colosseum  in  background 
Lambert  LOMBARD  (1 505-1 566),  a  pupil  of  Mabuse,  was  born  at 
Liege,  and  after  a  journey  to  Italy,  remained  in  his  native  town 
until  his  death.    He  practised  as  an  architect,  and  prepared  draw- 
ings for  the  craftsmen. 
NG  (  )   266  The  Dead  Christ 

Barent  van  ORLEY  (?  1491-1542)  left  Brussels  to  study  in  the 
atelier  of  Raphael.  A  member  of  a  family  which  worked  at  many 
crafts,  he  designed  tapes  tries  |and  superintended  their  weaving, 
amongst  them  being  those  after  the  Raphael  Cartoons.  A  friend 
of  Diirer. 

NG  (13)        655  The  Magdalen  reading 
NPG  Portrait  of  Margaret  Tudor  (doubtful) 

HC  (Great'Hall)  Eight  tapestries  illustrating  the  life  of  \brau^m 
(executed  after  the  designs  of  Van  Orley) 
(*5)        553  Venus  mourning  over  Adonis 
Joachim  PATINIR,  or  Patinier  (?  1490-?  1524),  born  at  Dinant  on 
the  Meuse,  and  admitted  to  the  Antwerp  Guild  of  Painters  in  1 5 1 5 . 
At  his  second  marriage  in  1521  Diirer  was  present,  and  mentioned 
him  in  his  diary  as  "  Joachiml.the  good  landscape-painter/ '  for 
Patinir  was  one  of  the  earliest  Flemish  artists  to  subordinate  his 
figures  to  his  landscapes. 
NG  (11)  715  The  Crucifixion 

716  S.  Christopher  carrying  the  Infant  Christ 

717  S.  John  on  the  Island  of  Patmos 
945  A  Nun 

1084  The  Flight  into  Egypt 

1298  Landscape  ;  River  Scene 
(  )  1082  The  Visit  of  the  Virgin  to  S.  Elizabeth 
Herri  de  BLES  (?  1480-after  1 55 1)  was  born  near  Namur,  and  is 
supposed  to  have  died  at  Liege.    Sometimes  called  "CIVETTA." 
His  works  are  somewhat  similar  to  those  of  Patinir.    The  following 
are  ascribed  to  him. 

NG  (11)  718  Mount  Calvary  :  Christ  on  the  Cross 

719  The  Magdalen 
HC  (7)  255  Small  Landscape  (attributed  to) 
C    (3)     98  The  Annunciation 

Frans  de  Vriendt,  called  FRANS  FLORIS  (1520-1570),  of  Antwerp, 
was  a  pupil  of  Lambert  Lombard.    "  In  him  the  imitation  of  the 
Italian  style  attains  its  highest  development." 
W  (3)   534  Supposed  1  Portrait  of  Dudley,  Earl  of  Warwick  (?  by 

Lucas  da  Heere  or  an  unknown  artist) 
D    (5)   250  Crucifixion  (school  of  Floris) 
HC  (15)  541  Arts  and  Sciences 

570  History  of  Argus.    590  Fame 
LUCAS  DA  HEERE  (1 534-1 584),  son  of  an  architect  and  sculptor 
of  Ghent,  belonged  to  a  family  of  artists.    A  pupil  of  Frans  Floris, 
he  travelled  in  France  and  England.    He  then  returned  to  Flanders, 
and  finally  died  in  poverty  at  Paris. 
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NPG      764  Lady  Jane  Grey 

HC  (7)   250  Allegorical  Portrait  of  Queen  Elizabeth  (1569) 

270  Countess  of  Derby 
C    (1)   281,  282,  283  Three  Portraits 

Bartholomew  SPRANGER  (1 546-1625),  of  Antwerp,  was  an 
imitator  aof  thejftalian  style.  He  lived  for  many  years  at  the  court 
at  Prague.j   u  s 

HC  (15)  578  Assembly  of  the  Gods 

CARL  VAN  MANDER  (1 548-1608),  a  follower  of  the  Italian  manner 

who  wrote^on  art.  i  $j  r  -i  :  .  j 
HC  (3)     92  Christian  IV.  of  Denmark 

OTTO  VENIUS  (1 560-1629),  born  at  Leyden  and  died  at  Brussels. 
Influenced  by  Zucchero,  under  whom  he  studied  at  Rome.  Worked 
for  some  time  in  Antwerp.  Master  of  Rubens. 
HC  (5)    165  Isabella  Clara,  Infanta  of  Spain 

HEINRICH  VAN  BALEN  (1575-1632),  of  Antwerp.  First  master  to 
Van  Dyck. 

C    (1)   412  Adoration  of  the  Shepherds  (with  Jan  Breughel) 
416  Judgment  of  Paris  (       ,,  ,,  ) 

Pieter  AERTSZEN  (1505-1573)  joined  the  Antwerp  guild  in  1535. 
HC  (  )    567  Friars  in  a  Nunnery 

PETER  BREUGHEL  (?  15 30-1 569),  born  at  Breda,  visited  Rome, 
and  died- at  Brussels.    Sometimes  called  "  Peasant  Breughel." 
HC  (14)  498  Sacking  a  Village 

(16)  605  Massacre  of  the  Innocents 
C    (1)   248  Frostpiece  (School  of) 

Peter  BREUGHEL  the  younger  (1564-1638),  called  "  Hell 
Breughel,"  from  the  nature  of  his  subjects,  worked  and  died  in 
Antwerp.  f  -\ 

SK  (D)      3  An  Incantation  Scene 

Jan  Breughel,  called  VELVET  BREUGHEL  (1 568-1625),  younger 

brother  of  "  Hell  Breughel,"  celebrated  for  the  exquisite  softness 

of  his  work.    Settled  in  Antwerp. 

HC  (8)   340  Landscape  with  the  Gate  of  a  Town 

Willem  van  NIEULANDT  (1584-1635),  a  follower  of  Breughel. 

C    (1)   249  The  Campo  Vaccino  at  Rome 

David  VINCKEBOOMS  (1 578-1629),  landscape  and  genre  painter. 
C     (3)     90  Landscape  with  Peasants  and  Horsemen 
Franz  FRANCKEN  (1 581-1642)  of  Antwerp,  "  one  of  the  best  genre 
painters  of  the  last  generation  of  this  period." 

D    (2)    141  Interior  of  a  Cathedral  (painted  in  conjunction  with 

Neeffs) 

JOST  VAN  CLEEF  (fl.  15 30-1 5 50)  of  Antwerp,  worked  in  Spain, 
France,  and  England.    A  rival  to  Sir  Anthony  More. 
NPG      961  First  Baron  Paget  (manner  of) 
HC  (7)   269  Portrait  of  Henry  VIII.  (1536) 

Anthony  MOR  or  MORO,  often  called  Sir  ANTHONY  MORE  (?  1 5 12- 

1576-8),  pupil  of  Schoreel,  worked  in  England  and  Spain. 
NG  (13)  1094  Portrait  of  a  Man  (doubtful) 

1 23 1  Portrait  of  a  Man 
NPG  Portraits  of  Chaloner  and  Gresham 
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HC  (7)   268  Portrait  of  a  Gentleman  (doubtful) 

283  Elizabeth,  Queen  of  Denmark  (doubtful) 
(8)   304-  Head  of  a  Prince  (doubtful) 

311  Portrait  of  a  young  Lady 

322  Catherine,  daughter  of  Philip  II.  (?) 

326  Philip  II.  of  Spain  (?) 

328  Isabella  Clara,  d.  of  Philip  II. 
Pieter  POURBUS  (?  15 10-1584),  born  at  Gouda  and  settled  in 
Bruges,  where  he  died.    A  painter  of  portraits  and  religious  subjects. 
W  (3)   53 1        allegorical  Love  Feast 

535  An  English  Nobleman  (doubtful ;   also  attributed  to 
More) 

Frans  POURBUS  the  Elder  (1 545-1 581)  lived  at  Antwerp.    A  pupil 
of  his  father,  he  married  the  niece  of  Floris. 
W  (16)   26  Portrait  of  a  Gentleman 

Frans  POURBUS  the  younger  (1 570-1622),  of  the  Antwerp  guild, 
was  a  pupil  of  his  father.  He  worked  at  the  Court  of  Henri  IV.  at 
Paris. 

HC  (16)  606,  607,  638  Portraits  of  Marie  de'  Medici 
626  Henry  IV.  of  France  (16 10) 
639  Henry  IV. 

William  KEY  (1 520-1 568),  born  in  Breda,  a  member  of  the  Antwerp 
guild. 

HC  (15)  558  Head  of  Lazarus  Spinola  (1566) 

Nicolas  LUCIDEL  (?  1527-?  1590)  woiked  at  Antwerp,  Mons,  and 
Nuremberg. 

NG  (15)  184  Portrait  of  a  young  German  Lady  (1 561) 
Roelandt  SAVERY  (1 576-1639),  born  at  Courtrai,  painter  of  land- 
scapes. 

SK  (D)  4  Flowers 

HC  (14)        485  Landscape  with  Lions  (1622) 

C    (1)   342,  343  Landscapes  with  Animals 

PAUL  BRIL  (15 56-1626),  of  Antwerp,  "viewed  Nature  with  a 
fresh  eye — selecting  her  natural  and  poetic  rather  than  her  arbi- 
trary and  fantastic  features.' '    He  exercised  considerable  influence 
over  Rubens,  A.  Carracci,  and  Claude  Lorraine. 
HC  (8)   342  Landscape  with  Goatherds 

(16)  483  Landscape  with  Ruins 
C    I1)   233>  299>  526  (attributed  to  P.  Bril) 

Bonaventura  PETERS  (16 14- 165 2),  of  Antwerp,  an  early  marine 
painter. 

C    (1)  347 '9  398,  399,  413  Sea-pieces 

Jan  Fredemann  de  VRIES  (1 527-1 588),  one  of  the  earliest  Flemish 
artists  who  devoted  himself,  after  a  study  of  Vitruvius  and  Serlio, 
to  architectural  painting.    Master  of  Steenwyck. 
HC  (9)   358  Christ  with  Martha  and  Mary  (1566) 
Hendrick  STEENWYCK  the  younger  (1580-after  1649)  worked  in 
Antwerp,  and  came  to  London,  where  he  supplied  architectural 
backgrounds  to  the  portraits  of  Van  Dyck  and^Mytens. 
NG  (11)  1 132  An  Interior 

1443  Interior  of  a  Gothic  Church 

D 
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NG  (n)  2204  Interior  of  a  Gothic  Church 

HC  (8)  344  Perspective  view  of  a  Garden 

339  An  Angel  delivering  S.  Peter 

(14)  489  &  509  S.  Peter  in  Prison 

(16)  615  Interior  of  a  Church 

C     (3)  31  Liberation  of  S.  Peter 

(1)  53^  Prison  Scene  with  Guards 

Peter  NEEFFS  the  Elder  (?  1577-about  1660),  the  best  pupil  of 
Steenwyck. 

NG  (11)    924  Interior  of  a  Gothic  Church  (1644) 

2205  Interior  of  a  Classic  Church 

2206  Interior  of  a  Church — Vespers 

2207  Interior  of  a  Church  (after  Vespers) 
W  (14)    152  Interior  of  a  Gothic  Church 

D    (2)     141  Interior  of  a  Cathedral 
C    (3)       91  Interior  of  a  Church  (with  Teniers) 
Daniel  SEGHERS  (1 590-1661),  of  Antwerp,  became  a  pupil  of 
"  Velvet  "  Breughel  in  1609,  and  in  1614  entered  the  Jesuit  novitiate. 
One  of  the  greatest  Flemish  flower-painters. 
D    (6)   322  Flowers  encircling  the  Virgin  and  Child 
HC  (8)    637  Garland  of  Roses  round  the  Madonna  (165 1) 
Paul  van  SOMER  (1 570-1624),  of  Antwerp,  lived  for  many  years 
in  England,  where  he  gained  much  success  as  a  portrait-painter. 
NPG  Portraits  of  Anne  of  Denmark,  Henry  Prince  of  Wales, 

Hobart,  James  I.,  St.  Albans,  Countess  of  Southamp- 
ton, Sir  Henry  Spelman 
HC  (13)  444  Anne  of  Denmark 
(T4)  5*5  Anne  of  Denmark 
521  James  I.  at  Whitehall 
Daniel  MYTENS  (about  1 590-1642),  born  at  The  Hague,  was  a 
contemporary  of  Van  Somer,  and  worked  in  England  from  about 
1618.      ,.  s 

NPG  Portraits  of  Charles  I.,  Sir  John  Bramston,  and  Bishop 

King 

HC  (2)     44  James,  second  Marquis  of  Hamilton 
48  Portrait  of  the  Painter 
(n)   59  A  Duke  of  Wurtemberg 
(13)  448  Lord  Zouch  (?) 

450  Duke  of  Brunswick  (?) 

454  Duchess  of  Brunswick  (?) 
Bartholomew  van  BASSEN  (fl.  161 0-1650)  formed  an  independent 
style,  chiefly  devoted  to  architectural  subjects.    His  figures  are 
usually  the  work  of  Frans  Francken  the  younger. 
HC  (8)    323  Charles  I.  and  his  Queen  dining  in  Public 

329  King  of  Bohemia  dining  in  Public 
Peter  Paul  RUBENS  (1 577-1640),  born  at  Siegen,  in  Nassau,  a  pupil 
at  Antwerp  under  Adam  van  Noort  and  then'Otto  Venius.  In  1597 
admitted  to  the  Guild,  and,  in  1600,  went  to  Italy,  where  he?studied 
at  Venice,  Mantua,  and  Florence.  Returned  to  Antwerp  1609. 
Welcomed  at  the  chief  courts  of  Europe,  an  active  diplomatist,  he 
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was  "  not  only  the  prince  of  painters  but  of  gentlemen/'  and  a 
German  critic  calls  him  "  the  glory  of  art,  of  his  school,  of  his 
country,  and  of  all  coming  centuries." 
NG  (13)   38  Abduction  of  the  Sabine  Women 

46  Peace  and  War  or  Peace  and  Plenty 

57  Conversion  of  S.  Bavon 

59  The  Brazen  Serpent 

66  Autumnal  Landscape,  a  View  of  the  Chateau  de  Stein, 
Rubens'  residence  near  Mechlin 

67  Holy  Family  with  Saints 
157  A  Landscape,  Sunset 

187  Apotheosis  of  William  of  Holland  (a  sketch) 
194  The  Judgment  of  Paris 

278  The  Triumph  of  Julius  Caesar  (a  sketch  from  Man- 
tegna's  cartoon  at  Hampton  Court) 

279  The  Horrors  of  War 

852  Portrait  of  Susanne  Fourment,  "  Chapeau  de  Paille  " 

853  Triumph  of  Silenus 
853A-P  Sketches 

1 195  The  Birth  of  Venus  (design  for  a  silver  dish) 
W  (16)   30  Isabelle  Brant,  first  Wife  of  Rubens 

63  The  "  Rainbow  "  Landscape  (about  1636) 
71  The  Crucified  Saviour 

81  Holy  Family  with  SS.  Elizabeth  and  John  the  Baptist 
93  Christ's  charge  to  Peter  (about  16 16) 
(22)  519  Adoration  of  the  Magi  (sketch  for  the  altar-piece  in 
the  Antwerp  Gallery) 

520  Defeat  and  Death  of  Maxentius  (sketch) 

521  Adoration  of  the  Magi  (sketch) 

522  Triumphal  entry  of  Henri  IV.  into  Paris 

523  Birth  of  Henri  IV.  (sketch) 

524  Marriage  of  Henri  IV.  and  Marie  de  Medicis 
SK  (I)     94  Jupiter  and  Goddesses  (design  for  ceiling) 

93  Philemon  and  Baucis 
WHITEHALL  The  Ceiling  of  the  Banqueting  House  (United  Service 

"Museum) 
D    (1)    125  Pomona  (sketch) 

(2)  131  Helen  Fourment,  his  second  wife 
(5)   264  Three  Graces  dancing  (grisaille) 

285  Venus,  Mars,  and  Cupid 
0  48  Landscape  with  a  Tower  (sketch) 

51  Landscape,  Sunset 
C    (1)   267  Emblematical  design  and  one  Sketch 

(3)  228-231,  241-243  Seven  sketches 

Frans  SNYDERS  (born  at  Antwerp,  1579,  and  died  in  the  same 

town,  1657),  pupil  of  "  Hell  "  Breughel,  and  possibly  of  Van  Balen, 

but  influenced  chief! v  by  Rubens. 

NG  (13)  1252  A  Fruit-piece 

W  (16)     72  Dead  Game  with  Male'Figure1 
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HC  (14)   557  Dead  Game  with  Fruit 

(lS)   5§6  Hounds  on  the  Scent 

586  Study  for  a  Boar's  Head 
Jan  WILDENS  (1 584-1653),  admitted  into  the  Antwerp  Guild  in 
1604.    Painted  landscape  backgrounds  for  Rubens  and  Snyders. 
C     (3)       61  Old  Palace  at  Richmond  (style  of) 

95  Theobalds  Palace  (style  of) 
Lucas  van  UDEN  (1 595-1672)  entered  the  Antwerp  painters'  guild 
about  1626.    Sometimes  painted  landscape  backgrounds  for  Rubens, 
and  in  his  own  works  Teniers  painted  the  figures. 
C    (3)     92  Landscape 

(1)  426  River  Scene  with  Sportsman 
Sir  Anthony  VAN  DYCK  (1 599-1641),  born  in  Antwerp,  died  in 
England.  At  first  taught  by  Van  Balen,  then  by  Rubens.  Ad- 
mitted to  the  guild  161 8,  in  1621  became  an  assistant  to  Rubens, 
and  in  1623  went  to  Italy,  where  he  made  a  prolonged  stay  at 
Genoa.  Returned  to  Antwerp  in  1626,  and  in  1632  entered  the 
service  of  Charles  I.  "  His  position  as  the  greatest  portrait-painter 
in  the  world  can  only  be  assailed  by  Titian."  Van  Dyck's  paintings 
may  be  divided  into  four  styles  :  early  work  at  Antwerp  ;  paintings 
executed  in  Italy,  particularly  at  Genoa ;  the  second  Flemish 
manner  ;  work  done  in  England. 
NG  (10)  1 172  Equestrian  Portrait  of  Charles  I. 

(13)     49  Portrait  of  an  Artist 

50  The  Emperor  Theodosius  refused  admission  in  the 
Church  by  S.  Ambrose 

52  Portrait  of  Cornelius  van  der  Geest 
156  A  Study  of  Horses 

680  The  miraculous  Draught  of  Fishes 

877  Portrait  of  the  Artist 
877A  The  Crucifixion  (study) 
877B  Rinaldo  and  Armida  with  Cupids  (study) 
2127  II  Marchese  Giovanni  Battista  Cattaneo 
2144  La  Marchesa  Cattaneo 
W  (16)     16  Portrait  of  a  Lady  (second  Flemish  style) 

53  An  Italian  Nobleman  (Genoese  manner) 
79  The  Wife  of  Philippe  le  Roy  (1631) 

94  Philippe  le  Roy,  Seigneur  de  Ravel  (1630) 
85  The  Artist  as  the  Shepherd  Paris  (Italian  style) 
(17)    112  Charles  I.  (a  copy) 

118  Queen  Henrietta  Maria  (a  copy) 
123  Virgin  and  Child  (a  copy) 
NPG  Sir  Kenelm  Digby 

Portrait  of  the  Painter  (about  1620) 
Twelve  portraits  ;  School  of  Van  Dyck 
D    (2)       81  Charity  (replica) 

90  Madonna  and  Infant  Saviour  (replica) 

(3)  170  Philip  Herbert,  5th  Earl  of  Pembroke 
173  Portrait  of  a  Knight 

194  Lady  Venetia  Digby  on  her  Death-bed 

(4)  201  Lady  Penelope  Naunton 
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HC  (3)      85  Charles  I.  on  Horseback  (a  replica  of  the  great  picture 
at  Windsor) 

(8)  317  Margaret  Lemon 

318  Sketch  for  a  Portrait 

319  A  Dying  Saint  (Grisaille) 

(9)  352  Cupid  and  Psyche 

(14)  514  The  Duke  of  Buckingham  and  his  Brother  (copy) 

(15)  548  Samson  and  Delilah  (copy) 
592  Madonna  and  Child  (copy) 

0  43  Head  of  a  Man  (sketch) 

45  Ecstasy  of  S.  Augustine  (grisaille) 

47  The  Annunciation  (sketch) 
Jacob  JORDAENS   (1 593-1678),  a  pupil   of    Rubens,  admitted 
to  the  guild  in  161 5,  and  married  the  daughter  of  Adam  van 
Noort. 

NG  (13)  1895  Portrait  of  Baron  Waka  de  Linter  of  Namur  (1626) 

W  (17)    120  The  Riches  of  Autumn 

D    (2)     123  A  Shepherd  and  Shepherdess  (early  work) 

(6)     293  Satyr  at  Table  with  Peasants  (copy) 
C    (1)     254  Girl's  Head 

Frans  WOUTERS  (1614-1659),  a  pupil  of  Rubens,  slightly  influenced 
by  Van  Dyck. 

HC  (16)  617  Landscape  with  Rainbow 

624  Cupids  Dancing 
Peter  SCHOUBROECK  (fl.  about  1598). 
C    (1)    227  View  on  the  Rhine 
Denis  van  ALSLOOT  (fl.  1 599-1620). 
SK  Three  Pictures  of  Processions  in  Brussels 

David  TENIERS  the  elder  (1 582-1649),  of  Antwerp,  formed  his 
style  during  a  long  stay  in  Rome.    Probably  a  pupil  of  Elsheimer 
in  Rome  and  of  Rubens  in  Antwerp. 
NG  (13)  949  Rocky  Landscape.    950  A  Conversation 

951  Playing  at  Bowls 
D    (1)     14  A  Village  on  Fire 

31  Gipsies  in  a  Landscape 
33  Landscape  with  Figures 
35  Cottage  with  Peasants  playing  at  Cards 
49  A  Road  near  a  Cottage.    52  A  Cottage 
(2)     76  Peasants  in  Conversation 
106  A  Peasant  holding  a  Glass 
1 10  An  old  Woman.    112  A  Winter  Scene 
(6)   299  Sunset  with  Sheep  and  Shepherd 
314  Rocky  Landscape  with  S.  Peter 
321  Winter.    341  Autumn 
323  Mary  Magdalene  in  a  Cave  (1634) 
David  TENIERS  the  younger  (born  in  Antwerp,  1610  ;   died  at 
Brussels,  1690),  a  pupil  of  his  father,  influenced  by  Rubens,  married 
the  daughter  of  Jan  Brueghel.    One  of  the  greatest  painters  of  his 
class,  he  enjoyed  a  European  reputation,  and  with  his  death  the 
Flemish  School  rapidly  declined. 
NG  (13)  154  A  Music  Party 
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NG       155  The  Misers,  or  Moneychangers 
158  Boors  regaling 

242  Players  at  Trictrac,  or  Backgammon 
805  An  old  Woman  peeling  a  pear 
817  The  Chateau  of  Teniers  at  Perck 
857-860  The  Four  Seasons  861  A  River  Scene 

862  The  Surprise  863  Dives,  or  the  rich  Man  in  Hell 

952  The  Village  Fete  (1643)  953  The  Toper 

W  (14)  191  The  Entry  of  a  Prince  into  a  Flemish  City 
196  A  Riverside  Inn 

(13)  210  The  Deliverance  of  S.  Peter 

227  Boors  Carousing  ("La  Chemise  Blanche  ") 
231  Soldiers  gambling 
(11)  635  The  Ascension  (after  an  Italian  original) 

636  The  Virgin  of  the  Cherries  (after  Titian) 

637  The  Woman  taken  in  Adultery  (after  Titian  or  Pado- 
vanino) 

638  Mystic  Marriage  of  S.  Catharine  (after  Schedone?) 
SK  (I)     91  A  Flemish  Interior 

D    (1)     54  The  Guard-room  (a  late  work) 
57  Brick-making,  with  Landscape 

(2)  95  A  Castle  with  its  Owner 

107  A  Female  Pilgrim.    109  A  Pilgrim 
142  The  Chaff-cutter 

(3)  146  Sow  with  Litter 
HC  (8)   307  S.  Francis  praying 

(14)  475  Interior  of  a  Farm 

(15)  551  Judith  with  the  Head  of  Holofernes  (after  Veronese) 
0    45  &  58  Landscapes.    56  The  Village  Surgeon 

57  Christ  rejected  (after  Bol) 
C    (3)     72  Interior  with  old  Woman  peeling  Apples 

(1)   250  Temptation  of  S.  Anthony 

(3)     91  Interior  of  a  Church  (with  Neefs) 
Cornells  de  VOS  (about  1 585-1651),  admitted  into  the  Guild  of 
Painters  at  Antwerp  in  1608.    "  He  acquired  great  reputation  as 
a  portrait-painter,  even  by  the  side  of  Rubens  and  Van  Dyck." 
W  (16)    18  Portrait  of  a  Flemish  Gentleman 

22  Portrait  of  a  Flemish  Lady 
Martin  RYCKAERT  (1587-1631),  of  Antwerp,  worked  in  Italy 
until  161 1 ,  when  he  returned  to  his  native  place  and  became  a  member 
of  the  Guild  of  St.  Luke. 
NG  (13)  1353  A  Landscape  with  Satyrs 

Pieter  SNAYERS  (1 593-1669),  of  Antwerp,  the  master  of  Van  der 
Meulen.  He  became  painter  to  the  Court  of  the  Stadholder  at 
Brussels. 

D    (6)   347  A  Cavalry  Skirmish 

Cornells  JANSSENS  (1594-?  1665),  born  in  London  of  Flemish 
parents,  and  painted  portraits  for  Charles  I.  Left  for  Holland  in 
1648. 

NG  (10)     1320  Portrait  of  Aglonius  Voon 

1 32 1  Portrait  of  Cornelia  Remoens 
NPG  Portraits  of  Coke,  Coventry,  and  Portland 
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D    (2)  80  &  89  Portraits  of  Ladies 

HC  (9)        57    George  Villiers,  first  Duke  of  Buckingham 

Jan  MIEL  (1 599-1664)  of  Antwerp,  a  scholar  of  Gerard  Seghers, 

worked  in  Italy,  dying  at  Turin. 

D    (1)     20  Landscape  with  Figures 

(4)   247  Italian  Courtyard 
Alexander  KEIRINCKX  (1600-165  2)  of  Antwerp,  worked  in  London 
and  Amsterdam. 

C    (1)   504  Landscape.    510  River  Scene 

Jacob  van  OOST  the  elder  (?  1 600-1 671)  worked  in  Bruges,  where 

he  became  master  of  the  guild.    He  visited  Italy,  where  he  was 

influenced  by  A.  Carracci. 

NG  (10)  1137  Portrait  of  a  Boy  (1650) 

Jan  de  REYN  (1610-1678)  of  Dunkirk. 

C    (1)    315  The  Flower  Market. 

Jan  FYT  {1611-1661),  of  Antwerp,  is  "  after  Snyders  the  greatest 
animal  painter  of  the  Flemish  School.  What  Potter  is  to  cows, 
Jan  Fyt  is  to  hares." 

NG  (10)  1003  Dead  Birds      1903  Landscape  with  Dogs  and  Game 

W  (16)    101  Still  Life  and  youthful  male  Figure 

0  60  Study  for  Picture  of  Dogs  and  a  Monkey 

C    (J)     3°5  Dead  Birds — Partridge  and  Larks 

Jacques  d'ARTOIS  (161 3-1665)  of  Brussels,  probably  a  pupil  of 

Lodewyck  de  Vadder. 

C  (1)  234  Landscape  with  Trees  and  River 
Guilliam  van  HERP  (1614-1 677)  of  Antwerp. 
C    (3)    I58  The  Resurrection 

Francois  DUCHATEL  (16 16-1694),  of  Brussels,  probably  a  pupil 
of  the  younger  Teniers.  He  worked  in  Paris  with  Van  der  Meulen. 
NG  (13)  1810  Portrait  of  a  Boy 

Gonzales  COQUES  (161 8-1684)  of  Antwerp,  pupil  of  Peter 4,Breughel, 
influenced  by  Van  Dyck. 

NG  (13)  821  A  Family  Group  ion  Portrait  of  a  Lady 

1 1 14-18  The  Five  Senses — Sight,  Hearing,  Feeling,  SmelJ| 
Taste 

W  (16)  92  A  Family  Group 

(14)  162  A  Family  Group 

(13)  223  A  Family  Group 

HC  (16)  613  &  628  Portraits  of  Flemish  Gentlemen 
C    (1)  543  Portrait  of  a  Woman  in  white  Cap  and  Rufr 

Matthaeus  MERIAN  (1621-1 68  7),  born  at  Basle,  a  follower  of  Vau 
Dyck,  worked  with  much  success  in  England  and  various  parts 
of  the  Continent. 
NG  (10)  1012  Portrait  of  a  Man 
Johan  van  KESSEL  (1626-1679)  of  Antwerp. 
C    (1)   223,  224,  298,  309,  312,  506,  508  Butterflies  and  Insects 
Jan  SIBERECHTS  (1627-1703),  of  Antwerp,  studied  and  imitated 
the  works  of  Berchem  and  Karel  du  Jardin.    Died  in  London. 
NG  (13)  2130  The  Water  Lane 

Adam  van  der  MEULEN  (1 634-1 690),  taught  by  Snayers,  was 
employed  by  Louis  XIV.  to  portray  his  campaigns. 
NG  (  )  1447  A  Hunting  Party  (1662) 
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C     (3)    132  Siege  of  Besancon  by  Conde 

(1)   225  Seashore.    547  Wooded  Landscape 
Gerard  LAIRESSE  (1641-1711),  of  Liege,  at  first  studied  under  B. 
Flemalle  and  afterwards  settled  at  Amsterdam.    He  was  influenced 
by  Poussin. 

D    ,3)    176  Apollo  and  Daphne,  with  Landscape 

179  Pan  and  Syrinx,  with  Landscape 
C    (1)   420  Circe 

Jean  Francois,  called  FRANCISQUE  MILLET  (1642-1680),  of  Ant- 
werp.   His  father  was  French  and  he  died  in  Paris.    He  was 
much  influenced  by  the  two  Poussins.    Sometimes  classed  in  the 
French  School. 
SK  (I)    107  A  Landscape 

C    (2)   222  Landscape  with  Figures  and  Cattle 

Lucas  VORSTERMAN  (1643-?  1699),  of  Antwerp,  worked  in  England 

C     (1)    378  View  on  the  Rhine 

Adriaen  Frans  BOUDEWYNS  (1644-1711)  and  Pieter  BOUT  (1658- 
after  1702)  generally  worked  together  in  the  manner  of  Jan  Breughel. 
C    (1)   310&311  Landscapes  (with  P.  Bout) 

Cornelis  HUYSMANS  (1 648-1 727)  of  Antwerp  and  Malines,  a  pupil 
of  Artois. 

NG  (  )   954  A  Landscape 

C    (1)   247  Landscape  with  Figures 

Anton  GRYEF  worked  about  1650. 

C    (1)   293  Spaniel  and  dead  Game  in  a  Landscape 

Cornelis  HUYSMANS  (1648-1727)  of  Antwerp  and  Malines. 

C    (1)   247  Landscape  with  Figures 

Lodewyck  de  DEYSTER  (165 6-1 7 11)  worked  in  Bruges,  Italy,  and 
Portugal. 

C    (1)    259  Adoration  of  the  Shepherds 

Pieter  van  BLOEMEN,  sometimes  called  Standaart  (165  7-1 720), 

of  Antwerp,  studied  in  Rome. 

C     (l)  257  &  263  Wayside  Scenes  with  Animals 

Jan  Frans  van  BLOEMEN,  called  Orizonte  (?  1662- 1740),  worked 

and  died  in  Rome.    Influenced  by  Gaspar  Poassin. 

C    (1)   260  Landscape.    266  Landscape 

Pieter  BOUT  (1658-after  1702)  of  Brussels. 

C    (1)  310  &  311  Landscapes  (with  A.  F.  Boudewyns) 

Matheus  SCHOEVAERDTS  (1665-?        )  of  Brussels. 

C    (1)   256  Classical  Ruins.    264  Landscape 

Karel  BREYDEL  (1678-1733),  of  Antwerp,  worked  in  Italy  and 

Flanders. 

C    (1)   237  Battle-piece 

Pieter  SNYERS  (1681-1752)  of  Antwerp,  in  1741  director  of  its 

Academy.    Painted  some  portraits  in  London. 

NG  (10)  1401  Study  of  Still  Life 

Kaspar  BROERS  (1682-1716),  of  Antwerp 

C    (1)  352  &  353  Battle-pieces 

Peter  TILLEMANS  (1684-1734)  worked  in  England. 

C    (1)   226  Walls  of  a  Town  and  Castle  with  Figures 

Hendrik  van  LINT  (1684-after  1726),  of  Antwerp,  worked  in  Rome. 

C    (l)  245  &  246  Landscapes.    265  Italian  Palace 
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P.  de  GLIMES  (n.  about  1780)  of  Brussels. 

C    (1)   322  Portrait  of  a  young  Man 

Hendrik  Jozef  ANTONISSEN  (1737-1794)  of  Antwerp. 

C    (1)   424  Landscape  with  a  River 

Guillaume  Jacques  HERREYNS  (1743-18 27),  of  Malines  and 
Antwerp. 

C    (1)  530  &  544  The  Adoration 

Balthazar  Paul  OMMEGANCK  (1755-1826)  of  Antwerp,  where  he 
was  professor  of  painting  in  the  Academy. 
D    (3)    145  A  Bull 


DUTCH  SCHOOL 

[In  this  division  the  names  of  the  artists  are  arranged  in  chronologica 
order  as  far  as  possible.] 

"  The  subjects  of  the  Dutch  painters  were  not  silk  dresses  and 
drunken  boors,  young  women  at  spinets  and  old  ones  gutting  fish, 
cows  and  pigs,  horses  full  of  labour  and  groups  of  oaks.  Their 
subjects — or  subject,  for  they  had  but  one — was  the  beauty  of 
human  life  lived  under  conditions  which  made  it  free.  Holland  at 
peace,  Holland  with  its  men,  women,  and  children  pursuing  the 
careers  to  which  they  were  born,  was  the  objective  basis  of  their 
art.  Their  idea  was  that  of  a  healthy  Zola  "  :  (Sir  Walter  Arm- 
strong.) 

Cornelis  CORNELISSEN  (1 562-1638),  of  Haarlem. 
C    (1)   251  Female  Head 

Michiel  Jansz  MIEREVELT  (1 567-1641)  of  Delft,  where  he  had 
many  followers.    Court  painter  to  the  reigning  house. 
W  (16)    66  Portrait  of  a  Dutch  Lady 
HC  (13)  488  Prince  Rupert  as  a  Boy 

(15)  58o  Portrait  of  a  Knight  of  the  Garter 

(16)  603  William  the  Silent,  Prince  of  Orange 

Jan  Anthonisz  RAVESTEIJN  (1572-1657)  died  at  The  Hague, 
celebrated  for  his  groups  of  portraits.    "  He  displays  almost  as 
much  nature  as  Hals,  with  only  less  freedom  of  brush." 
NG  (10)  1423  Portrait  of  a  Lady 

Frans  HALS  (1 584-1666)  of  Haarlem,  born  at  Antwerp,  probably 
a  pupil  of  Van  Mander.  "  We  prize  in  Rembrandt  the  golden  glow 
of  effects  based  upon  artificial  contrasts  of  low  light  in  immeasurable 
gloom.  Hals  was  fond  of  daylight,  of  silvery  sheen.  Both  men 
were  painters  of  touch,  but  of  touch  on  different  keys.  Rembrandt 
was  the  bass,  Hals  the  treble.  He  receives  with  rare  intuition  a 
moment  in  the  life  of  his  sitters,  and  becomes  so  clever  at  last  that 
exact  tone,  light,  and  shade,  and  modelling  are  all  obtained  with 
a  few  fluid  and  marked  strokes  of  the  brush." 
NG  (10)  1 02 1  Portrait  of  a  Woman 

1251  Portrait  of  a  Man  (1633) 
W  (16)     84  The  Laughing  Cavalier  (1624) 
SK  (F)      37  A  Merry  Drinker 
HC  (9)     364  A  Laughing  Boy  (doubtful) 
C    (3)     150  Portrait  of  a  Man 
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Dirk  HALS  (d.  1656),  born  at  Haarlem,  brother  of  Frans  Hals,  a 
painter  of  festivals  in  the  manner  of  Palamedes. 
NG  (10)  1074  Cavaliers  and  Ladies  at  Table  (1626) 
Willem  van  der  VLIET  (1584-1642)  of  Delft. 
NG  (10)  1 168  Portrait  of  a  Jesuit  (163 1) 

Hendrick  Gerritsz  POT  (1 585—1657),  of  Haarlem,  probably  a  fellow- 
student  of  Frans  Hals  under  Carel  van  Mander.    Worked  for  a 
short  while  in  London,  and  died  at  Amsterdam. 
NG  (10)  1278  A  Convivial  Party 
W  (14)    192  Ladies  and  Cavaliers  at  Cards 
HC  (9)     354  A  startling  Introduction 

Abraham  BOSSCHAERT  (1 585-1643),  of  Amsterdam  and  Utrecht. 
C    (1)     308  Flowers  in  a  glass  Vase 

Hendrik  AVERCAMP  ( 1 5  8  5 -after  1 66  i) ,  a  dumb  artist,  of  Amsterdam, 
who  painted  winter  scenes. 

NG  (10)  1346  A  Winter  Scene  1479  A  Scene  on  the  Ice 

Cornells  van  POELENBURGH  (1 586-1667),  of  Utrecht,  a  pupil  of 
Abraham  Bloemart  and  of  Elsheimer  at  Rome. 
NG  (10)  955  A  Ruin  :  Women  bathing 

D    (1)  25  Satyr  and  Nymph  dancing 

HC  (8)  305  A  Shepherd  and  Ruins 

306  &  313  Nymphs  and  Satyrs 

337  Discovery  of  Callisto  by  Diana 
(16)  612  Lot  and  his  Daughters 

614  The  seven  Children  of  the  King  of  Bohemia 

623  Nymphs  bathing 

627  Satyr  and  Nymph  bathing 
C    (1)       388-390  Three  Landscapes  with  Figures 

545  Portrait  of  a  Man  (attributed  to) 
PieterCLAESZ  (about  1 590-1660)  of  Haarlem. 
C    (1)   294  Still-life 
Pieter  C.  SOUTMAN  (1590-1657). 
SK  (I)     79  Colonel  Cornells  Backer 

Gerard  HONTHORST  (1590-1656)  of  Utrecht,  a  pupil  of  Abraham 
Bloemart,  visited  Italy  and  imitated  the  style  of  Caravaggio.  In 
1628  worked  in  England  for  Charles  I. 
NG  (10)  1444  Peasants  warming  Themselves 

NPG  First  Duke  of  Buckingham  ;   First  Earl  of  Craven  ; 

Elizabeth  of  Bohemia  ;    Electress  Palatine  ;  James 
Harrington  ;  Ben  Jonson  ;  T.  Parr  (?) 
HC  (2)       58  Family  of  the  Duke  of  Buckingham 
(4)     132  Elizabeth,  Queen  of  Bohemia 
(15)   545  Joseph  and  Mary  by  Lamplight 

568  Singing  by  Candlelight 
(    )  1000  King  and  Queen  of  Bohemia 
Willem  Klaasz  HEDA  (1594 — after  1678),  born  at  Haarlem.  A 
good  painter  of  still-life. 
NG  (10)  1469  A  Study  of  Still-life 

Pieter  MOLYN  (1 595-1661),  of  Haarlem,  painted  landscapes. 
C    (5)  29  Landscape  with  Figures 

(3)  45  &  46  Landscapes  with  Figure: 
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Jan  Josefsz  van  GOYEN  (i  596-1656),  born  at  Leyden,  died  at  The 
Hague. 

NG  (10)  137  Landscape  with  Figures       151  A  River  Scene  (1645) 

1327  A  Winter  Scene  (1642) 
SK  (I)     89  Landscape  (1630) 
C    (3)     42  River  Scene 

(5)  52  Landscape.    53  Landscape  near  Dort 
(1)   415  River  Scene 

Thomas  de  KEYSER  (?  1 596-1667)  died  at  Amsterdam.    A  fine 
portrait-painter  who  must  be  classed  by  the  side  of  Hals. 
NG  (10)  212  A  Merchant  with  his  Clerk  (1627) 

Pieter  SAENREDAM  (1 597-1665)  lived  at  Haarlem.  Painted 
chiefly  architectural  subjects. 

NG  (10)  1896  Choir  and  Transept  of  the  Domkerk,  Utrecht 

D    (1)    59  Interior  of  a  Cathedral  with  a  Baptism 

Pieter  POTTER  (1 597-1652),  father  of  Paul  Potter,  influenced  by 

Frans  Hals. 

NG  (10)  1008  Stag  Hunt  (dated  165  ?) 

William  Cornelisz  DUYSTER  (1 599-1635)  of  Amsterdam,  where  he 
lived  and  died. 

NG  (10)  1386  Soldiers  quarrelling  over  their  Booty 

1387  Players  at  Trictrac 
Bartholomeus  BREENBERGH  (?  1600-?  1663)  of  Utrecht,  worked 
in  Italy.    Cornells  Poelenburgh  is  said  to  have  been  his  master. 
D    (1)     23  Ruins  of  a  Temple  overlooking  a  River 
26  Ruins  of  a  Roman  Building 

(6)  338  Mountain  Valley  with  Ruins 
C    (1)  431  &  432  Classical  Landscapes 

Salomon  van  RUYSDAEL  (?  1600- 1670),  a  pupil  of  Van  Goyen, 
uncle  to  Jacob. 

NG  (10)  1344  A  Landscape  (1659) 

1439  Fishing  in  the  River  (163 1) 
D    (1)     16  A  Road  near  Cottages  (?  by  A.  van  Ostade) 
Simon  de  VLIEGER  (1 601 -165  3),  of  Rotterdam,  studied  under 
Van  Goyen. 

C    (3)   54  &  105  Sea-pieces 
I1)  345  &  386  Sea-pieces 
Pieter  de  BLOOT  (1601-1658),  of  Rotterdam. 
C    (3)     48  Street  Scene  with  Figures 
Pieter  Jansz  van  ASCH  (1603-1678)  of  Delft. 
C    (3)     85  Wooded  Landscape  with  Camel  and  Figures 
Adriaen  BROUWER  (?  1605-1633),  of  Haarlem,  died  at  Antwerp. 
Pupil  of  Frans  Hals. 
NG  (13)  (lent)  Tavern  Scene 
W  (13)  211  A  Boor  asleep 
SK  (I)     80  Interior  of  a  Room 
D    (2)    108  Interior  of  an  Ale-house 

Jan  Davidsz  de  HEEM  (1606- 168 3  or  1684)  worked  at  Leyden 
Utrecht,  and  Antwerp. 

W  (16)   76  Still-life  ("  Les  Champignons  ") 

(x4)  175  Still-life,  with  a  Lobster 
HC  (14)  491  Still-life.    511  Still-life 
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C    (i)   313  Group  of  Flowers 
Maria  van  OOSTERWYCK,  a  pupil  of  De  Heem. 
HC(i6)6o  .)  Flowers  (1689)  610  Flowers  and  Insects  (1686) 

REMBRANDT  van  Ryn  (1607- 1669),  born  at  Leyden,  "  the  supreme 
painter  who  revealed  to  the  world  the  poetry  of  twilight  and  the 
magic  mystery  of  gloom  "  (Lord  Leighton).  His  first  manner  ends 
1640,  the  second  extends  to  1654  ;  the  transition  can  be  studied 
in  NG  (10)  672.  During  this  time  his  worldly  affairs  were  at  their 
highest.  His  wife  Saskia  died  in  1642.  In  1656  he  was  declared 
bankrupt  and  his  property  sold,  but  in  this  gloomy  period  he  painted 
some  of  his  greatest  pictures.  In  1668  Titus  (W  (16)  29),  his  only 
son,  died,  and  in  the  following  year  the  master  was  buried  in  the 
Westerkerk  at  Amsterdam,  having  outlived  his  popularity  with  a 
people  "  who  preferred  the  smooth  trivialities  of  Van  der  Werff 
and  the  younger  Miens." 

NG  (10)   43  Christ  taken  down  from  the  Cross 

45  The  Woman  taken  in  Adultery  (1644) 
47  The  Adoration  of  the  Shepherds  (1646) 

51  Portrait  of  a  Jew  Merchant 

54  A  Woman  bathing  (1654) 

72  Landscape  :  Tobias  and  the  Angel 
166  Portrait  of  a  Capuchin  Friar 
190  A  Jewish  Rabbi 

221  Portrait  of  the  Painter  at  an  advanced  Age 

237  Portrait  of  a  Woman  (1666) 
243  A  Man's  Portrait  (1659) 
672  Portrait  of  the  Painter  (1640) 
775  Portrait  of  an  old  Lady  (1634) 
850  A  Man's  Portrait  (1635) 

1400  Christ  before  Pilate  (about  1636) 

1674  A  Burgomaster  1675  Portrait  of  an  old  Lady 

W  (16)   29  Portrait  of  the  Artist's  Son  Titus  (about  1657) 

52  The  Artist  in  a  Cap  (about  1634) 

55  The  Artist,  in  a  plumed  Hat  (about  1635) 

82  Burgomaster   Jan   Pellicorne   with   his   Son  (about 

1632-1633) 
86  The  Centurion  Cornelius  (1650-1655) 
90  Suzanna  van  Collen  (wife  of  Jan  Pellicorne)  with  her 
Daughter  (probably  1633) 
(14)  173  Portrait  of  the  Artist  (165 5-1657) 
201  Portrait  of  a  Boy  (1633) 
203  The  Good  Samaritan  (about  1633) 
(13)  229  An  Ideal  Landscape  (1640- 1645) 

238  A  young  Negro  Archer  (about  1635) 

SK  (I)     78  Abraham  dismissing  Hagar  and  Ishmael 

163  A  Man's  Head  (doubtful) 
D    (2)     99  Portrait  of  a  young  Man  (1632) 

163  A  Girl  at  a  Window  (1645) 
HC  (15)  543  Portrait  of  a  Jewish  Lady  (doubtful) 

544  An  old  Jewish  Rabbi  (1636) 
C    (3)    152  Study  of  a  Man  with  a  plumed  Hat  and  long  Sword 
(painted  about  1654) 
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Dirck  van  DELEN  (?  1607-?  1673)  was  famous  for  his  pictures  of 
architecture,  which  are  now  rare.  ! 
NG  (11)  IOIO  Renaissance  Palaces  with  Statues 
HC  (14)   520  Interior  of  a  Hall,  with  Figures 
C"    (3)       30  Interior  of  a  Church  with  Procession 
Emanuel  de  WITTE  (1607- 169 2)  worked  at  Rotterdam,  Delft,  and 
Amsterdam.    A  painter  of  architectural  subjects.    "  Steenwyck 
and  Neeffs  obtained  their  chief  effects  by  accuracy  of  linear  per- 
spective, De  Witte  realised  his  by  broad  and  masterly  chiaroscuro." 
NG  (12)  1053  Interior  of  the  Old  Church,  Amsterdam 
W  (13)   254  Interior  of  a  Protestant  Church  (165 1) 
GH         5§0  Architectural  Composition 

Jan  LIEVENS  (1607-1674),  of  Leyden,  a  fellow-pupil  under  Lastman 
with  Rembrandt,  whose  works  greatly  influenced  him. 
NG  (S)  1095  Portrait  of  Anna  Maria  van  Schurman 
C     (3)     28  Portrait  with  View  of  Haarlem 

Cornelis  DROST,  of  Amsterdam,  a  pupil  of  Rembrandt  about  1638. 
W  (16)   61  Portrait  of  a  young  Woman 

Abraham  van  BORSSOM,  a  pupil  of  Rembrandt  during  the  last 

period  of  that  great  master. 

D    (2)    133  Landscape  with  Cattle 

Jacob  Adriaensz  BACKER  (?  1608-165 1),  for  some  time  one  of 
Rembrandt's  pupils  at  Amsterdam. 
W  (16)   89  Portrait  of  an  old  Woman 

Herman  SAFTLEVEN  (1609-168 5),  of  Rotterdam,  a  pupil  of  Van 
Goyen. 

NG  (10)  2062  Christ  teaching  from  S.  Peter's  Ship 

D    (1)       44  View  on  the  Rhine  (1656) 

C     (1)     379  View  on  the  Rhine  near  Cologne 

Jan  Miense  MOLENAER  (?  1610-1 66 8),  of  Haarlem,  probably  a  pupil 
of  Frans  Hals  ;  married  Judith  Leyster,  herself  an  artist. 
NG  (10)  1293  Musical  Pastime 
HC  (16)    625  Dutch  Merrymaking 

Jan  ASSES YN  (16 10-1652)  worked  in  Rome  and  Amsterdam. 
C     (1)   400  &  401  Italian  Landscapes 

Jan  BOTH  (16 10-165 2),  of  Utrecht,  pupil  of  Blomaert,  travelled  in 
Italy,  and  was  influenced  by  Claude. 

NG  (10)   71  Landscape  :  Mules  and  Muleteers  ;  Morning 
209  Landscape  :  (Figures  by  Cornelis  Poelenburg) 

956  Rocky  Italian  Landscape 

957  Cattle  and  Figures  1 917  Italian  Landscape 
(12)  958  The  Walls  of  Rome;  Banks  of  the  Tiber 

W  (16)   24  Italian  Landscape  with  Cattle.    28  Italian  Landscape 

(14)  198  Italian  Coast  Scene 
SK  (I)     81  Peasant  driving  a  laden  Mule 

D    (1)       8  Italian  Landscape  10  Italian  Landscape 

12  Banks  of  a  Brook  IS  A  Road  near  a  Lake 

(4)    208  A  Mountain  Path 
C    (3)     56  Landscape  with  Cattle  and  Figures 
Adriaen  van  OSTADE  (1610-1 68 5),  of  Haarlem,  a  pupil  of  Frans 
Hals,  influenced  by  Rembrandt  and  Brouwer. 
NG  (12)  846  The  Alchymist  (1661) 
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W  (14)  169  Interior  with  Peasants  (1662)  202  Buying  Fish 

756  Interior  ;  Boors  carousing  (copy  of  an  original  dated 
1660  at  Dresden) 
SK  (I)     83  The  Itinerant  Musician 
D    (1)     45  Interior  of  a  Cottage,  with  Figures 

(2)     98  Woman  with  a  Jug  113  A  Man  smoking 

115  Boors  making  Merry  (1647) 
0  55  Interior  with  Figures 

C  (3)  64  Boors  smoking  70  Fiddler  surrounded  by  Children 
Hendrick  SORGH  (161 1-?  1669),  of  Rotterdam.  A  pupil  of  Willem 
Buytewech  who  founded  his  style  on  that  of  Adriaen  Brouwer. 
NG  (12)  1055  Boors  at  Cards  1056  Group  of  two  Figures  drinking 
Jan  de  WET  (painting  in  1635),  one  of  Rembrandt's  earliest  pupils, 
of  whom  little  is  known. 
NG  (10)  1342  A  Landscape 

Pieter  van  LAER,  called  Bamboccio  (before  161 3 — about  1648),  of 
Haarlem,  worked  in  Rome. 

C    (1)   421  Classical  Ruins.    429  Bandit's  Cave 

Bartholomeus  van  der  HELST  (161 3-1670),  of  Haarlem,  formed  his 

style  upon  that  of  Hals,  and  became  one  of  the  most  renowned  of 

the  Dutch  portrait-painters  of  the  period. 

NG  (10)  1248  Portrait  of  a  young  Lady  (1645) 

1937  Portrait  of  a  Lady 
W  (17)  110  A  Family  Group  (1654) 
SK  (F)    37  Portrait  of  a  Man 
C    (3)    149  Portrait  of  a  Man 

Bernhard  FABRITIUS  (fl.  1 650-1 672),  of  Delft,  was  a  follower  of 
Rembrandt. 

NG  (10)  1338  Adoration  of  the  Shepherds 

1339  Nativity  of  S.  John 
Gerard  DOU  (161 3-1675)  of  Leyden,  one  of  Rembrandt's  earliest 
pupils,  painted  portraits  and  genre  pictures  remarkable  for  their 
minute  and  finished  execution. 
NG  (12);  192  The  Painter's  own  Portrait. 
Si  825  The  Poulterers  Shop 

968  The  Painter's  Wife  :  a  Bust 

1415  Supposed  Portrait  of  Anna  Maria  van  Schurman 
W  (14)  170  A  Hermit.    177  A  Hermit  at  Prayer 
HC  (8)   334  An  old  Woman  with  a  Book,  asleep 
^S)  562  Exterior  of  a  House  with  Figures 
575  A  Saint's  Head  (doubtful) 
D    (1)     56  A  Lady  Playing  on  the  Virginals 
C    (3)     33  Schoolmaster  and  Boys 

34  Woman  at  a  Window.    35  Portrait  of  a  Man 
(1)   417  Rembrandt  holding  Portrait  of  his  Father 
Govert  FLINCK  (161 5-1660),  of  Cleves,  entered  the  studio  of 
Rembrandt,  and  afterwards  worked  at  Amsterdam. 
W  (16)   78  Portrait  of  a  young  Woman 

Ferdinand  BOL  (1616-1680)  of  Dordrecht,  a  pupil  of  Rembrandt. 
NG  (10)  679  Portrait  of  an  Astronomer  (1652) 
W  (16)   74  The  Toper 
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C    (1)   509  Portrait  of  a  Gentleman 

Gerard  TERBURG  (?  1617-1681)  studied  in  Italy  and  Germany, 
worked  in  Munster  and  Madrid,  painting  portraits  and  incidents  in 
the  daily  life  of  the  wealthy  classes.  li-Sc*  l 

NG  ( 1 2),.  864  The  Guitar  Lesson 

^896  The  Peace  of  Munster  (1648) 
j  1399  Portrait  of <a  Gentleman 
W  (13)        A  tfed^hg/  feejE4&Ae£.V236  A  Lady  Reading  a  Letter 
SK  (I)    "84  Cavaliers  ^ 

(F)    35  Portrait  of  a  Man  in  a  Black  Dress 
Aelbert  Jansz  KLOMP  (16 18-1688)  of  Amsterdam,  a  follower  of  Paul 
Potter. 

C    (1)   348  &  349  Cattle 

Philips  WOUWERMAN  (1619-1668)  of  Haarlem,  a  pupil  of  Frans 
Hals.  "  His  art,  which  is  technically  of  great  subtlety  and  beauty, 
shows  a  curious  mixture  of  delicate  realism  and  close  observation 
of  nature  on  the  one  hand,  of  conventionality  in  the  conception  and 
arrangement  of  his  figure  subjects  on  the  other"  :  (Hertford  House 
catalogue). 

NG  (12)  878  Halt  of  Officers.  879  Interior  of  a  Stable 
880  On  the  Seashore.  881  Gathering  Faggots 
882  Landscape.  973  Banks  of  a  River 

975  The  Stag  Hunt.     976  A  Battle 
1060  Two  Vedettes  on  the  Watch 
W  (16)    65  The  Horse  Fair 

(14)  144  Shoeing  a  Horse.    193  A  Camp  Scene 

187  Coast  Scene  with  Figures 
(13)  216  Coast  Scene  with  Figures. 
218  Stream  in  hilly  Country 
226  Afternoon  Landscape  with  white  Horse 
D    (2)     67  View  on  the  Coast  near  Scheveningen 
77  Halt  of  Cavaliers  at  an  Inn. 
*f%  Halt  of  a  Hunting  Party 
79  Two  Horsemen  near  a  Fountain 

91  The  Return  from  Hawking 

92  Courtyard  with  a  Farrier.    97  A  Halt  of  Travellers 
(3)    182  Peasants  in  the  Fields.    193  A  Halt  of  Sportsmen 

HC  (15)  564  A  Battle-piece 

(16)  630  Stacking  a  Hayrick 
C    (3)     69  Landscape.    80  Interior  of  a  Stable 

(1)   340  Study  of  Horses 
Aart  van  der  NEER  (1 619-1682)  worked  in  Amsterdam.    A  friend 
of  Cuyp.    Father  and  master  of  Eglon  van  der  Neer. 
NG        152  Landscape  (figures  painted  by  Cuyp) 

239  Moonlight  River  Scene  with  Shipping 
732  Landscape  with  Figures 
969  Frost  Scene.    1288  Frost  Scene 
W  (14)  157"  Moonlight  River  Scene.    159  Winter  Scene 
161  Moonlight  Canal  Scene.    184  Canal  Scene 
200  River  Scene  :  Afternoon 
(13)  217  Skating  Scene 
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SK  (D)      7  Moonlight  River  Scene 
D    (6)   340  River  Scene  by  Moonlight 
C    (3)     97  Moonlight  Landscape 

Philip  de  KONINCK  (1619-1688)  of  Amsterdam,  a  pupil  of  Rem- 
brandt, chiefly  painted  landscapes. 
NG  (10)  836  Landscape  :  a  View  in  Holland 

974  Hilly  Landscape  ;  Antwerp  in  distance 
SK  (I)      89  A  Dutch  Landscape 

(D)      8  A  Landscape  (ascribed  to) 
Jan  WYNANTS  (painting  1641-1679)  settled  in  Amsterdam.  The 
figures  in  his  landscapes  were  painted  by  Wouwerman,  A.  van  de 
Velde,  and  Lingelbach. 
NG  (10)  883  Landscape  with  Hills  (1659) 

884  Landscape  with  Figures.    972  Landscape  with  Hills 

971  Landscape  with  Figures  in  Foreground 
W  (14)  160  Landscape  with'  Cattle  (1661 — cattle  and  figures  by 
A.  van  de  Velde) 

190  Landscape  with  a  bare  Tree  (1658) 
(13)  249  Hilly  Landscape  (figures  by  Van  de  Velde) 
D    (2)    114  Landscape.    117  Landscape 
HC        619  Landscape  with  Figures  (1669) 
C    (3)     37  Landscape.    38  Landscape 

39  &  40  Landscapes  (figures  by  A.  van  de  Velde) 
Pieter  de  RING  (before  1620- 1660),  pupil  of  De  Heem,  worked  and 
died  at  Leyden. 

W  (17)  107  Still  Life  with  Fruit  and  Gold  Plate 

Hendrik  DUBBELS  (?  1620- 1676),  probably  the  master  of  Bak- 

huisen. 

NG  (12)  1462  Sea-piece  with  Shipping 

Herman  SWANEVELT  (1620-1655),  pupil  of  Gerard  Dou,  then 
travelled  to  Rome,  where  he  studied  under  Claude. 
D    (1)     II  Triumphal  Arch  of  Constantine 

(2)    136  Italian  Mountainous  Landscape 

(4)    219  Italian  Mountainous  Landscape 
HC  (2)     27  Venus  and  Cupid  escaping.    31  Venus  and  Diana 

559  Landscape  with  Cattle 
Aelbert  CUIJP   (1 620-1 691)   of  Dordrecht,  pupil  of  his  father 
strongly  influenced  by  Van  Goyen.    "When  Cuijp  was  from  about 
thirty  to  thirty-five  years  of  age  he  began  to  concentrate  his  powers 
on  the  problem  of  sunlight  in  the  open  air,  and  for  a  quarter  of  a 
century,  perhaps,  he  gave   it  his  undivided  attention":  (Arm- 
strong.)   In  his  old  age  he  imitated  Wouwerman. 
NG  (10)    53  Landscape  with  Cattle  and  Figures  :  Evening 
797  A  Man's  Portrait  (1649) 

822  Horseman  and  Cows  in  a  Meadow  :  Evening 

823  River  Scene  with  Cattle 

824  Ruined  Castle  in  a  Lake.    960  The  Windmills 
961  &  962  Cattle  and  Figures 

1282  Landscape  with  Cattle  and  Figures 
1683  Study  of  a  Horse 
W  (16)   49  River  Scene  with  Shipping 
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POTTER 
The  Milkmaid.    W  219 
HOBBEMA 
The  Avenue,  Middelharnis.    NG  830 
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W  51  Landscape  with  an  Avenue 

54  River  Scene  with  Shipping  and  Figures 
(l7)         River  Scene  with  View  of  Dort 
(14)  172  River  Scene  with  Horsemen.    180  Cattle 

(13)  228  Halting  at  an  Inn.    232  Horses  Tied  to  a  Tree 

250  Boy  Holding  a  Horse    253  Horseman  in  a  Landscape 

255  A  Shepherd  with  his  Flock 

D    (1)       4  View  on  a  Plain.    63  Cows  and  Sheep 
60  Landscape  with  Cattle 
65  A  White  Horse  in  a  Riding  School 

(2)  71  Two  Horses.    96  Evening  Ride  near  a  River 
124  A  Road  near  a  River 

128  Cattle  and  Figures  near  a  River,  with  Mountains 

(3)  144  Cattle  near  the  Maas,  Dort  in  the  Distance 
181  Fishing  on  the  Ice  :  Winter  Scene 

192  Cattle  near  a  River 

(4)  245  Cattle  near  a  River,  with  Figures 
(6)   296  A  Party  of  Horsemen 

315  View  on  the  Maas,  Dort  in  the  Distance 

348  Landscape  with  Cattle  and  Figures 
O  53  Landscape  :  Figures,  Sheep  and  Cattle 

C    (3)     68  Landscape  with  Figures  and  Horses 
77  Landscape  with  Figures  and  Horses 

(I)  346  Cattle-piece.    350  Interior  of  a  Stable  (att.  to) 

Claes  Pietersz  BERCHEM  (1620-168  3),  of  Haarlem,  studied  under 
his  father  and  other  artists,  visited  Italy,  and  worked  in  Haarlem 
and  Amsterdam. 

NG  (12)  240  Crossing  the  Ford.    820  Landscape  with  Ruin 

1004  Italian  Landscape.    1005  Ploughing 

1006  Landscape  (dated  1654) 
W  (16)   25  Coast  Scene  with  Figures 

(14)  183  Landscape  with  Figures.    185  Landscape  with  Cattle 
186  Italian.  Landscape  with  Figures 

(13)  213  Landscape  with  Equestrian  Figures 
245  Wooded  Banks  of  a  River 

256  Italian  Landscape  with  Figures 

(II)  640  Italian  Landscape  with  Figures 

D    (2)     88  A  Farrier  and  Peasants  near  Roman  Ruins 
122  A  Road  through  a  Wood  with  Figures 
(3)    *57  Travelling  Peasants  in  a  Plain  :  "  Le  Soir 

166  Roman  Fountain  with  Cattle  and  Figures  :  "  Le  Midi  " 
196  Peasants  fording  a  Stream  in  a  Wood 
(6)   337  Ruins  with  Cattle  and  Figures  (early  work) 
HC  (8)   312  Woman  Milking  a  Goat 

Cornells  Pietersz  BEGA  (1620-1664),  of  Haarlem,  a  follower  of 
A.  van  Ostade. 

NG  (12)  1481  The  Philosopher  (1663) 

Jan  VICTORS  (1620 — living  1672),  a  contemporary  of  Bol  and 
probably  a  student  of  Rembrandt. 
NG  (10)  1312  The  Village  Cobbler 
D    (4)     214  Isaac  blessing  Jacob 
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Allart  van  EVERDINGEN  (1621-1675),  a  pupil  of  Savery  and  pre- 

cursor  of  Jacob  Ruysdael. 

NG  (10)  1701  Landscape  with  Water-mill 

W  (17)  113  Landscape  with  Waterfall 

SK  (D)    46  The  Town  of  Haarlem 

C    (3)     66  Norwegian  Landscape 

Jan  Baptist  WEENIX  (1 621-1660),  a  pupil  of  Bloemart,  lived  in 
Italy,  and  afterwards  worked  at  Amsterdam  and  Utrecht. 
NG  (10)  1096  A  Hunting  Scene 

W  (17)    117  Coast  Scene  with  Classic  Ruins  (1664) 

(14)    146  Coast  Scene  with  Buildings 
Egbert  van  der  POEL  (162 1 -1664),  of  Rotterdam,  worked  in  the 
manner  of  A.  van  Ostade. 

NG  (12)  1061  View  of  the  Explosion  at  Delft,  1654 

Isack  van  OSTADE  (1621-1649),  of  Haarlem,  brother  and  scholar  of 

Adriaen. 

NG  (12)  847  Village  Scene.       848  Frost  Scene 

963  A  Frozen  River.  1347  Farmyard  Scene 
W  (16)    17  A  Market-place.     73  A  Winter  Scene 

21  Village  Scene 
Gerbrand  van  den  EECKHOUT  (162 1- 1674)  "  inherited  more  fully 
than  any  other  of  Rembrandt's  scholars  the  master's  gift  of  com- 
position and  peculiar  conception  of  Biblical  subjects." 
NG  (12)  1459  The  Wine  Contract  (1657) 

(10)   757  Christ  blessing  little  Children  (bought  as  a  Rem- 
brandt) 

Adam  PYNACKER  (born  near  Delft,  1622  ;  buried  at  Amsterdam, 
1673),  pupil  of  Jan  Both,  and  lived  for  some  time  in  Rome. 
W  (16)   57  Landscape  with  Animals 

(17)  115  Landscape  with  Cattle 
D    (2)     86  Landscape  with  Sportsmen  and  Game 

(3)    183  Bridge  in  an  Italian  Landscape 
Jan  VAN  DE  VELDE  (b.  1622),  probably  of  Haarlem,  settled  at 
Amsterdam,  where  he  was  in  business  as  a  broker. 
NG  (10)  1255  Study  of  Still  Life  (1656) 

Karel  du  JARDIN  (1622-1678),  said  to  have  been  a  pupil  of  Berchem, 
influenced  by  Paul  Potter.    He  worked  in  Italy  and  Holland, 
finally  settling  in  the  former  country,  where  he  died. 
NG  (12)  826  Figures  and  Animals  in  a  Meadow  (1656) 

827  Fording  the  Stream  (1657) 

828  Landscape  with  Cattle.    985  Sheep  and  Goats  (1673) 
W  (13)  222  The  Smithy  (1658).    241  Portrait  of  a  Gentleman 

641  Boors  Merrymaking 
D    (1)     48  Woman  with  Cows  (school  of) 

(2)     72  Peasants  and  white  Horse  with  Landscape 
82  A  Smith  shoeing  an  Ox 
C    (1)  362  Italians  with  Dog 

Jan  Abrahamsz  BEERSTRAATEN  (1622-1666)  of  Amsterdam. 
NG  (10)  131 1  A  Winter  Scene  ;  the  Castle  of  Muiden  in  the  centre  ; 
Skaters  on  the  Ice  (1658) 
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William  de  POORTER  (living  in  1645)  of  Haarlem,  probably  a 

pupil  of  Rembrandt. 

NG  (12)  1294  An  Allegorical  Subject 

Jan  van  de  CAPPELLE  (fl.  1650-1680)  of  Amsterdam,  possibly  a 
pupil  of  Simon  de  Vlieger. 
NG  (12)  865  A  Coast  Scene 

946  River  Scene  with  Sailing  Boats 

965  River  Scene  with  State  Barge  (1650) 

966  River  Scene.    967  Shipping 

Abraham  RAGUINEAU  (1623 — after  168 1),  born  in  London,  and 

lived  at  The  Hague  and  Leyden. 

NG  (12)  1848  Portrait  of  a  Young  Man  1657) 

Renier  ZEEMAN  (1623 — before  1668)  of  Amsterdam,  worked  in 
England,  France,  and  Germany. 
C    (3)     41  Sea-piece 

Govert  CAMPHUIJSEN  (?  162  3-1 672)  worked  in  Amsterdam,  and 
at  Stockholm  as  Court  Painter.    Influenced  by  Paul  Potter. 
W  (17)  132  A  Dutch  Farm  at  Sunset 
D    (1)     64  Peasants  with  Cows 

Pieter  WOUWERMAN  (1623-?  1683)  of  Haarlem,  brother  of  Philip. 
D    (1)     34  Sandhills  with  Figures 

36  A  Sandbank,  with  Travellers 
C    (7)     71  Neighbourhood  of  a  Camp  with  Soldiers 
Willem  van  ROMEYN  (1624-1693)  of  Haarlem,  a  pupil  of  N.  Ber- 
chem.    His  works  much  resemble  those  of  his  master,  and  he  was 
influenced  by  Karel  du  Jardin  and  A.  van  de  Velde.    He  visited 
Italy. 

D    (1)      3  Classical  Landscape  with  Figures 
5  Landscape  with  Cattle  and  Figures 
Johan  LINGELBACH  (162 5-1 674),  born  at  Frankfort  and  settled  in 
Amsterdam.    He  painted  the  figures  and  animals  in  many  of  the 
works  of  Wouwerman,  Wynants  and  others. 
NG  (10)  837  The  Hay  Harvest  (1661) 
D    (1)     55  A  Blacksmith's  Shop  in  Rome 

(6)  326  Seaport  with  Oriental  Figures  (1670) 
Paulus  POTTER  (162 5-1 654),  pupil  of  his  father  and  of  Jacob  de 
Wet.  Worked  at  Delft,  The  Hague,  and  Amsterdam.  "  Un- 
rivalled in  the  precision,  finesse,  and  dramatic  force  with  which  he 
characterises  and  individualises  cattle  and  domestic  animals  gene- 
rally": (Hertford  House  catalogue.) 
NG  (12)  849  Landscape  with  Cattle  (165 1) 

1009  The  Old  Grey  Hunter 
W  (14)  189  Herdsmen  with  their  Cattle  (?  1646) 

(13)  219  The  Milkmaid  (?  1647  or  1648) 
252  Cattle  in  Stormy  Weather  (1653) 
SK  (I)     60  Studies  of  Animals 

Jan  STEEN  (1 626-1 679)  of  Leyden,  settled  in  Delft,  where  he 
established  a  brewery.    This  proving  a  failure,  he  lived  at  Haarlem. 
He  married  the  daughter  of  Van  Goyen.    "  Probably  the  most 
gifted,  mentally,  of  all  the  Dutch  painters/* 
NG  (12)  856  The  Music  Master  (?  1671) 
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NG(i2)  1378  An  Interior  with  Figures 

1421  A  Terrace  Scene  with  Figures 
W  (17)   III  A  Supper  Scene  (1664) 

(14)  150  The  Lute  Player.    154  The  Harpsichord  Lesson 
158  Merrymaking  in  a  Tavern 

(13)  209  The  Village  Alchemist 

Jacob  Isaacksz  van  RUISDAEL  (born  at  Haarlem  in  1628  or  1629  ; 
buried  at  Haarlem  1682),  influenced  by  the  works  of  Everdingen.' 
"  Beyond  all  dispute  the  greatest  of  the  Dutch  landscape  painters  "  : 
(Von  Waagen.)    He  died  in  poverty. 
NG  (10)  737  Landscape  with  Waterfall 

854  Forest  Scene.    855  A  Waterfall.    986  The  Watermills 

(12)  44  Bleaching-ground 

627  Landscape  with  Waterfall 

628  Landscape  with  Waterfall  (a  copy) 
746  Landscape  with  Ruins  (1673) 

987  Rocky  Landscape  with  Torrent 

988  An  old  Oak.    969  Watermills 

990  Landscape  :  an  extensive  flat,  wooded  country 

991  The  Broken  Tree 

1390  View  on  the  Shore  at  Scheveningen 
W  (16)    50  Rocky  Landscape 

56  Landscape  with  Waterfall 

(14)  148  Landscape  with  a  blasted  Tree 
156  Landscape  with  a  Village 

(13)  197  Landscape  with  a  Farm 
247  Sunset  in  a  Wood  (doubtful) 

SK  (I)     85  The  Mill 

D    (2)   105  The  Waterfall 

(3)  168  Landscape  with  Windmills 

(4)  210  The  Edge  of  a  Wood  (figures  by  A.  van  de  Velde) 
C  (3)  63,  65,  75  &  85  Landscapes.  74  View  on  the  Amstel 
Anthonie  van  BORSSOM  (1 629-1 677)  of  Amsterdam. 

C     (1)  322  Landscape  with  Cattle 

Jan  HACKAERT  (1629- 1699)  worked  at  Amsterdam. 

NG  (10)  829  A  Stag  Hunt 

W  (17)  121  Avenue  in  a  Wood  (figures  by  Adriaen  van  de  Velde) 
Jan  WOUWERMAN  (1629- 1666),  a  younger   brother  of  Philip 
Wouwerman,  whose  pupil  he  became. 
NG  (12)  1345  A  Landscape 

Abraham  VERBOOM  (before  1630 — after  1663),  an  imitator  of 
Ruysdael. 

D    (1)       9  Landscape  with  a  Church 

Quiryn  van  BREKELENKAM  (before  1630-1668),  born  near 
Leyden,  a  contemporary  of  Gerard  Dou,  Metsu,  Frans  Mieris,  and 
Jan  Steen. 

NG  (12)  1329  An  Interior  with  Figures  (1653) 

D    (1)     50  An  Old  Woman  Eating  near  a  Fireplace 

Gabriel  METSU  (about  1 630-1 667),  of  Leyden,  settled  in  Amsterdam 

where  he  studied  the  works  of  Rembrandt.    Probably  a  pupil  of 

Rembrandt  and  Gerard  Dou,  and  a  companion  of  De  Hoogh  and 

Van  der  Meer. 
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NG  (12)  838  The  Duet.    839  The  Music  Lesson 

970  The  Drowsy  Landlady 
W  (14)  206  A  Woman  at  her  Toilet 
(13)  234  An  old  Woman  selling  Fish 

240  The  Letter-writer  surprised 

242  An  old  Woman  asleep 

251  The  Sleeping  Sportsman 
Pieter  de  HOOCH  or  HOOGH  (1630-after  1677).    "  His  interest  is 
always  absorbed  by  the  one  problem,  that  of  capturing  and  bottling 
the  sunlight.  ...  In  youth  he  likes  the  broadest  daylight,  whereas 
with  advancing  years  he  prefers  merely  to  suggest  the  outside  sun, 
as  it  creeps  down  tiled  passages,  through  red  curtains  and  half- 
open  shutters  "  :  (Armstrong.)    Little  is  known  about  his  life. 
NG  (12]  794  Courtyard  of  a  Dutch  House  (1665) 
V  834  Interior  of  a  Dutch  House 
N  835  Court  of  a  Dutch  House  (1658) 
W  (16)    23  Interior  with  Woman  peeling  Apples 

>  27  Interior  with  Woman  and  Boy 
HC  (15)  573  Musicians  (dated  "  1647  "  or  "  1667") 
Abraham  STORCK  (1630-17 10)  of  Amsterdam,  a  pupil  and  imitator 
of  Bakhuijsen. 

NG  (12)  146  View  of  the  Maas  ;  Rotterdam  in  Distance 

W  (14)  208  A  Riverside  Scene 

C    (3)    !06  Sea-fight  off  Lowestoft  (1665) 

Jan  van  AACKEN  lived  during  the  seventeenth  century.  The 
following  canvas  is  dated  1655,  and  the  artist  is  otherwise  unknown. 
NG  (10)  1397  An  old  Woman  Sewing 

Ludolf  BAKHUIJSEN  (1 631-1708)  studied  under  Everdingen  and 
also  Dubbels,  and  taught  Peter  the  Great.    Died  at  Amsterdam. 
NG  (12)  223  Dutch  Shipping.    818  Coast  Scene 
819  Off  the  Mouth  of  the  Thames 

1000  Shipping,  the  Estuary  of  a  River 

1442  Ships  in  a  Gale 
W  (13)  244  Sea-piece  with  Shipping.    248  Ships  in  a  Storm 
D    (6)   327  Boats  in  a  Storm  (1696) 
C    (3)    153  Storm  at  Sea  (attributed  to) 

Esaias  BOURSSE  (1631-1672)  of  Amsterdam,  visited  Italy  and  the 
East  Indies.  "  The  style  of  this  very  rare  master  exhibits  some 
affinity  to  that  of  Pieter  de  Hooch,  and  strongly  shows,  like  the 
work  of  that  master,  the  influence  of  Rembrandt,  though  neither 
can  properly  be  said  to  belong,  like  Nicolas  Maes,  to  his  immediate 
school." 

W  (14)  166  Interior  :  Woman  Cooking  (1656) 

Jan  VERMEER,  or  Van  der  Meer  (1632-1675),  of  Delft,  a  pupil  of 
Carel  Fabrizius,  possibly  worked  also  under  Rembrandt. 
NG  (12)  1383  Young  Lady  at  a  Spinet 

1699  The  Lesson  (attributed  to) 
Nicolas  MAES  (1632-1693)  of  Dordrecht,  the  pupil  of  Rembrandt 
1 648- 1 65 2.    He  also  worked  at  Antwerp  and  afterwards  at  Am- 
sterdam. 

NG  (12)  153  The  Cradle.    159  The  Dutch  Housewife  (1655) 
207  The  Idle  Servant  (1655) 
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NG  (10)  1247  The  Card-players.    1277  A  Man's  Portrait  (1666) 
W  (16)   20  Boy  with  a  Hawk.    96  Boy  with  a  Hawk 

(13)  224  The  Listening  Housewife  (1656) 
239  A  Housewife  at  Work 

Frederic  de  MOUCHERON  (about  163  3-1 686),  of  Antwerp,  studied 
in  Paris,  and  settled  in  Amsterdam. 
NG  (10)  842  A  Garden  Scene  bounded  by  Trees 
1352  Landscape  with  Ruins  and  Figures 
Abraham  HONDIUS   (about   1633-1692)  worked  in  Rotterdam, 
Amsterdam,  and  London. 
C    (1)   355  Ship  in  distress  off  Greenland 

356  Hawking  Party.    359  Pheasant  and  Ducks 
Willem  van  de  VELDE  the  younger  (163 3-1 707),  born  at  Amster- 
dam, died  at  Greenwich.    Employed,  together  with  his  father 
(d.  1693),  to  paint  sea-fights  for  the  royal  collections. 
NG  (72)  149  Calm  at  Sea.    150  Fresh  Gale  at  Sea 

870  Shipping  in  a  Calm  (1657) 

871  Coast  Scene  :  a  Calm  (1661) 

872  Shipping  off  the  Coast 

873  The  Coast  of  Scheveningen  (figures  by  A.  van  de  Velde) 

874  A  Calm  at  Sea.    875  A  Light  Breeze 
876  A  Gale.  977  Sea-piece 

978  River  Scene.       979  Shipping 

980  Dutch  Ships  of  War  Saluting 

981  A  Storm  at  Sea  (1673) 
W  (16)   77  A  Naval  Engagement 

(17)  137  Shipping  in  a  Calm 

(14)  123  Coast  Scene  with  Fishing-boats.    125  Ships  in  a  Calm 
194  Embarkation  of  William  of  Orange 

(13)  215  Ships  in  a  Breeze 

221  Coast  Scene  with  Shipping 

246  Landing  from  Ships  of  War 
D    (2)     68  A  Calm.    1 03  A  Brisk  Breeze 

197  A  Calm  (1663) 
HC  (1)  5,  8,  12  Sea-fights,  Morning,  Sunset,  Night  (1675) 

15  An  Action  between  the  Dutch  and  English 
Adriaen  VAN  DE  VELDE  (about  1635-1672)  of  Amsterdam,  pupil  of 
his  father  William,  and  also  of  Wynants  and  Wouwerman.  In- 
fluenced by  Potter. 

NG  (12)  867  The  Farm  Cottage  (1658).    868  The  Ford 

869  Frost  Scene  (1668).    982  Forest  Scene  (1658) 

983  A  Bay  Horse  (1663) 

984  Landscape  with  Cattle 

1348  Landscape  with  Goat  and  Kid 
W  (16)   68  Departure  of  Joseph  into  Egypt 

(14)  199  Noonday  Rest 

D    (1)     51  Cows  and  Sheep  in  a  Wood 

HC  (16)  629  Landscape  with  Cattle 

C    (3) '   88  Landscape  with  Cattle  and  Figures 

39  Landscape  with  Cattle  (with  Wynants) 
Johannes  or  Anton i  NATUS. 
SK  (I)    An  Interior  (1661) 
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DIRK  VAN  BERGEN  (died  about  1690),  of  Haarlem,  a  follower  of 

Adriaen  van  de  Velde,  his  master. 

D    (6)   330  Antique  Monuments  in  a  Park,  with  Figures 

Eglon  Hendrik  van  der  NEER  (163 5-1 703),  of  Amsterdam,  formed 

his  style  upon  the  work  of  Netscher  and  Frans  van  Mieris. 

W  (13)  243  Lady  in  a  Red  Dress 

C    (1)   394  A  Woman  Sleeping 

Frans  van  MIERIS  (1635-168 1)  of  Leyden,  a  pupil  of  Gerard  Dou. 

NG  (12)  840  A  Lady  with  a  Parrot 

W  (11)  639  Venus  with  Cupid  and  Amorini  (1655) 

C    (3)     32  Dutch  Courtship 

Melchior  de  HONDECOETER  (1636-1695),  pupil  of  his  father  and 
his  uncle,  Jan  Weenix.    Worked  at  Amsterdam. 
NG  (10)  202  Domestic  Poultry 
(S)  1013  Geese  and  Ducks 
(12)  1022  Study  of  Birds,  Foliage,  Insects  (1668) 
W  (16)   64  Peacock  and  other  Birds 

69  Dead  Birds  and  Game.    83  Cock  and  other  Birds 
HC  (15)  631  Ducks  and  Geese  in  a  Farmyard 

Jan  van  der  HEYDEN  (1637-17 12),  of  Amsterdam,  travelled  in 
Germany  and  England. 

NG  (12)  866  Street  in  Cologne  (?  figures  by  A.  van  de  Velde) 

992  Architectural  Scene 

993  Landscape.    994  Street  in  a  Town 

1914  A  Royal  Chateau  in  Holland 

1 915  A  Dutch  Church  and  Market-place 

W  (14)  195  Street  Scene  (figures  by  A.  van  de  Velde) 

(13)225  Margin  of  a  Canal      (  ,,  ,,  ) 

230  Exterior  of  a  Church  (       ,,  ,,  ) 

P    (3)    I55  View  of  two  Churches  and  a  Town  Wall 
C     (1)   354  Architecture  with  Figures  (att.  to) 
Gerrit  van  BRONCHORST  (1637-1665)  worked  in  Utrecht  and 
Italy. 

C    (*)   393  Landscape  with  Ruins  ;  Women" bathing 

Gerrit   BERCK-HEYDE  (1638-1698),  of  Haarlem,  was  admitted 

into  the  Guild  of  S.  Luke  in  1660,  and  worked  in  Amsterdam, 

Cologne,  Haarlem,  and  Heidelberg. 

NG  (12)  1420  A  View  in  Haarlem  (1674) 

1451  Interior  of  S.  Bavo,  Haarlem  (1673) 
C    (3)     44  View  in  Amsterdam  with  Stadhuis,  &c. 

47  View  in  Haarlem  with  the  Grote  Kerk 
H.  ANTHONISSEN  (d.  1666)  of  Haarlem, 
C    (3)     43  View  of  Scheveningen  Sands 

Meindert  HOBBEMA  (1638-1709),  a  contemporary  of  Jacob  and 
perhaps  a  pupil  of  Salomon  Ruysdael.  He  lived  at  Amsterdam, 
in  inventive  genius  and  poetry  of  feeling  he  was  inferior  to  Ruys- 
dael, but  in  aerial  perspective,  drawing  of  foliage,  and  brilliancy  of 
effect  he  surpasses  his  rival. 
NG  (12)  685  Landscape,  showery  Weather 

830  The  Avenue  Middelharnis,  Holland  (?  1689) 

831  Ruins  of  Brederode  Castle  (1667) 
830  A  Village  with  Watermills 
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(12)  633  Forest  Scene 

(io)  995  Woody  Landscape  (?  by  Hobbema) 
W  (16)    60  Landscape  with  a  Ruin 

75  Stormy  Landscape  (1663) 

95  Wooded  Landscape 

99  Landscape  with  a  Watermill 
(14)  164  The  Outskirts  of  a  Wood 
D    (2)     87  Woody  Landscape  with  large  Watermill 
C    (3)     49  Wooded  Landscape  with  Hawking  Party 
Guillam  DUBOIS  (d.  1680),  of  Haarlem,  somewhat  akin  to  the 
manner  of  Hobbema. 

D     (2)    116  A  View  in  the  Rhine  Country 

Caspar  NETSCHER  (1639- 1684)  formed  his  style  after  Terburg  and 

Metsu.    A  pupil  of  Terburg. 

NG  (12).  843  Blowing  Bubbles  (1670) 

844  Maternal  Instruction 

845  L-adv  seated  at  a  Spinning-wheel  (1665) 

1332  Supposed  Portrait  of  George,  E.  of  Berkeley  (1679) 
W  (14)  167  Portrait  of  a  Lady 
204  A  Dutch  Lady 

(13)  212  Portrait  of  a  Child 

214  Lady  playing  the  Guitar 

237  The  Lace-maker  (1664) 
Pieter  Cornelis  van  SLINGELANDT  (1 640-1 691),  of  Leyden,  a  pupil 
of  Gerard  Dou,  in  whose  style  he  worked. 
W  (14)  205  A  Scene  of  Courtship 
D     (2)    116  A  Boy  holding  an  Earthen  Bottle 
Jan  WEENIX  the  younger  (1640-17 19),  pupil  of  his  father  with  his 
cousin  Hondecoeter.     "  He  preferred  as  a  rule  to  represent  dead 
game  and  birds,  while  Hondecoeter  was  at  his  best  when  he  depicted 
the    flutter    and    fury    of    the    poultry-yard    in    moments  of 
battle  or  exceptional  excitement"  :  (Hertford  House  catalogue.) 
NG  (S)   238  Dead  Game  and  Dog  (1708) 
W  (13,  14,  16,  17)  Fifteen  Canvases  of  Typical  Subjects 
D    (1)     47  Landscape  with  Figures  (1664) 
HC  (9)     366  Dead  Game. 

376  Dead  Game  and  Flowers 
C    (3)     50  Hare,  Pheasant,  Fruit,  and  Flowers 
Godfried  SCHALCKEN  (1643-1706)  of  Dort,  a  pupil  of  Van  Hoog- 
straten  and  Gerard  Dou,  worked  in  England. 
NG  (10)  199  Lesbia  Weighing  Jewels  against  her  Sparrow 

998  A  Duet  or  Singing-lesson 
(12)  997  An  Old  Woman.    999  A  candlelight  Scene 
D    (3)    191  Ceres  at  the  Old  Woman's  Cottage 
Jan  van  OS   (1 744-1 808),   born  at  Middelharnis,  the  pupil  of 
A.  Schouman,  and  died  at  The  Hague. 
NG  (10)  1 01 5  Fruit,  Flowers,  and  Dead  Birds 

1380  Fruit  and  Flowers  (1772) 
SK    (q)  93,  96  Flowers 

Johan"van  HUCHTENBURGH  (i646-i733)>  of  Haarlem,  travelled 
to  Rome  and  then  worked  under  Van  der  Meulen  at  Paris. 
NG  (12)  211  A  Battle 
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Jacob  OCHTERVELT  (d.  before  1710),  influenced  by  Metsu  and 
De  Hooch. 

NG  (12)  2143  Lady  standing  at  a  Spinet 

Balthasar  van  der  AST  (worked  about  161 9-1656),  of  Utrecht  and 
Delft. 

C     (1)    295  Macaws  and  Fruit 

Richard  BRAKENBURGH  (1650-1702)  of  Haarlem. 

C    (1)   403  Conversation.    434  Farm  Interior 

Jan  GRIFFIER  (1656-1718)  worked  in  Amsterdam  and  London. 

C     (1)    384  Dutch  Landscape  with  Fair 

Adrian  van  der  WERFF  (1659-1722),  of  Rotterdam,  a  pupil  of  Eglon 
van  der  Neer.    Court  painter  at  Dusseldorf. 
NG  (12)  1660  Portrait  of  the  Artist 

W  (14)    151  Venus  and  Cupid.    165  Shepherd  and  Shepherdess 
D     (3)    147  Judgment  of  Paris 

C     (1)    375  The  Heart  of  Guiscard  Presented  to  Guismond. 

Jacob  WALSCAPPELLE  (fl.  1667-1718),  "  one  of  the  first  painters 

of  fruit  and  flowers  of  his  time.    Clearly  under  the  influence  of 

De  Heem."    Worked  in  Amsterdam. 

NG  (10)  1002  Flowers,  Insects,  and  Strawberries 

SK  (I)       87  Flower-piece  (1667) 

Johan  MEERHOUT  (fl.  1630-1665) 

SK  (D)    45  River  and  City  Scene 

Cornelius  DUSART  (1660- 1704),  of  Haarlem,  a  pupil  of  Adriaen  van 
Ostade,  of  whom  he  remained  a  faithful  follower.  "  His  colouring 
is  usually  cooler  in  tone,  and  also  more  varied  than  that  of  his 
master." 

D     (1)     39  An  Old  Building  with  Figures 

Willem  van  MIERIS  (1662- 1747),  of  Leyden,  pupil  of  his  father, 

Frans  van  Mieris  the  elder. 

NG  (12)  841  A  Fish  and  Poultry  Shop  (1713) 

W  (14)  155  The  Lute  Player 

163  Joseph  and  Potiphar's  Wife 

176  Lady  and  Cavalier 

178  Boy  with  a  Drum  (1702) 

179  Venus  and  Cupid  (1698) 
181  Venus  Reposing  (1698). 
188  Nymph  and  Satyr 

(13)  220  An  Old  Woman  selling  Vegetables 
Rachel  RUYSCH  (1 664-1 750),  born  at  Amsterdam  and  studied 
under  William  van  Aelst. 
NG  (  )  1445  Flowers.    1446  Flowers 

Cornelius  Gerritz  DECKER  (d.  1678),  of  Haarlem,  a  scholar  of 
Salomon  van  Ruisdael. 

NG  (12)  1341  Landscape  with  Flowers  (1669) 

Jan  WILS  (died  about  1670)  appears  to  have  studied  under  Jan 
Both  at  Utrecht,  and  settled  at  Haarlem.    He  was  the  father-in- 
law  and  teacher  of  Nicolas  Berchem. 
NG  (10)  1007  Rocky  Landscape 

Paul  Constantin  LA  FARGUE,  a  Dutch  painter,  born  at  The  Hague 

and  died  at  Leyden,  1782. 

NG  (12)  1918  Market-place  at  The  Hague 
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Herman  STEENWYCK  (d.  c.  1698),  of  Delft,  with  his  brother  Pieter 

worked  under  David  Bailly  at  Leyden. 
NG  (10)  1256  Study  of  Still-life 

Jacob  WEIER  (d.  1670),  a  native  of  Hamburg,  perhaps  a  pupil  of 
P.  Wouwerman. 

NG  (12)  1470  A  Battle  Scene  (1645) 

Abraham  de  PAPE  [d.  1666),  a  friend  and  pupil  of  Gerard  Dou. 

NG  (12)  1221  Interior  of  a  Cottage  with  Figures 

Jan  van  HUYSUM  (1682-1749),  of  Amsterdam,  one  of  the  most 

successful  of  the  Dutch  flower-painters.    At  first  influenced  by 

the  works  of  De  Heem,  he  soon  surpassed  them. 

NG  (10)  796  Vase  with  Flowers  (1 736-1 737).  1 001  Flowers  in  Vase 

W  (14)  149  Flowers  in  a  Vase.    207  Fruit  and  Flowers 

D    (1)     42  Fruit.    61  Flowers 

(2)    120  &  139  Vases  with  Flowers 
Lodowyck  de  MONY  (1 698-1 771)  died  at  Leyden. 
C    (1)   358  Fishmonger.    360  Fishwife 

Jacob  van  STRY  ( 1756-18 15),  of  Dordrecht,  a  "  close  and  deliberate 
imitator  of  Cu^'p." 
W  (14)  147  Cattle 

Wynand  Jan  Joseph  NUYEN  (1813-1839),  of  The  Hague,  a  member 
of  the  later  Dutch  School 

W  (1  5)  310  River  Scene  ("  Le  Coup  de  Canon  ") 
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Johannes  B0SB00M  (181 7-1 891). 
NG  (12)  (lent)  Interior  of  Haarlem  Church 
SK  (5)  Interior  of  a  Cathedral  (water-colour) 

Josef  ISRAELS  {b.  1824),  the  son  of  a  money-changer,  studied  in 
Amsterdam  and  Paris.    "  In  Zantvoort,  the  little  fishing  village 
close  to  Haarlem,  he  made  a  similar  discovery  to  that  which  Millet 
had  already  made  at  Barbizon.    In  the  solitude  of  the  remote 
village  he  discovered  that  not  only  in  the  pages  of  history,  but  also 
in  everyday  life,  there  are  tragedies.  .  .  .  He  paints  human  beings 
upon  whom  the  oppressions  of  centuries  are  resting  ;   eyes  that 
neither  gaze  on  the  present  nor  into  the  future,  but  back  on  to  the 
long,  painful  past.    A  Jew,  bearing  the  Ghetto  yet  in  his  bosom, 
is  talking  to  us  ;  and  in  his  painting  of  the  lowly  and  oppressed 
he  recounts  the  story  of  his  own  youth  and  the  history  of  his  own 
race  "  (Muther). 
NG  (12)  (lent)  The  Philosopher 
SK  (5)  414  '91  Worn  Out  (water-colour) 
Anton  MAUVE  (1838-1888). 
NG  (12)  (lent)  Watering  Horses 
Matthys  MARIS. 
SK  (I)     90  The  Hay  Cart 
Jacob  MARIS  (1838-1899). 
NG  (12)  (lent)  Mother  and  Child 
(  ,,  )  The  Drawbridge 
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Eugene  Joseph  VERBOECKHOVEN  (1799-1881),  a  painter  of  sheep 
and  cattle. 

W  (10)  622  Sheep  and  Cows 

Louis  GALLAIT  (181 0-1887),  of  Tournai,  studied  at  Antwerp,  and 
under  Delaroche. 

W  (15)  308  Duke  of  Alva  administering  an  Oath  (1S55) 
Jean  Auguste  Henri,  Baron  LEYS  (18 14-1869).  "  His  art  is  not 
that  of  a  close  observer  ;  he  lived  in  a  dream  of  the  period  depicted 
by  the  masters  of  the  past  he  delighted  in.  He  himself  was  a 
master,  a  painter  by  nature,  gifted  with  great  powers  of  draughts- 
manship, a  firm  hand,  and  a  broad,  rich  sense  of  colour.  .  .  .  Modern 
art  was  influenced  by  him  to  an  extraordinary  degree  "  (F.  Khnopff) 
W  (15)  275  Guests  at  a  Feast 

Henri  de  BRAEKELEER,  nephew  and  pupil  of  Baron  Leys. 
SK  (I)     88  A  Flemish  Garden 

Alfred  STEVENS  (1828-1906)  born  in  Brussels  he  spent  most  of  his 
life  in  Paris  painting  the  fashionable  life  of  the  Second  E  npire. 
GH  (723-726)  Four  small  panels,  Spring,  Summer,  Autumn,  Winter 

SPANISH  SCHOOL 

"  The  great  mass  of  Spanish  art  is  devotional  in  character.  To  the 
Spaniard  the  subject  was  all-important.  Their  pictures  had  other 
purposes  to  serve  besides  the  aesthetic.  They  were  painted  to 
enforce  the  lessons  of  the  Church  ;  they  were  used  as  warnings,  and 
as  a  means  of  recording  the  lives  of  the  saints.  These  features  are 
common  to  the  vast  majority  of  the  compositions  of  the  Middle 
Ages,  but  the  intense  religious  solemnity  of  the  Spanish  pictures  is  a 
thing  apart.  It  is  a  distinctive  trait  that  can  never  be  separated 
from  the  art  of  the  country  ;  for  in  Spain,  even  more  than  in  the 
contemporary  mediaeval  schools,  it  is  true  that  men  painted  feeling 
the  hand  of  God  upon  them"  :  (C.  G.  Hartley).  From  the  tenth 
to  the  thirteenth  century  the  influences  which  controlled  the  crafts- 
men of  the  Peninsula  were  Visigothic,  Byzantine,  and  Arabic.  In 
the  thirteenth  and  fourteenth  centuries  the  great  cathedrals  were 
being  built — Seville,  the  latest,  being  commenced  in  140 1.  In  the 
late  fourteenth  century  Florentine  artists  worked  in  the  country. 
During  the  fifteenth  century,  owing  to  the  connection  of  Spain 
with  the  Netherlands,  the  influence  was  markedly  Flemish.  Jan 
van  Eyck  visited  Spain  in  1428.  Of  this  early  period  in  Spanish  art 
there  are  the  following  examples  in  London  : 

SK  (Architec-  The  legendary  history  of  S.  George  (large  altar-piece 
tural      in  tempera  on  panel,  painted  during  the  fifteenth 
Court)     century,  from  a  destroyed  church  in  Valencia) 
NG  (14)  (lent)  Adoration  of  the  Magi.    (Attributed  to  an  artist 
known  as  the  "  son  of  Maestro  Rodriguez,"  flourished 
in  the  second  half  of  the  fifteenth  century) 
The  next  period  comprises  the  rise  of  the  Italian  manner,  owing 
to  the  domination  of  Naples  and  the  Sicilies  by  the  Spanish  crown. 
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Italian  art  was  in  favour  at  the  Court.  Charles  V.  would  permit 
no  artist  to  paint  his  portrait  except  Titian.  tc  His  art  is  empress 
of  us  all,"  was  his  remark,  and  his  son,  Philip  II.,  continued  the 
same  policy  of  encouraging  the  foreigner.  The  building  of  the 
EscuriaL  attracted  painters  from  all  parts  of  Italy,  and  they  exer- 
cised a  strong  influence  upon  the  native-born  artists. 
Luca  CAMBIASO  (i 527-1 585)  was  a  Genoese  who  studied  under 
Pordenone.  Belonging  to  the  School  of  Genoa,  he  left  his  birth- 
place at  the  invitation  of  Philip  II.,  and  remained  in  Spain  until 
his  death. 

D    (4)   248  Venus  and  Cupid 
HC  (11)  391  Holy  Family 

Pedro  CAMP  ANA  (1503-?  1570),  born  in  Brussels,  was  perhaps  a 
scholar  of  Van  der  Weyden  or  Van  Orley.  From  1530  to  1548  he 
worked  in  Rome,  then  went  to  Seville,  finally  returning  to  Brussels. 
He  had  much  influence  upon  the  Spanish  artists  of  the  time,  and 
Murillo  was  greatly  impressed  by  his  work. 

NG  (S)  1241  Mary  Magdalene  led  by  Martha  to  hear  the  preaching 
of  Christ 

Luis  de  MORALES  (about  1 509-1 586),  born  at  Badajoz,  called  "  the 
Divine,"  a  painter  "  who  invested  the  religious  thought  and  feeling 
of  his  native  land  with  the  beauties  of  Italian  expression."  His 
subjects  are  always  devotional,  but  "  it  is  not  the  ghastly  sufferings 
of  the  body  that,  like  Ribera,  he  chiefly  dealt  with,  but  with  the 
nobler  sorrows  of  the  soul." 
NG  (14)  1229  Virgin  and  Child 

Domenico  THEOTOCOPULI  (1548 -1625),  called  "  El  Greco,"  possibly 
of  Greek  origin,  worked  for  some  time  in  Venice.  In  1576  or  1577 
he  arrived  at  Toledo,  where  he  practised  as  an  architect,  as  well  as 
sculptor  and  artist.  Little  is  known  of  his  life,  but  he  appears  to 
have  possessed  a  neurotic  and  restless  temperament.  His  technique 
curiously  anticipated  modern  ideas,  for  he  insisted  that  colour  was 
of  far  greater  importance  than  form  or  drawing. 
NG  (14)1122  S.  Jerome 

1457  Christ  Driving  the  Traders  from  the  Temple 
Antonio  Moro  (also  known  as  Sir  Anthony  More)  worked  much  in 
Spain  at  this  time,  and  one  of  his  pupils  was  Alonso  Sanchez  COELLO 
(about  1 5 12-1590),  who  was  called  the  Velazquez  of  the  Court  of 
Philip  II. 

NPG      347  King  Philip  II. 

PANTOJA  de  la  Cruz  (1 551-1609),  favourite  pupil  of  Coello,  suc- 
ceeded his  master  as  Court  painter  to  Philip  II. 
HC  (13)  447  Philip  III.  of  Spain  (1605) 

The  greatest  master  of  the  School  01  Valentia,  Francisco  Ribalta 
(1 551-1628),  is  not  represented  in  London.  He  studied  in  Italy, 
was  influenced  by  Raphael  and  Del  Piombo,  and  probably  worked 
with  the  Carracci  at  Bologna.  His  most  celebrated  pupil  was 
Ribera,  called  Lo  Spagnoletto,  who  settled  in  Naples  (see  p.  36). 
Francisco  de  HERRERA,  the  younger  (1622-168 5),  son  of  Francisco 
de  Herrera  the  elder  (1 576-1656),  "  is  an  example  of  the  decadence 
of  Italianism  in  Spain." 

NG  (14)  1676  Christ  Disputing  with  the  Doctors 
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Juan  de  VALDES  LEAL  (1630-1691)  became  president  of  the  Aca- 
demy in  Seville.    He  was  extremely  jealous  of  Murillo,  with  whom 
he  remained  in  constant  rivalry. 
NG  (14)  1 29 1  Assumption  of  the  Virgin  (1661) 

Alonso  CANO  (1601-1 667)  lived  at  Granada.    He  studied  under 
Pacheco  (1571-1654),  the  master  of  Velazquez,  and  remains  "the 
least  Spanish  of  all  the  painters  of  Spain :  "  (Blanc.) 
W  (16)    15  Vision  of  S.  John  the  Evangelist 

Francisco  ZURBURAN  (1 598-1662)  worked  in  Seville.  Probably 
a  pupil  of  Juan  de  las  Roelas  (?  1 558-1625)  ;  sometimes  called  "  the 
Spanish  Caravaggio."  His  paintings  were  chiefly  devoted  to 
sacred  subjects,  and  he  excelled  in  his  representations  of  monks. 
He  was  the  great  painter  of  the  Spanish  Carthusian,  as  Roelas  was 
the  painter  of  the  Jesuit,  and  Murillo  of  the  Franciscan. 
NG  (14)  230  A  Franciscan  Monk 
232  The  Nativity 

1930  Portrait  of  a  Lady  as  S.  Margaret 
Bartolome  Esteban  MURILLO  (161 8- 1682),  born  and  worked  in 
Seville.  In  early  life  he  was  influenced  by  Van  Dyck,  Velazquez, 
and  Ribera.  He  has  been  termed  "  the  embodied  expression  of 
Spanish  Catholicism.' '  His  first  or  "  cold  "  (frio)  manner,  with 
clear  and  decided  outline,  strongly  marked  shadows  and  broad 
handling,  recalls  Zurburan  and  Ribera.  In  his  second  or  "  warm  " 
(calido)  manner  the  drawing  is  still  well  defined,  but  the  outlines 
are  softer,  the  figures  rounder,  the  colouring  warmer  and  more 
transparent.  In  his  third  style,  the  vapor oso  or  "  vapoury,"  the 
outlines  become  lost  and  the  colour  is  still  more  mellow.  Viardot 
suggests  that  he  kept  the  frio  for  scenes  of  low  life,  the  calido  for 
ecstasies  of  saints,  and  the  vaporoso  for  Annunciations  and  Con- 
ceptions, and  the  Child  Jesus. 

NG  (14)    13  The  Holy  Family  (painted  about  1678) 
74  A  Spanish  Peasant  Boy 
176  S.  John  and  the  Lamb 
1257  Tne  Nativity  of  the  Virgin 
1286  A  Boy  Drinking 
W  (16)     3  Virgin  in  Glory  with  Saints  (sketch) 
7  Assumption  of  the  Virgin  (School  of) 

13  Virgin  and  Child 

14  Marriage  of  the  Virgin 

34  Adoration  of  the  Shepherds 
46  Joseph  and  his  Brethren 
58  The  Holy  Family 
68  The  Annunciation 

97  The  Charity  of  S.  Thomas  of  Villanueva 
(17)  104  Virgin  and  Child  with  Saint  (School  of) 
133  Virgin  and  Child  (School  of) 
136  Virgin  and  Child  (       ,,  ) 
105  The  Assumption  of  the  Virgin  (sketch) 
D    (3)    187  The  Immaculate  Conception  (copy) 
(4)    199  A  Spanish  Flower  Girl 

206  Infant  Christ  Sleeping  (School  of) 
222  Two  Peasant  Boys  and  a  Negro  Boy 
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D   (4)    224  Two  Spanish  Peasant  Boys 
(5)    272  The  Infant  Christ  (copy) 

275  Two  Infant  Angels  (copy) 

276  Adoration  of  the  Magi  (School  of) 
281  La  Madonna  del  Rosario 

C    (3)    100  Vision  of  Fra  Lauterio 

Diego  de  Silva  y  VELAZQUEZ  (1599-1660),  born  in  Seville,  a  pupil 
of  Pacheco.  "  One  can  discover  few  parallels  to  the  sudden  and 
continued  neglect  which  befell  his  works  after  his  death  in  1660, 
and  to  the  equally  rapid  and  sustained  appreciation  they  have 
received  during  the  past  half-century.  To-day  he  stands  the 
acknowledged  inspiration  of  such  modern  men  as  Carolus  Duran, 
Courbet,  Manet,  Whistler,  and  Sargent.  The  unfortunate  Henri 
Regnault,  in  a  flush  of  youthful  enthusiasm,  even  salutes  him  as 
'  the  finest  painter  in  the  world.' " 
NG  (14)  197  Philip  IV.  Hunting  the  Wild  Boar 
745  Philip  IV.  of  Spain  (bust) 

1 129  Philip  IV.  of  Spain  (full-length) 

1 148  Christ  at  the  Column 

13 15  The  Admiral  Pulido  Pare j a  (1639  ;  Beruete  considers 
that  Del  Mazo  painted  this) 

1375  The  House  of  Martha 

1376  Sketch  of  a  Duel  in  the  Prado 
1434  A  Betrothal 

2057  Venus  and  Cupid  (about  1655) 
741  A  Dead  Warrior  (ascribed  to) 
W  (16)     4  Don  Baltasar  Carlos  (?  by  del  Mazo) 

6  Don  Baltasar  Carlos  in  the  Riding  School 
12  Don  Baltasar  Carlos  in  Infancy 
70  A  Boar  Hunt  (ascribed  to) 
88  Portrait  of  a  Spanish  Lady  with  a  Fan 
100  The  Infanta  Margarita  Maria  (a  repetition) 
(17)  106  Equestrian  Portrait  of  Philip  IV.  (copy) 
109  Equestrian  Portrait  of  Olivares  (copy) 
D    (3)    152  Don  Baltasar  Carlos  on  Horseback  (copy) 

(4)   249  Philip  IV. 
HC  (3)     84  Philip  IV.  (School  of) 

88  Elizabeth,  Queen  of  Philip  IV.  (?  copy) 

Juan  de  PARE  J  A  (1 606-1 670),  servant,  colour-grinder,  slave,  and 
friend  of  Velazquez,  taught  himself  the  elements  of  art  during 
the  absence  of  his  master  from  the  studio^  His  hidden  talent  was 
suddenly  discovered  by  Philip  IV.,  who  requested  Velazquez  to 
make  out  a  formal  deed  of  manumission,  so  that  in  his  forty-fifth 
year  Pareja  became  a  free  man. 
D    (5)   277  Portrait  of  a  Boy 

Juan  Bautista  del  MAZO  Martinez  (1610-1667)  was  a  pupil  of 
Velazquez,  and  married  his  master's  daughter.  He  assiduously 
copied  the  manner  of  his  father-in-law,  and  modern  critics  have  a 
certain  pleasure  in  attributing  any  dubious  work  by  Velazquez  to 
the  brush  of  Del  Mazo. 
NG  (14)  1308  Portrait  of  a  Man 
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See  also  NG  (14)  1315  and  W  (16)  4,  both  catalogued  under  "  Velaz- 
quez." 

CARRENO  de  Miranda  (1614-1685)  studied  in  Madrid,  and  imitated 

the  manner  of  Velazquez. 

HC  (15)  585  Charles  II.  of  Spain  (1665) 

Francisco  Jose  de  GOYA  y  Lucientes  (1746-18 28),  born  in  Aragon, 
studied  at  Zaragoza,  went  to  Rome,  then  settled  in  Madrid  and 
became  a  fashionable  favourite.  From  the  death  of  Velazquez  to 
the  advent  of  Fortuny  (18 39-1 874)  he  is  the  only  great  painter  to 
be  found  in  Spanish  art.  His  stormy  and  erratic  temperament 
resembled  that  of  Cellini, 
NG  (14)  1471  The  Ficnic 

1472  The  Bewitched  (scene  from  a  play) 

1473  Portrait  of  Dona  Isabel  Corbo  de  Pore  el 
1 95 1  Portrait  of  Dr.  Peral 

The  following  are  ascribed  to  the  Spanish  School : 
D    (1)     13  S.  Anthony  of  Padua  appearing  to  a  Knight 
62  Christ  bearing  His  Cross  (?  Morales) 

(2)     69  Crucifixion  of  S.  Peter 

Is)    185  Meeting  of  Jacob  and  Rachel 
C    (1)   334  S.  John  the  Baptist  with  the  Scribes 

(5)   566  The  Entombment  of  Christ 

FRENCH  SCHOOL 

Ten  years  ago  French  art  was  hardly  to  be  seen  in  the  London 
galleries,  but,  with  the  magnificent  gift  to  the  nation  of  Hertford 
House,  the  masters  of  the  eighteenth  and  nineteenth  centuries  can 
now  be  almost  better  studied  in  Manchester  Square  than  in  Paris. 
The  earlier  work  of  the  school,  however,  is  but  sparsely  represented 
and  it  is  difficult  to  trace  the  progress  of  the  Renaissance  in  France. 
Miss  Kingsley,  in  her  "  History  of  French  Art,"  writes  :  "  It  is 
towards  the  end  of  Louis  XL's  reign,  about  1475,  that  we  arrive 
at  the  psychologic  moment  when  the  ground  has  been  sufficiently 
prepared,  and  the  Court  of  France  is  ready  to  acknowledge  Italy 
as  arbiter  of  taste.  This  is  the  actual  beginning  of  the  period 
commonly  known  as  the  Renaissance  of  Art  in  France — of  that 
great  wave  of  Italian  taste  and  influence  which  swept  over  the 
country,  there  to  be  arrested  and  transmuted  by  French  genius  ; 
sweetening  and  modifying  the  harshness  and  ruggedness  of  Franco- 
Flemish  art,  without  in  any  degree  destroying  the  national  character, 
the  true  French  ideal,  which  welcomed  the  invading  influence  then, 
as  it  has  so  often  done  before  and  since,  and  bent  it  to  its  own  uses." 
Jean  FOUQUET  (141 5-  before  148 1),  of  Tours,  travelled  in  Italy,  and 
although  chiefly  celebrated  as  miniaturist  to  the  courts  of  Charles 
VII.,  Louis  XL,  and  Charles  VIII. ,  also  painted  in  oil,  of  which 
two  examples  are  preserved  in  the  Louvre.  He  is  unrepresented 
in  London,  unless  the  following  MSS  are  accepted  ;  they  are 
usually  attributed  to  his  pupils. 
BM  MSS  95  Valerius  Maximus.  54  Froissart 
Jean  PERREAL  (d.  about  1528)  spent  the  greater  part  of  his  life 
at  Lyons,   travelled   in  Italy  and   England,  and  worked  for 


Bo  FRENCH 


Louis  XII.  and  Charles  VIII.    There  is  but  one  authenticated 
work  by  him,  now  in  the  Louvre,  and  the  following  is  attributed 
to  the  "  Master  of  Jehan  Perreal." 
NG  (16)  (lent)  S.  Clement  and  Donor 

The  same  gallery  has  the  following  works  catalogued  as  "  early 
French  or  Flemish  Schools,  end  of  fifteenth  century." 
NG  (16)  1335  Head  of  the  Madonna 

(lent)  Head  of  a  Lady  as  Mary  Magdalen 

1939  Virgin  and  Child  with  Saints 
Simon  MARMION  (living  1468),  probably  born  at  Valenciennes. 
He  worked  at  Amiens  and  Tournai.    Often  classed  in  the  Flemish 
School.    "  It  is  not  certain  that  the  following  pictures  are  his  work  "  : 
(Dimier.) 

NG  (16)  1302  The  Soul  of  S.  Bertin  borne  to  Heaven 
1303  A  Choir  of  Angels 

Jean  CLOUET,  also  called  Janet  or  Jehannet  (d.  about  1540), 
possibly  born  in  Flanders  the  son  of  an  artist  of  Brussels,  worked 
in  Touraine  ;  in  15 16  appointed  painter  to  Francis  I.  "  He  had 
the  gift  and  patience  of  a  miniaturist/'  and  M.  Bouchot  says  that 
"  he  has  the  fastidious  search  for  likeness,  the  breadth  of  drawing, 
the  rigidity  and  strength  of  Holbein." 

W  (3)  529  Portrait  of  the  Emperor  Charles  V.,  King  of  Spain 
(by  Janet  or  a  painter  of  his  time  and  School.  The 
catalogue  suggests  that  it  may  have  been  painted  in 
Paris  in  1539) 

551  Portrait  of  Francis  I.  (School  of  Clouet,  "  probably  the 
contemporary  copy  of  a  work  by  that  master  ") 

HC  (8)  333  L' Homme  au  Petrarque  (said  to  be  a  portrait  of  Claude 
D'Urfe) 

To  this  period  belongs 

HC  (7)   285  Constable  de  Montmorency 

Francois  CLOUET,  called  JANET  (about  1 5 12- 1 572),  one  of  the  sons 
of  Jean  Clouet,  probably  born  at  Tours,  the  friend  of  Ronsard  and 
the  other  poets  of  thePleiade,  succeeded  his  father  as  royal  painter. 
"  Jean  Clouet  has  his  own  way  of  dashing  down  a  sketch,  because 
for  him  this  sketch  rarely  remains  the  definitive  work.  Francois 
Clouet,  on  the  contrary,  composes  pure  pencil-drawings,  works  at 
them  longer,  finishes  them  highly,  and  takes  from  them  by  successive 
touches,  that  flower,  that  bloom  of  freshness,  which  those  of  his 
father  retain.  Of  these  two  men,  one  possesses  the  frankness  and 
charming  naivete,  the  other  the  science  and  attainment  "  :  (H. 
Bouchot.) 

NG  (16)  660  A  Man's  Portrait  (1543) 

1 1 90  Portrait  of  a  Boy 
NPG      555  Mary,  Queen  of  Scots  (copy) 

W  (3)   530  Queen  Mary  Stuart  :  "  Le  Deuil  Blanc  "  (after  Clouet) 
W  (11)  107  Renee  Baillet,  Dame  de  Cloux  (miniature  painting  in 
oils  on  paper) 

SK  (J)  Miniature  :  Due  d'Alencon  and  Queen  Elizabeth 

HC  (7)   286  Francis  I.  and  his  Queen,  Eleanor  of  Spain 
CORNEILLE  de  Lyon  (fl.  about  1550)  probably  came  from  Holland, 
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MURILLO 
Nativity  of  the  Virgin.    NG  1257 

VELAZQUEZ 
Christ  at  the  Column.    NG  11 48 

HanfstaeJigl  Photos 
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WATTEAU 
The  Champs  Elys£es.    W  389 
LANCRET 
Mile.  Camargo  Dancing.    W  393 

Hanfstaengl  Photos 


FRENCH  81 


and  is  mentioned  by  Brantome  as  painting  portraits  of  Catherine 
de  Medici  and  her  family. 

W  (3)  532  Portrait  of  a  French  Nobleman  (also  attributed  to 
Bonnivet  le  Jeune) 

Jean  Cousin  (about  1500 — about  1589)  and  other  followers  of  the 
Clouets — Guillaume  Bouteloup,  Jean  de  Court,  Jerome  Fran- 
ken,  Jean  Scipion,  Pierre  Gourdel,  and  Antoine  Caron — are 
not  to  be  seen  in  London 

During  the  early  years  of  the  sixteenth  century  several  Italian 
artists  visited  France,  notably  Leonardo  da  Vinci,  Andrea  Solario, 
and  Andrea  del  Sarto.  The  decoration  of  Fontainebleau  by  Francis 
L  attracted  a  second  invasion,  the  movement  being  known  as  the 
School  of  Fontainebleau.  The  rival  heads  of  the  school  were 
Rosso  and  Primaticcio,  and  their  followers  included  Luca  Penni, 
Niccolo  del'  Abbate,  Caccianemici,  Antonio  da  Fantuzzi,  Barto- 
lomeo  da  Miniato,  and  Bagnacavallo.  Amongst  the  French  members 
of  the  school  were  Claude  Badoyn,  Carmoy,  Dorigny,  Gerard, 
Musnier,  Leroy,  Samson,  and  Rochetel.  The  florid,  violent,  mediocre 
manner  of  these  artists  ended  in  a  rapid  decadence.  "  From  the 
beginning  of  the  seventeenth  century,  religious  painting  and  sculp- 
ture are  in  a  condition  of  decadence.  Learning — intellectual  effort 
— has  replaced  simple  faith.  And  from  this  moment  we  get  pictures 
for  churches,  instead  of  religious  painting"  :  (Kingsley.)  Ambroise 
Dubois  (1 543—161 5),  of  Antwerp  and  Fontainebleau,  and  Martin 
Freminet  (1 567-1619),  of  Paris,  were  popular  decorators  in  the 
Italian  style,  but  Pourbus,  the  younger  (see  "Flemish  School"), 
was  largely  employed  by  Henri  IV.  and  his  court,  and  his  Flemish 
manner  was  a  counter-attraction  to  the  prevailing  Italian  ideals. 
Simon  Vouet  (1 590-1649)  was  not  only  at  the  head  of  the  French 
School  during  the  reign  of  Louis  XIII.,  but  he  also  had  a  legion  of 
pupils,  amongst  them  being  Mignard,  Le  Brun,  Le  Sueur,  and  also 
the  great  garden-planner  Lenotre.  He  travelled  to  Turkey,  studied 
in  Venice,  where  he  copied  Titian  and  Veronese,  and  then  went  to 
Rome,  where  he  was  influenced  by  Guido  and  Caravaggio.  He  is 
unrepresented  in  the  public  galleries.  Contemporary  artists  were 
Francois  Perrier  (1590 — about  1650),  Claude  Vignon  (1594- 
I^7o),  Jacques  Blanchard  (1600-1638),  and  Laurent  de  la 
Hyre  (1606-1656). 

The  brothers  LE  NAIN — Antoine,  Louis,  and  Matthieu  (born  early 
in  the  seventeenth  century,  d.  1648,  1648,  1667) — came  from  Laon. 
They  were  taught  at  Laon  by  an  unknown  master,  possibly  of 
Flemish  origin,  then  settled  in  Paris  and  were  admitted  into  the 
Academy  in  1648.    It  has  been  well  remarked  that  they  foreshadow 
the  work  of  Millet.    "  The  serious  and  sad  expression  of  the  figures 
they  introduce  even  in  rustic  scenes  of  the  cabaret  or  guard-room, 
the  type  of  heads,  a  greyish-green  tone,  vivid  and  numerous  whites, 
thrown  up  by  draperies  generally  of  a  light,  clear  red — in  fine,  a 
sort  of  reflection  of  the  Spanish  School ; — these  are  the  characteristic 
features  of  their  style  "  :  (Villot) 
NG  (17)  1425  Portrait  Group 
SK  (I)       17  Landscape  with  Figures 
18  The  Piper 
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D    (3)     180  Musicians 

C    (1)     328  Portrait  of  a  young  Man 

Nicholas  POUSSIN  (1 594-1665),  born  at  Les  Andelys,  Normandy. 
Studied  in  Paris  at  first  under  Elle,  a  Flemish  artist ;  went  to  Rome 
in  1624,  where  he  worked  close  to  Claude  Lorraine  and  Sal va tor 
Rosa.  Returned  to  Paris  in  1640  and  appointed  first  painter  to 
the  King,  but  the  intrigues  of  Vouet  and  others  drove  him  back  to 
Rome,  where  he  died  twenty- three  years  later.  "  Upon  the  antique 
remains  of  sculpture  and  painting  (Roman  indeed,  not  Greek)  he 
built  a  style — severe,  classic,  and  deliberate,  though  not  unwarmed 
by  imagination.  In  nature,  the  grand  lines  of  the  Latin  landscape 
inspired  him,  and  its  whole  character  harmonised  in  his  mind  with 
his  classic  studies.  .  .  .  He  feared  the  fascinations  of  colour,  and 
once  wrote  from  Venice  that  he  must  flee  from  a  place  where  they 
lured  him  too  much."  Ruskin  refers  to  "  Poussin's  strong  but 
degraded  mind,"  and  in  comparing  him  with  Claude  insists  that 
he  has  a  "  far  greater  power,  and  his  landscapes,  though  more 
limited  in  material,  are  incomparably  nobler  than  Claude's."  See 
"  Modern  Painters." 
NG  (16)   39  Nursing  of  Bacchus 

42  Bacchanalian  Festival 

62  Bacchanalian  Dance 

65  Cephalus  and  Aurora  ~ 
40  Landscape  with  Figures,  "  Phocion  "  (doubtful) 
165  Plague  amongst  the  Philistines  (doubtful)  - 
(17)   91  Venus  sleeping,  surprised  by  Satyrs 
W  (17)  108  The  Dance  of  the  Seasons 

SK  (I)     21  Venus  arming  iEneas  *j 

22  Artists  sketching  amongst  Ruins 
D    (2)   101  Landscape  (copy) 

(4)  203  A  Roman  Road  (copy).    225  Holy  Family  (copy) 
227  Adoration  of  the  Magi  (?  replica) 

229  The  Inspiration  of  Anacreon 

234  Infant  Jupiter  suckled  by  the  Goat  Amalthaea  ; 
236  Triumph  of  David.  238  Rinaldo  and  Armida  J 
240  Flight  into  Egypt 

(5)  263  Assumption  of  the  Virgin 

C    (1)   316  Rebecca  and  Eliezer  at  the  W«il 

CLAUDE  LORRAINE,  or  Gellee  (1600-1682),  was  born  near  Mire- 
court  on  the  Moselle,  and  worked  at  first  as  a  pupil  to  his  brother, 
a  wood  engraver.  At  an  early  age  he  went  to  Rome,  where  he 
remained  practically  for  the  rest  of  his  life.  Ruskin  summed  up 
his  art  in  "  Modern  Painters."  11  He  had  a  fine  feeling  for  beauty  of 
form,  and  considerable  tenderness  of  perception.  His  aerial  effects 
are  unequalled  .  .  .  they  give  a  kind  of  feminine  charm  to  his 
work,  which  partly  accounts  for  its  wide  influence.  ...  He  had 
sincerity  of  purpose.  But,  in  common  with  other  landscape-painters 
of  his  day,  neither  earnestness,  humility,  nor  love,  such  as  would 
ever  cause  him  to  forget  himself.  That  is  to  say,  so  far  as  he  felt 
the  truth,  he  tried  to  be  true  ;  but  he  never  felt  it  enough  to  sacri- 
fice supposed  propriety  or  habitual  method  to  it.  .  .  .  His  seas 
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are  the  most  beautiful  in  old  art,  «  «  g  His  effeminate  softness 
carried  him  to  dislike  all  evidences  of  toil  or  distress  or  terror,  and  to 
delight  in  the  calm  formalities  which  mark  the  school." 
NG  (17)     2  Pastoral  Landscape  :  the  Reconciliation  of  Cephalus 
and  Procris  (1645) 

5  A  Seaport  at  Sunset  (1644) 

6  Landscape  with  Figures  (1658) 

58  Landscape  with  Goatherd  and  Goats 

61  Landscape  with  Figures 
1 018  A  Classical  Landscape  (1673) 
1319  Landscape  and  View  in  Rome 

(16)  12  Landscape  with  Figures  :   the  Marriage  Festival  of 

Isaac  and  Rebecca  (1648) 
14  Seaport  with  Figures  :  the  Embarkation  of  the  Queen 

of  Sheba  (1648) 
19  Landscape  with  Figures  representing  the  Story  of 

Narcissus  and  Echo  (1644) 
30  Seaport :  Embarkation  of  S.  Ursula  (1646) 
55  Landscape  :  the  Death  of  Procris 
W  (17)  114  Italian  Landscape 

125  Coast  Scene  with  Classic  Buildings 
D    (1)     53  Landscape  with  Figures  (school  of) 

(3)  174  View  of  the  Campo  Vaccino,  Rome  (school  of) 

(4)  205  Jacob  with  Laban  and  his  Daughters,  in  a  Landscape 
215  Classical  Seaport  at  Sunset 

220  The  Embarkation  of  S.  Paula  from  the  Port  of  Ostia 
(6)   309  Gathering  Grapes  (copy) 

312  A  Riposo  in  a  Landscape 

336  Roman  Landscape  (school  of) 
Gaspar  POUSSIN,  or  Dughet  (161 3-1675),  was  the  scholar  of  his 
brother-in-law,  Nicholas  Poussin,  who  had  adopted  him.  His 
landscapes  were  chiefly  painted  in  the  neighbourhood  of  Rome, 
though  he  worked  at  Milan,  Perugia,  and  Florence.  He  was  in- 
fluenced by  Claude,  "  but  throughout  he  remained  himself,  saw 
with  his  own  eyes,  and  was  at  home  with  nature  equally  in  her 
placid  and  her  wilder  moods." 
NG  (16)   31  Landscape,  with  Abraham  and  Isaac 

36  A  Land  Storm.    95  Landscape,  Dido  and  iEneas 

161  An  Italian  Landscape.    1159  The  Calling  of  Abraham 

(17)  68  A  Woody  Landscape 

98  View  of  La  Riccia,  near  Rome 
W  (17)  139  The  Falls  of  Tivoli 
D    (1)     30  A  Castle  in  a  Wood 

(2)     70  A  Rock  near  a  Plain  (copy) 
(4)   213  Destruction  of  the  Children  of  Niobe 
217  Village  near  a  Lake 
C    (1)  323  Landscape  with  Satyrs 

335  Italian  Landscape  with  Figures 
Francisque  MILLET  (1 642-1 680)  was  born  at  Antwerp,  but  his 
family  came  from  Dijon.    He  was  taught  by  Sebastian  or  Lawrence 
Franck,  and  worked  in  Paris,  where  the  landscapes  of  Poussin 
influenced  him. 
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SK  (I)    107  Landscape 

C    (2)   322  Landscape  with  Figures  and  Cattle 

Pierre  M1GNARD  (1616-1695)  worked  at  Bourges  and  Fontaine- 

bleau,  then  entered  the  studio  of  Vouet.     In  1636  he  went  to  Rome 

and  returned  to  France  after  twenty-two  years'  absence.  The 

great  .rival  of  Le  Brun. 

NPG      228  Henrietta.,  Duchess  of  Orleans 

497  Louise  de  Kerouaille,  Duchess  of  Portsmouth  (1682) 
KP  1     66  Louis  XIV.  when  Young  (doubtful) 
Eustache  LE  SUEUR  (1617-1655),  a  pupil  of  Vouet,  one  of  the  few 
artists  of  his  time  who  did  not  go  to  Rome.    During  an  epoch  of 
decadence,  he  kept  himself  free  from  academic  methods. 
NG  (17)  1422  Holy  Family  (?  a  copy  of  N.  Poussin) 
C    (ij     325  The  Four  Evangelists  adoring  the  Sacrament 
Charles  LE  BRUN  (1619-1690),  a  pupil  of  Vouet,  remained  four 
years  in  Rome  ;  assisted  to  found  the  Academy  in  1648  ;  in  1660 
appointed  by  Colbert  director  of  the  Gobelins  ;   in  1666  moved 
Louis  XIV.  to  establish  the  French  Academy  at  Rome.    "  Archi- 
tect, sculptor,  engineer,  machinist,  as  well  as  painter,  with  a  mar- 
vellously poised  brain  for  the  composition  of  immense  decorations  " 
(De  Nolhac),  he  dominated  the  epoch  of  Le  Roi  Soleil. 
KP         70  Louis  XIV.  on  Horseback  (?  copy) 
D    (3)    188  Portrait  of  Moliere  (school  of) 
(4)   202  Massacre  of  the  Innocents  (1657) 

244  Horatius  Codes  defending  Rome  on  the  Tiber  Bridge 

(an  early  work,  perhaps  painted  in  Rome) 
HC  (10)  381-387  Seven  pieces  of  tapestry  illustrating  the  life  of 

Alexander  the  Great,  worked  at  Brussels  after  the 

designs  of  Le  Brun 
C    (1)   339  Holy  Family 

Sebastien  BOURDON  {1616-1671)  studied  m  Paris  at  an  early  age, 
and  worked  in  Rome  and  Sweden.  Much  admired  by  Reynolds, 
who  owned  the  following : 

NG  (17)  64  The  Return  of  the  Ark  from  Captivity.  (In  his  dis- 
course on  the  character  of  Gainsborough  Reynolds 
instanced  this,  together  with  "  Jacob's  Dream  "  by 
Salvator  Rosa,  as  happy  examples  of  the  poetical 
style  of  landscape) 
C    (1)  326  Landscape.    338  Man  smoking 

337  Christ  and  the  Woman  of  Samaria 
Philippe  de  CHAMP AIGNE  (1 602-1674)  was  born  in  Brussels,  going 
to  Paris  in  162 1.  He  belongs  rather  to  the  French  than  to  the 
Flemish  School,  for  his  life  is  closely  associated  with  the  age  of 
Louis  XIV.  He  was  an  intimate  friend  of  the  various  members 
of  the  famous  Arnauld  family,  and  their  portraits  are  his  master- 
pieces. 

NG  (17)     798  Three  Portraits  of  Cardinal  Richelieu 

(vest.)  1449  Full-length  Portrait  of  Cardinal  Richelieu 
W  (17)     119  The  Marriage  of  the  Virgin 

127  Portrait  of  Robert  Arnauld  d'Andilly 

129  The  Adoration  of  the  Shepherds 

134  The  Annunciation 
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O  40  Unknown  Portrait  (doubtful) 

C    (3)     57T  Portrait  of  a  young  Man  (doubtful) 

Nicholas  LARGILLIERE  (1656-1746),  of  Paris,  at  first  worked  in 

Antwerp  and  London,  where  he  remained  for  some  time  in  the 

employ  of  Lely.    He  was  a  favourite  with  Charles  II.,  but  preferred 

to  remain  in  Paris.    His  portraits  are  rich  and  harmonious  in 

colour. 

W  (17)  122  Louis  XIV.  with  his  Son,  the  Grand  Dauphin;  his 
Grandson,  the  Due  de  Bourgogne  ;  the  infant  Due 
d'Anjou  (afterwards  Louis  XV.)  ;  and  Madame  de 
Maintenon 

NPG  434  The  Young  Pretender  as  a  Child  (attributed  to  Lar- 
gilliere) 

976  The  Chevalier  de  St.  George  and  his  Sister,  Princess 
Louisa  Stuart  (painted  in  1695 

435  Cardinal  York  as  a  Child  (attributed  to) 
Hyacinthe  RIGAUD  (1659-1743)  arrived  in  Paris  in  168 1,  copied 
Van  Dyck's  portraits,   and  was  friendly   with  Largilliere.  He 
painted  from  thirty  to  forty  portraits  a  year/ 

NG  (17)  903  Portrait  of  Cardinal  Fleury  * ■* 

2081  Lulli  and  his  fellow  Musicians  at  the  French  Court! 
NPG      593  Henry  St.  John,  Viscount  Bolingbroke? 
W  (17)  130  Portrait  of  Cardinal  Fleury.    (Identical  with  NG  903 1 
KP         63  Portrait  of  Louis  XV.  when  Young 
D    (2)     83  Portrait  of  Boileau  (by  a  pupil) 

85  Louis  XIV.  (by  a  pupil) 

93  Portrait  of  a  Man  (by  a  pupil) 
Jean  RAOUX  (1677-1734)  became  a  member  of  the  Academy  in 
1717. 

W  (17)  128  A  Lady  at  her  Mirrof 

Antoine  WATTEAtJ  (1684-1721),  born  at  Valenciennes,  arrived  in 
Paris  about  1702.  "  He  sought  refuge,  as  it  were,  from  his '  bodily 
pain  in  that  fairyland  which  he  created,  where  the  pompous'  art  of 
the  *  Grand  Siecle  '  still  cumbered^  the  ground.  His  work,  always 
conceived  in  a  poetical  spirit,  lived^in  spite-  of  the" artificial  atmo- 
sphere of  the  mock  pastoral  style"  of  the  day,  and  lives  in  virtue 
of  the  exquisite  precision  of  his  observation  and  of  the  extraordinary 
brilliancy  and  lightness  of  his  art." 
W  (18)  377  The  Music  Lesson 

381  Gilles  and  his  Family 

387  Harlequin  and  Columbine 

389  The  Champs  Elysees 

391  Les  Amusements  Champetre? 

395  The  Fountain 

410  The  Music  Party 

416  The  Return  from  the  Chase  (1720-1721) 
(19)  439  A  Lady  at  her  Toilet 
S  Les  Noces 

D    (3)    156  Le  Bal  Champetre 

167  F£te  Champetre 
C     (1)   329  Music  Party  in  a  Landscape 

(3)   317  A  Conversation.    330  Conversation 
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Nicolas  LANCRET  (1690-1743),  born  and  died  in  Paris,  influenced 
by  Watteau,  who  advised  him  "  to  leave  the  studio  and  to  take  no 
further  guide  but  nature,  to  draw  views  of  the  landscapes  in  the 
environs  of  Paris,  and  to  invent  compositions  in  which  he  could 

use  his  studies."    But  he  imitated  Watteau's  manner  so  closely 

that  the  master  never  forgave  him. 

NG  (16)  101-4  The  Four  Ages  of  Man 

W  (18)     378  Girl  in  a  Kitchen  (ascribed  to) 
393  Mdlle.  Camargo  dancing 
401  An  Italian  Comedy  Scene 

408  Girls  Bathing 

409  The  Broken  Necklace 

422  Conversation  Galante  (?  17 19) 

(19)  436  The  Bird-catchers 

(20)  448  Fete  in  a  Wood  (?  171 8) 

450  Portrait  of  an  Actress— "  La  Belle  Grecque  " 
465  Italian  Comedy  Scene 
478  Pastoral  Revels 
SK  (J)       120  A  Gentleman  and  two  Ladies 
121  The  Swing 

Jean  Baptiste  Joseph  PATER  (1 696-1 736),  born  at  Valenciennes, 
the  son  of  a  sculptor,  went  to  Paris  and  became  a  pupil  of  Watteau, 
but  the  latter's  irritable  temperament  made  him  jealous  of  the  youth, 
who  had  at  last  to  quit  thefstudio.  Towards  the  end  of  his  life 
Watteau  received  him  back  in  favour.  Pater  was  haunted  by 
the  fear  that  he  would  become  old  before  he  had  saved  enough 
to  live  on,  and  he  worked  so  incessantly  to  reach  an  independence 
that  his  health  broke  down  and  he  died  at  the  age  of  forty, 
W  (18)  380  Conversation  Galante  j 

383  Fete  Champetre  \ 

386  The  Swing 

397  The  Dance 

400  Blind  Man's  Buff— Le  Colin  Maillard  " 

405  The  Boudoir 

406  Conversation  Galante 

420  The  Ball  (after  D  (3)  156  Watteau) 
424  Fete  in  a  Park 
426  Bathing  Party  in  a  Park 
(20)  452  A  Camp  Scene7 

458  Conversation  Galante 
460  Fete  Galante 

472  The  Bath  * 
SK  (J)    129  A  Fete  Champetre 

Francois  LE  MOINE,  or  Le  Moyne  (1668-1737),  studied  in  Paris 
and  went  to  Rome  in  1723.    Painted  some  of  the  huge  decorative 
ceilings  at  Versailles,  and  died  mad.    The  master  of  Boucher. 
W  (18)  392  Time  revealing  Truth 

417  Perseus  and  Andromeda  (1723) 
(S)   484  The  Rape  of  Europa 

487  Mercury  confiding  the  infant  Bacchus  to  the  Nymphs. 
Alexandre  Francois  DESPORTES  (1 661 -1743),  ojf  Paris,  became 
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celebrated  as  a  painter  of  animals  and  the  chase.    He  used  to 
accompany  Louis  XIV.  on  his  hunting  parties. 
W  (10)  594  Dogs,  dead  Game,  and  Fruit 

(11)  628  Classic  Ruins,  Flowers,  dead  Game  (171 5) 
Jean  Baptiste  OUDRY  (1686-17 5 5),  at  one  time  a  pupil  of  Lar- 
gilliere,  who  advised  him  to  devote  himself  to  animals  and  still-life. 
Peter  the  Great  desired  him  to  settle  in  Russia,  but  he  remained 
in  Paris,  and  Louis  XV.  (with  whom  he  became  a  favourite)  gave 
him  a  studio  in  the  Tuileries.  He  was  appointed  superintendent 
of  the  Gobelins  and  also  of  the  manufactory  at  Beauvais,  where 
he  made  many  of  the  cartoons  for  the  tapestries,  such  as  hunting 
scenes,  country  feasts,  the  comedies  of  Molier*,  anr*  the  fables  of 
La  Fontaine. 

W  (n)  623  Dogs"  and  dead  Game 

624  A  Hawk  attacking  Wild  Duck 

625  Dogs  and  Pheasants  (1748) 

626  Dogs  and  Still-life  (1721) 

627  A  Hawk  attacking  Partridges  (1747) 

629  A  Fox  in  the  Farmyard  (1748) 

630  A  Terrace  with  Dogs  and  Dead  Game  (17  :1) 

631  Wild  Duck  aroused  (1748) 

Jean  Marc  NATTIER  (168  5-1 766),  born  and  died  in  Paris,  one  o 
the  most  popular  portrait-painters  at  the  court  of  Louis  XV.  A 
first  inclining  towards  historical  compositions,  he  did  not  commenc  I 
portrait-painting  until  1720,  the  result  of  having  lost  his  saving 
through  the  speculations  of  John  Law.  j 
W  (18)  414  A  Prince  of  the  Royal  House  of  France.  (It  is  sug- 
gested that  Nattier's  son-in-law,  Tocque,  assisted 
with  this  portrait) 

(19)  437  Marie  Leczinska,  Queen  of  France  (a  replica) 

(20)  453  Portrait  of  a  Lady  in  Blue 

456  The  Bath :    fanciful  Portrait   of   Mademoiselle  de 
Clermont 

461  Portrait  of  the  Comtesse  de  Dillieres 
Louis  Tocque  (1696- 1 772),  the  portrait-painter  and  son-in-law  of 
Nattier,  is  not  represented  in  London,  otherwise  than  in  W  (18) 
414  (Nattier). 

Jean  Francois  de  TROY  (1679-1752),  the  son  of  an  artist,  worked  in 

Italy,  and  settled  in  Paris.    Rigaud  regretted  that  his  capacity  for 

work  did  not  equal  his  genius.    A  rival  of  Le  Moine. 

NG  (17)  2216  La  Main  Chaude 

SK  (J)   127  The  Surprise  (1723)  j 

W  (20)  463  The  Hunt  Breakfast 

470  The  Stag  at  Bay 
Jean  Baptiste  Simeon  CHARDIN  (1699-1779),  'not  so  much  an 
eighteenth-century  French  artist  as  a  French  artist  of  pure  race 
and  type.  Though  he  treated  subjects  of  the  humblest  and  most 
unpretentious  class,  he  brought  to  their  rendering,  not  only  deep 
feeling  and  a  penetration  which  divined  the  innermost  truths*  of 
the  simplest  forms  of  life,  but  a  perfection  of  workmanship  by  which 
everything  he  handled  was  clothed  with  beauty  "  :  (Lady  Dilke.) 
NG  (17)  1258  Study  of  Still-life  (1754) 
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NG  (17)  1664  "La  Fontaine" 
D     (6)   307  Girls  at  Work 

Carle  van  LOO  (1 705-1 765),  born  at  Nice  and  studied  in  Rome. 
From  1734,  when  he  was  elected  to  the  Academy,  his  reputation 
steadily  increased,  and  he  received  almost  every  official  and  court 
distinction.  "  By  his  remarkable  facility  and  fire  he  distinguished 
himself  from  the  other  members  of  his  family.  .  .  .  He,  and  not 
Boucher,  was  ultimately  rendered  responsible  for  the  extravagances 
committed  by  their  followers,  and  '  vanloter,'  in  the  days  of  the 
pseudo-classic  reaction,  was  the  synonym  for  careless  drawing  and 
riotous  colour — a  reproach  which  is  better  deserved  by  his  brother 
Amedee  "  :  (Dilke.) 

W  (20)  451  The  Grand  Turk  gives  a  Concert  to  his  Mistress  (1737). 
Louis  Michel  van  LOO  (1 707-1 771),  nephew  of  Carle  van  Loo, 
succeeded  his  uncle  in  some  of  his  official  posts.  Court  painter  to 
Philip  V.  of  Spain.  W  4 

W  (20)  477  Portrait  of  Louis  XV.  in  Robes  of  State 
Francois  BOUCHER  (1 703-1 770)  was  for  three  months  the  pupil  of 
Le  Moyne,  then  in  1721  he  lived  with  Laurent  Cars  the  engraver, 
and  in  1723  gained  the  first  prize  at  the  Academy.  In  1727  he  went 
to  Rome.  "  No  one  ever  attacked  a  greater  variety  of  styles  ;  his 
drawings — often  extremely  good — are  to  be  met  with  in  every 
important  collection.  Innumerable  -  were  his  easel  pictures,  his 
mural  decorations,  his  designs  for  tapestries  at  Beauvais  or  the 
Gobelins,  his  scene  paintings  for  Versailles  and  for  the  Opera  "  : 
(Dilke.)  He  painted  and  designed  for  Madame  de  Pompadour.  The 
De  Goncourt  refer  to  his  '  elegant  vulgarity/  and  "  consider  him 
to  be  '  one  of  those  men  who  signify  the  taste  of  a  century,  who 
express  it,  personify  it,  and  incarnate  it.*  French  taste  of  the 
eighteenth  century  is  manifested  in  him  in  all  the  specialism  of  its 
character.  Boucher  will  remain  not  only  its  painter,  but  its  witness, 
its  representative,  its  type." 
NG  (17)  1090  Pan  and  Syrinx 
SK  (J)     117,  119,  643,  649  Cupids  Sporting 

Il8  Portrait  of  Madame  de  Pompadour  (1758) 

136  L'Autel  de  L'Amitie  "  (style  of) 
W  (18)  385  Shepherd  watching  a  sleeping  Shepherdess  (174-) 

390  The  Modiste 

399  Shepherd  piping  to  a  Shepherdess 
411  Venus  and  Cupid  with  Doves 
418  Portrait  of  Madame  de  Pompadour 
423  The  Birth  of  Venus  (1754) 
'  (19)   429  The  Visit  of  Venus  to  Vulcan  (1754) 

431  Shepherd  and  Shepherdess  reposing 

432  Cupid  a  Captive 

433  The  Triumph  of  Amphitrite 

438  Venus  and  Mars  surprised  by  Vulcan 

444  The  Judgment  of  Paris  (1754) 

445  &  447  Shepherdesses  with  sporting  Loves 

446  Jove  in  the  shape  of  Diana  surprises  Calisto  (1769) 
(20)   471  A  Group  of  Lovers 

(S)     481  Nymphs  and  Cupids  with  Musical  Emblems 
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W   (S)    482  An  Autumn  Pastoral  (1749) 

485  The  Rising  of  the  Sun 

486  The  Setting  of  the  Sun 

489  A  Summer  Pastoral  (1749) 

490  A  Muse,  Musical  Emblems,  and  Cupid 

jacquis  CHARLIER  (second  half  of  eighteenth  century),  a  miniature 

painter,  supposed  to  have  been  a  pupil  of  Boucher. 

W  (20)  474  Nymphs  and  Cupids      (gouache  after  Boucher) 

475  The  Birth  of  Venus       (  „  ) 

476  The  Judgment  of  Paris  (  „  ) 
For  miniatures  by  Charlier,  see  W  (11)  Case  B. 

Claude  Joseph  VERNET  (1714-1789),  born  at  Avignon,  studied  in 
Rome  with  Pannini  and  Solimena,  and  remained  twenty  years  in 
Italy.    His  famous  series  of  French  seaports  was  commissioned  by 
Louis  XV.  in  1753.    He  was  the  grandfather  of  Horace  Vernet. 
NG  (17)  236  Castle  of  Sant'  Angelo,  Rome  (1750) 

1393  View  of  a  Mediterranean  Seaport 
W  (17)  135  Rocky  Coast  with  Shipping  in  a  Storm  (1754) 

(20)  480  A  River  Scene 
D    (6)   300  A  Seaport — Sunrise  (1767) 
306  A  Seaport — Sunset  (1767) 
319  View  of  the  Harbour  of  Genoa  (doubtful) 
328  Italian  Landscape 
C    (1)   336  View  on  the  Arno 

Gabriel  Jacques  de  SAINT- AUBIN  (1 724-1 780),  painter  and  en- 
graver. 

NG  (17)  2129  Une  Parade 

W  (11)  Case  D,  326  Fete  du  Colisee  (1772  ; r  Gouache) 
Francois  Hubert  DROUAIS  (1 727-1 775),  a  pupil  of  Carle  van  Loo, 
Natoire,  and  Boucher,  became  "  premier  peintre  du  roi "  after  the 
death  of  Nattier.    He  owed  much  to  the  patronage  of  Madame  de 
Pompadour. 

SK  (J)  128  Marie  Antoinette  at  the  age  of  seventeen.  ("  Strong 
yet  careful,  delicate  yet  uncompromising,  this  excel- 
lent study  has  actually  served  for  the  execution,  as 
far  as  the  head  is  concerned,  of  one  of  the  pleasantest 
portraits  in  the  long  series  of  his  court  sitters — that  of 
the  youthful  Marie  Antoinette  as  Hebe,  now  at  Chan- 
tilly  ") 

KP         60  Madame  de  Pompadour 

Jean  Honore  FRAGONARD  (1 732-1 806),  born  at  Grasse,  came  to 
Paris  eighteen  years  later,  and  was  apprenticed  to  the  law.  His 
drawings  were  seen  by  Boucher  and  Chardin,  who  were  not  im- 
pressed. At  the  end  of  six  months  he  had  made  such  progress  that 
Boucher  received  him  as  a  pupil,  and  he  gained  the  Prix  de  Rome 
in  1752.  He  returned  to  Paris  in  176 1.  "In  Fragonard  Boucher 
found  his  true  heir,"  writes  Lady  Dilke.  "  Thei  style'  of  Court 
fashions  and  customs,  highly  artificial  even  in  the  affectation  of 
nature  and  simplicity,  the  temper  of  society,  purely  sensual  in 
spite  of  pretensions  to  sentiment,  gave  birth  to  innumerable  fictions 
which  took  their  place  in  the  commerce  of  ordinary  life.  Eternal 
youth,  perpetual  pleasure,  and  all  the  wanton  graces,  their  insincere 
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airs  masked  by  a  voluptuous  charm,  came  into  seeming — a  bright 
deceitful  vision  which  cheated  and  allured  all  eyes.  .  .  .  The  hours 
float  by  in  waves  of  laughter,  and  the  scent  of  flowers  which  breathe 
of  endless  summer  fills  the  air.  Existence  in  the  gardens  of  Frago- 
nard  is  pleasure  ;  its  penalties  and  pains  are  ignored  just  as  sickness 
and  sorrow  were  then  ignored  in  actual  life." 
SK  (J)  618  &  623  Groups  of  Amorini 
W  (18)  379  The  Gardens  of  a  Roman  Villa 

382  A  Lady  carving  her  Name  :  "  Le  Chiffre  d' Amour  " 

394  The  Fountain  of  Love 

404  The  Schoolmistress 

412  The  fair-haired  Child 

(19)  430  The  Swing  (1768  or  1769) 

(20)  455  Study  of  a  young  Girl 
\      (3)  483  Cupids  sporting 

488  Cupids  reposing 
Jean  Baptiste  GREUZE  (1 725-1 806)  was  born  near  Macon,  and 
became  a  pupil  of  Natoire.  At  the  Salon  of  1755  his  picture  "  Le 
Pere  de  Famille  expliquant  le  Bible  a  ses  Enfants  "  made  a  sensa- 
tion. "  Here  was  a  wholly  new  style.  The  familiar  scene,  the 
everyday  details,  the  personages  resolutely  taken  from  a  humble 
bourgeoisie,  fell  in  exactly  with  the  new  philosophic  ideas  of  sim- 
plicity and  morality."  But,  writes  Lady  Dilke,  "  he  captivated 
his  public,  in  a  large  measure,  because  his  treatment  of  his  subjects, 
though  stained  with  the  same  artificiality  and  self-consciousness 
that%spoiled  the  dramas  of  Diderot,  was  rendered  attractive  by  a 
vein*of  wanton  suggestion  which  found  an  echo  in  the  dainty  dis- 
order j|iiv  which  his  heroines  are  dressed."  Like  Fragonard,  he 
outlived  his  popularity,  and  died  in  poverty. 
NG  (16)  206  Head  of  a  Girl 

1019  Head  of  a  Girl  looking  up  , 

1020  Girl  with  an  Apple 

1 154  A  young  Girl  carrying  a  Lamb  -  ; 

SK  (J)   122  Girl  and  Dove 

125  Portrait  of  the  Artist's  Mother 
F  10  Girl  with  a  Bird-cage 

W  (18)  384  Innocence.     388  Sorrow 
396  Espieglerie.    398  Fidelity 

402  The  listening  Girl 

403  Mdlle.  Sophie  Arnould 
407  A  Bacchante 

413  Portrait  of  a  Lady 
415  Girl  with  a  gauze  Scarf 

419  Boy  with  a  Dog.    421  Ariadne 
425  Girl  in  a  blue  Dress 

427  Girl  in  a  white  Dress 

428  Girl  with  Doves 

(19)  434  Flying  Cupid  with  a  Torch 

440  Study  of  Grief 

441  The  votive  Offering  to  Cupid 

442  The  broken  Mirror 

443  Girl  leaning  on  her  Hand 
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W  (20)  454  Filial  Piety.     459  The  Letter-writer 
C    (3)   3i8  Beggar  Boy.    332  Beggar  Girl 
Joseph  DUCREUX  (1735-1802) 
NG  (17)  2162  Portrait  of  the  Artist 

Nicolas  Bernard  LEPICIE  (173 5-1 784),  a  pupil  of  Carle  van  Loo. 
W  (20)  464  A  Mother  feeding  her  Child 

466  The  Reading-lesson 
Hubert  ROBERT  (173 3-1 808)  worked  in  Italy  for  twelve  years, 
at  one  period  travelling  with  Fragonard.  Keeper  of  the  King's 
pictures,  he  was  a  prominent  member  of  literary  and  artistic  circles 
during  the  reign  of  Louis  XVI.  At  the  Revolution  he  was 
imprisoned  and  escaped  death  by  chance. 
C    (5)  451  Staircase  in  a  classical  Building 

452  Statue  and  Figures  in  a  ruined  Building 
Jean  Louis  de  MARNE  (1 744-1 829),  born  at  Brussels,  died  near 
Paris. 

W  (20)  462  Women  and  Soldiers  Revelling 
469  The  Elixir 

Madame  Elizabeth  Louise  VIGEE  LE  BRUN  (1755-1842),  the 
daughter  of  a  portrait-painter,  received  lessons  from  Greuze  and 
Joseph  Vernet,  became  successful  at  the  age  of  fifteen,  married  a 
picture  dealer,  and  in  1783  (when  she  was  admitted  into  the  Academy) 
was  already  one  of  the  favourite  painters  of  Marie  Antoinette. 
During  the  revolution  she  travelled,  returning  to  France  in  1801. 
NG  (17)  1653  Portrait  of  the  Artist 
W  (20)   449  Portrait  of  a  Boy  in  Red 

457  Portrait  of  Madame  Perregaux  (1789) 
Joseph  Marie  Vien  (17 16-1809),  the  pupil  of  Natoire  and  one  of  the 
inaugurators  of  the  classical  reaction,  is  unrepresented.  His  famous 
pupil  Jacques  Louis  DAVID  (1 748-1 825)  was  distantly  related  to 
Boucher,  with  whom  he  was  at  first  in  sympathy.  In  1775  he 
went  with  his  master  Vien  to  Rome,  returning  to  Paris  five  years 
later.  During  the  Revolution  he  was  a  disciple  of  Robespierre  and 
a  member  of  the  Convention.  He  afterwards  yielded  to  the  fasci- 
nation of  Napoleon,  and  at  the  return  of  the  Bourbons  was  exiled  to 
Brussels,  where  he  died, 

NG  (17)  2217  Portrait  oi   Elise  Bonaparte,   Grand  Duchess  of 
Tuscany 

Louis  Leopold  BOILLY  (1 761-1845)  represents  the  transition  between 
the  eighteenth  and  nineteenth  centuries.    The  following  examples 
belong  to  the  Louis  Seize  period  : 
W  (19)  435  The  dead  Mouse 
(20)  473  The  Visit 

479  The  Sorrows  of  Love 
Girodet  (1767-1824),  Gerard  (1770-1837),  Guerin  (1774-1833) 
followers  of  David  are  not  represented. 

Antoine  Jean,  Baron  GROS£(i77i-i835),  another  pupil  of  David, 
travelled  in  Italy  and  made  the  acquaintance  of  Josephine,  who 
introduced  him  to  Napoleon.  From  1801  he  painted  a  wonderful 
series  of  pictures  J  recording  the  Napoleonic  campaigns.  In  these 
ht  departed  from  the  teaching  of  his  old  master,  becoming  one  of 
the  precursors  of  the  Romantic  school.    But  returningjftc  th 
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classical  paths  of  David,  he  was  derided  by  the  new  faction,  lost 

popularity,  and  committed  suicide. 

W  (15)  303  Bonaparte  reviewing  Troops 

Jean  Dominique  Auguste  INGRES  (1 780-1 867),  a  pupil  of  David, 
one  of  the  last  of  the  Classical  school,  and  at  bitter  enmity  all  his 
life  with  the  Romantic  movement.  His  own  sayings  illustrate  his 
standpoint.  "  A  thing  well  drawn  is  always  well  enough  painted. 
.  .  .  Rubens  and  Van  Dyck  may  please  the  eye,  but  they  deceive  it 
— they  belong  to  a  bad  school  of  Colour — the  school  of  falsehood. 
He  told  his  students  "  to  see  and  copy  nature  by  the  help  of  the 
Antique  and  Raphael,"  and  he  wished  to  be  remembered  as  "  painter 
of  history  and  violinist — priest  of  Raphael,  the  Antique,  and 
Mozart." 

NG  (17)  2218  Madame  Malibran 
SK  (I)       57  A  sleeping  Odalisque 

58  Henry  IV.,  the  Dauphin,  and  the  Spanish  Ambassador 
Pierre  Paul  PRUD'HON  (1758-1823),  although  contemporary  with  the 
leaders  of  the  Classical  school,  was  unaffected  by  their  artificiality. 
He  travelled  in  Italy,  and  was  strongly  impressed  by  the  works  of 
Raphael,  Correggio,  Del  Sarto,  and  particularly  Leonardo  da  Vinci 
— "  my  master  and  my  hero,  the  inimitable,  the  father,  the  prince, 
the  first  of  painters."  He  ultimately  enjoyed  success,  and  was 
appointed  drawing- master  to  the  Empress  Marie  Louise,  but  his 
life  was,  on  the  whole,  a  tragic  one. 
W  (15)  264  Puppies 

272  Assumption  of  the  Virgin  (about  18 19) 

295  The  Zephyr  (Salon  of  18 14) 

313  Maternity 

315  The  Empress  Josephine 

347  Venus  and  Adonis  (Salon  of  18 12) 

348  The  Sleep  of  Psyche 
Georges  MICHEL  (1763-1843). 
SK  (I)     67  The  Mill 

Leon  COGNIET  (1 794-1 880),  pupil  of  Guerin  and  master  of  Meis- 
sonier. 

W  (15)  279  Rebecca  and  Brian  de  Rois  Gnilbert  (1828) 

Jean  Baptiste  Isabey  (1767-18 5  5),  the  miniaturist  (see  miniatures 

at  Hertford  House,  gallery  11,  cases  B,  C,  and  D),  had  a  son,  Louis 

Gabriel  Eugene  ISABEY  (1 804-1 886),  famous  for  his  genre  pictures 

and  also  his  rich  marines. 

NG  (17)  (lent)  Fish-market,  Dieppe 

(  ,,  )  Grandfather's  Birthday  (1866) 
W  (15)     271  Court  Reception  at  a  Chateau  (185 1) 

335  The  young  Mother  (1852) 

360  A  Promenade  by  the  Sea  (?  1846) 
(9)  579  Ships  on  the  Sea-shore  (185 1) 
The  rise  of  the  Romantic  school  marks  a  new  age  in  the  history  of 
art.  "  No  artistic  question  is  more  important  than  this  old  quarrel 
between  the  ancients  and  the  moderns,  which  at  first  was  purely 
literary,  and  now  is  in  some  senses  universal  ;  it  impassioned  a 
century  ;  fifty  years  ago  it  split  up  literature  ;  it  is  the  incentive  of 
the  art  of  to-day.    Whether  it  is  the  name  of  Delacroix,  of  Ingres, 
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of  Gerome,  of  Courbet,  or  of  Manet  that  is  put  forward,  the  process 
is  always  the  uame,  and  always  alike  ;  it  is  eternally  trying  to  know 
whether  to-morrow  is  worth  more  than  yesterday,  and  if  the  pursuit 
of  a  new  truth  or  a  vibrant  modern  art  is  preferable  to  servile 
imitation  and  to  respect  for  tradition  "  :  (Claretie.) 
Jean  Louis  Andre  Theodore  GERICAULT  (i 791-1824)  entered 
Carle  Vernet's  studio  in  1806,  then  going  to  that  of  Guerin.  At 
the  Salon  of  18 12  he  gained  a  gold  medal.  He  visited  Italy  and 
England.  "  His  genius  marks  the  starting-point  of  the  Revolution 
which  took  place  in  French  art  at  the  beginning  of  this  century." 
W  (15)  274  A  Cavalry  Skirmish  ; 

?     (1)   755  Equestrian  Portrait  of  the  Prince  Regent  (water- 
colour) 

Ferdinand  Victor  Eugene  DELACROIX  (1798-1863)  studied  with 
Gericault  under  Guerin,  and  at  the  death  of  his  friend  remained  at 
the  head  of  the  young  movement.  At  each  successive  salon  he 
exhibited  a  striking  canvas  (notably  W  (15)  282),  and  he  writes 
"  I  became  the  abomination  of  painting,  I  was  refused  water  and 
salt,  but  I  was  well  pleased  with  myself.' '  He  refused  to  visit  Italy 
lest  its  influence  should  impair  his  originality.  He  found  his 
subjects  in  Byron  and  he  worshipped  Shakespeare. 
W  (15)  282  The  Execution  of  the  Doge  Marino  Faliero  (1827) 

324  Faust  and  Mephistopheles 
SK  (I)     63  The  Good  Samaritan  (1852) 

64  The  Shipwreck  of  Don  Juan  (sketch) 
ARY  SCHEFFER  (1795-1858),  the  son  of  a  German  painter,  was 
born  at  Dortrecht,  entered  Guerin's  studio,  and  steered  a  middle- 
course  between  the  rival  schools. 
T      (6)  1 169  Portrait  of  Mrs.  Robert  Holland 

1 170  SS.  Augustine  and  Monica 
W  (15)   284  Gretchen  at  the  Fountain  (1858) 

298  Portrait  of  a  Child  (painted  with  E.  Isabey) 

316  Paolo  and  Francesca  (1835) 

321  Return  of  the  Prodigal  Son 
(10)   616  A  Sister  of  Mercy 
(21)   687  Mother  and  Child  (water-colour) 
SK  (B)  Our  Lord 

NPG       315  Portrait  of  Charles  Dickens  (1855) 
Hippolyte,  called  Paul,  DELAROCHE  (1797-1856),  pupil  of  Gros 
and  son-in-law  of  Horace  Vernet,  a  friend  of  Gericault  and  Dela- 
croix, although  said  to  be  "  correct  and  cold,"  enjoyed  a  great 
vogue  for  his  historical  paintings. 
T    (6)  1909  The  Execution  of  Lady  Jane  Grey  (1833) 
W  (15)  276  Edward  V.  and  the  Duke  of  York  in  the  Tower 
286  The  Virgin  and  Child  (1844) 
300  Joan  of  Arc  in  Prison  (1825) 
311  The  Temptation  of  S.  Anthony 
314  Cardinal  Mazarin's  last  Sickness  (1830) 
320  The  State  Barge  of  Cardinal  Richelieu  on  the  Rhone, 
(1829) 

355  A  Mother  and  Children 
358  A  Child  learning  to  Read 
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W  (10)  596  The  Saviour  on  the  Steps  of  the  Temple 

604  Joan  of  Arc  in  Prison 
Horace  VERNET  (1 789-1 863),  son  of  Joseph  and  grandson  01  Carle 
Vernet,  at  first  an  ardent  Bonapartist,  then  worked  for  Charles  X. 
and  Louis  Philippe,  covering  the  walls  of  Versailles  with  melo- 
dramatic versions  of  the  military  history  of  France  during  the  first 
half  of  the  last  century. 

W  (15)  277  A  Roman  Herdsman  driving  Cattle  (1829) 
280  The  Arab  Tale-teller  (1832) 
336  An  Eastern  Trader 
346  Judah  and  Tamar  (1840) 

349  Joseph's  Coat  (1853)  -  ; 

367  A  Sentinel 

368  A  Moorish  Chief 

(9)  570  Soldiers  playing  at  Cards 

572  Napoleon  reviewing  Troops  at  the  Tuileries 

575  The  Apotheosis  of  Napoleon 

577  The  Brigand  Betrayed 

582  The  Veteran  at  Home  (1823) 

584  Arabs  travelling  in  the  Desert  (1843) 

585  The  Lion  Hunt  (1836) 

(10)  593  A  Bashi-Bazouk 
598  Peace  and  War 

606  Allan  McAulay  (?) 

607  The  Dog  of  the  Regiment  wounded  (18 19) 

608  The  Sportsman 
610  A  Lady  Hawking 

613  The  Dead  Trumpeter 

614  The  Quarry 

619  The  Duke  of  Nemours  entering  Cons  tan  tine 
T    (6)  1285  Portrait  of  the  Emperor  Napoleon 

Theodore  Jean  Antoine  GUDIN  (1 802-1 880),  marine  painter  to 

Louis  Philippe  and  Napoleon  III. 

W  (9)   580  Coast  Scene  in  Stormy  Weather  (1846) 

Louis  Leopold  ROBERT  (1794-18 3 5),  a  pupil  of  David,  worked  in 

Rome. 

W  (10)  590  The  Brigand  on  the  Watch  (1825) 

591  The  Brigand  asleep  (1826) 

592  Death  of  the  Brigand  (1824) 

615  A  Neapolitan  Fisherman 

Joseph  Nicolas  ROBERT-FLEURY  (1 797-1 891),  a  pupil  of  Gros, 
Girodet,  and  Horace  Vernet. 

W  (15)  361  Charles  V.  at  the  Monastery  of  Yuste  (1856) 

Joseph  Louis  Hippolyte  BELLANGE  (1800-1866),  a  pupil  of  Baron 

Gros,  represents  the  transition  between  official  and  realistic  painting 

of  military  scenes. 

W  (9)   581  Crossing  the  Ford 

586  A  Grenadier  (185-) 

620  The  Despatch  (1845) 

Camille  ROQUEPLAN  (1803-1855),  a  pupil  of  Gros  and  Pujol,  one 
of  the  most  active  Romanticists. 
W  (15)  285  The  Lion  in  Love  (1836) 
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W  (9)  S7l  A  Sentimental  Conversation  (1850) 

583  Summer  Pleasures 
(10)  595  An  Evening  Landscape 

603  Portrait  of  "  Philippe  Egalite  "  (copy  after  Reynolds) 

609  Peasants  of  Beam  (1840) 

612  Gathering  Cherries 
Alexandre  Gabriel  DECAMPS  (1803-1860),  a  pupil  of  Pujol,  belonged 
to  the  Romantic  School,  and  excelled  in  his  paintings  of  the  Orient. 
W  (15)259  Arabs  Reposing 

261  The  Finding  of  Moses 

263  A  Well  in  the  East 

267  The  Villa  Doria-Panfili  at  Rome 

269  The  Bookworm 

292  The  Roman  Campagna 

294  The  Miraculous  Draught  of  Fishes 

296  Joseph  sold  by  his  Brethren  (1838) 

302  Asses  at  Boulac  (1830) 

305  The  Watering-place:  "  L'Abreuvoir  " 

307  The  Night  Watch  :  "  La  Ronde  de  Nuit  " 

318  Eastern  Women  at  a  Well  (1851) 

345  The  Punishment  of  the  Hooks  (1837) 

350  The  Witches  in  Macbeth 

353  The  Anchorage  of  Smyrna 
Jacques  Raymond  BRASCASSAT  (1 804-1 867)  studied  at  the  Ecole 
des  Beaux  Arts,  and  excelled  in  the  representation  of  animals. 
W  (15)  363  Goat  and  Kid 

(21)  721  Dogs  attacking  a  Wolf  (1838 — water-colour) 
SK  (B)  Animals 

H.  F.  SCHOPIN  (1804-1880),  a  pupil  of  Gros. 

W  (9)   568  The  Divorce  of  the  Empress  Josephine 

The  modern  school  of  landscape  in  France  may  be  said  to  date  from 

the  Salon  of  1824,  when  Constable  received  a  gold  medal  for  his 

"  Hay  Wain "  (NG  (20)  1207).    Jean  Baptiste  Camille  COROT 

(1 796-1 875)   studied  under   painters  of   "  classical  "landscape. 

In  1826  he  went  to  Rome,  and  his  first  exhibited  picture  was  hung 

in  the  Salon  of  1827  between  a  Constable  and  a  Bonington.  His 

popularity  was  long  delayed  ;   for  thirty  years  he  never  sold  a 

picture.    His  art  has  been  described  as  "  a  casement  thrown  open 

to  Nature." 

NG  (17)  2135  The  Marsh,  Arleux-du-Nord 
(lent)  Noon 

(  ,,  )  The  Wood-gatherer  \  .  , 

(      )  The  Leaning  Tree 

(  „  )  Evening  on  the  Lake 
SK  (I)      65  Twilight 
66  Morning 
W  (15)   281  Macbeth  and  the  Witches 

The  fine  art  of  Paul  Huet  (1 804-1 868)  cannot  be  seen  in  London, 
one  of  the  earliest  of  the  group  of  1830  to  be  studied  in  London  being 
Jules  DUPRE  (18 1 2-1 889),  called  by  Corot  "the  Beethoven  of 
landscape."  He  was  influenced  by  Ruysdael,  Hobbema,  and,  like 
most  of  his  friends,  chiefly  by  Constable. 
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W  (15)  299  Crossing  the  Bridge  (1838) 

Narcisse  Virgile  DIAZ  de  la  Pena  (1 808-1 876),  the  son  of  a  Spaniard, 
exhibited  for  the  first  time  at  the  Salon  in  183 1,  and  went  to  Fon- 
tainebleau  about  1837.  He  was  strongly  influenced  by  his  friend 
Rousseau. 

NG  (17)  2058  Sunny  days  in  the  Forest :  Fontainebleau 

(lent)  The  Storm 
W  (15)  266  Venus  Disarming  Cupid 

268  Education  of  Cupid 

312  A  Fountain  at  Constantinople 
SK  (I)     61  La  Baigneuse 

62  View  in  Fontainebleau  Forest 

164  A  Landscape 
(3)  A  Girl  with  Dogs 

Simon  SAINT-JEAN  (1808-1860),  a  painter  of  still-life. 
W  (9)   569  Flowers  and  Fruit 

(10)  601,  760,  761  Flowers,  Fruit,  and  Grapes 
Constant  TROYON  (18 10-1865),  born  at  Sevres  and  became  an 
artist  in  the  porcelain  factory.  In  1842  went  to  Paris,  and  entered 
the  studio  of  Camille  Roqueplan.  "  He  was  nearly  forty  before 
he  acquired  the  power  that  has  since  made  him  famous  ;  and  all 
his  good  pictures  were  produced  in  the  last  fifteen  years  of  his  life 
— that  is,  between  1850  and  1865  "  :  (Thomson.) 
W  (15)  344  Watering  Cattle 

359  Cattle  in  Stormy  Weather  (18157) 
RA  The  Woodcutters 

Prosper  MARILHAT  (1811-1847),  born  at  Thiers,  a  pupil  of  Ro- 
queplan, became  one  of  the  greatest  artists  in  the  group  of  Oriental 
painters. 

W  (15)  293  On  the  Nile.    317  Palm  Trees 

334  The  Erectheum,  Athens  (1841) 

356  A  Scene  on  the  Nile 
Pierre  Etienne  Theodore  ROUSSEAU  (1812-1867)  obtained  his  first 
success  at  the  Salon  of  1834,  but  excited  the  animosity  of  the 
classical  school  to  such  an  extent  that  he  was  excluded  for  the 
next  fourteen  years.  In  1835  he  settled  in  Barbizon,  painting  in 
the  forest  of  Fontainebleau.  He  was  at  first  influenced  by  Con- 
stable, and  became  one  of  the  most  vigorous  painters  of  his  school. 
SK  (I)     54  A  Tree  in  Fontainebleau  Forest 

55  A  Landscape  ^sketch) 

56  A  Landscape 

W  (15)  283  A  Glade  in  the  Forest  of  Fontainebleau 
Adrien  Auguste  Isidore  PILS  (18 13-1875),  military  painter. 
W  (10)  621  The  Surprise 

Jean  Francois  MILLET  (18 14-1875),  born  near  Cherbourg,  where 
he  worked  until  1836,  when  he  entered  Delaroche's  studio  in  Paris. 
In  1849  he  settled  in  Barbizon,  where  he  remained  until  his  death. 
His  works  chronicle  the  dignity  of  peasant  labour.  In  his  own 
words  he  "  made  use  of  the  trivial  for  the  expression  of  the  sublime." 
SK  (I)  47  The  Wood  Sawyers.  48  The  Shepherdess 
49  The  Well;    172  A  Landscape 
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Mme.  de  Dillieres.  W  461 
PATER 

The  Dance.    W  397 
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Mme.  de  Pompadour.    W  418 
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The  Swing.    W  430 
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Dominique  Louis  Fereol  PAPETY  (i 8 15-1849). 
W  (q)   567  An  Italian  Contadina 

(10)  600  "  He  loves  me,  Loves  me  not  " 

611  Temptation  of  St.  Hilarion 
Felix  PHILIPPOTEAUX  (1815-1884),  military  and  genre  painter. 
SK  (B)  84*80  The  Battle  of  Waterloo  (1874) 

85'8o  The  Battle  of  Fontenoy  (1873) 
1581*04  Louis  XV.  at  Versailles 
Thomas  COUTURE  (18 15-1879),  pupil  of  Gros  and  Delaroche  and 
the  master  of   Edouard  Manet.      His  first  great  success,  the 
"  Decadence  des  Romains "  in  the  Louvre,  was  never  repeated, 
and  he  became  a  bitter  and  disappointed  man. 
W  (15)  262  The  young  Dreamer 

265  Timon  of  Athens  (1857) 

288  Harlequin  and  Pierrot 
340  A  Roman  Feast  (1843) 

370  The  Duel  after  the  Masked  Ball  (1857) 

Jean  Louis  Ernest  MEISSONIER  (1815-1891),  born  at  Lyons, 
entered  Cogniet's  studio  in  Paris  about  1830.    The  most  celebrated 
master  of  costume  genre  and  military  painting  of  the  last  century. 
W  (15)  287  A  Musketeer,  time  of  Louis  XIII.  (185 1) 

289  Halting  at  an  Inn 

290  Napoleon  I.  and  his  Staff  (1863) 

291  A  Cavalier,  time  of  Louis  XIII.  (1861) 
297  St.  John  in  Patmos 

325  The  Print  Collector 

326  The  Decameron 

327  The  Bravos  (1852) 

328  The  Roadside  Inn 

329  Portrait  of  Colonel  Felix  Massue  (1867) 

330  Soldiers  Gambling  (1858) 

331  Cavalier,  time  of  Louis  XIV.  (1856) 

332  A  Musketeer,  time  of  Louis  XIII.  (1856) 
337  Polichinelle  (i860) 

369  Dutch  Burghers   (supposed  to  be  Meissonier's  first 
picture) 

371  The  Guard  Room 

Charles  LANDELLE  (6.  18 16),  historical  and  Oriental  painter. 
W  (15)  278  An  Armenian  Woman  (1866) 

Charles  Francois  DAUBIGNY  (18 17-1878)  at  first  decorated  clocks, 
fans,  and  small  articles  of  luxury;  then,  in  1834,  went  to  Italy. 
In  1838  exhibited  his  first  picture  in  the  Salon,  and  worked  in  the 
studio  of  Delaroche.  At  first  inspired  by  Huet,  he  was  afterwards 
influenced  by  Corot,  who  looked  upon  him  as  a  son.  In  1866 
invited  to  London  by  Leighton  and  others. 
NG  (17)  (lent)  Willows  and  Fishermen 

Francois  Saint  BONVIN  (18 17-1883),  for  thirty  years  a  constant 
exhibitor  at  the  Salon,  in  order  to  live  was  obliged  to  take  a  small 
appointment  in  the  Prefecture  of  Police. 
T    (6)  1448  A  Village  Green  (1869) 

Gustave  COURBET  (1819-1877),  born  in  the  Jura,  first  exhibited 
in  1844.    His  system,  he  said,  was  "  to  replace  the  cult  of  the  ideal 
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by  the  sentiment  of  the  real."    He  was  implicated  in  the  Commune, 
and  compelled  to  go  into  exile. 
SK  (I)     59  L'Immensite  (1869) 
60  A  Landscape  (1873) 
Jean  Baptiste  FAUVELET  (18 19-1890),  a  follower  of  Meissonier. 
W  (15)374  Pheasants 

Charles  POUSSIN  (18 19-1904),  a  pupil  of  Cogniet. 

T    (6)    810  Pardon  Day  in  Brittany  (185 1) 

Felix  ZIEM  (b.  1822),  born  at  Beaune  and  educated  at  Dijon. 

W  (1 5)  366  Venice 

Jean  Leon  GEROME  (1 824-1904)  became  a  pupil  of  Delarocbe. 
His  works  show  erudition  and  facility,  with  exceedingly  careful  and 
polished  workmanship. 
W  (15)  301  The  Draught  Players 

304  An  Arab  Soldier 

306  The  Guard  of  the  Harem 
Ferdinand  HEILBUTH  (1826-1887),  born  at  Hamburg,  after  a 
residence  in  Rome,  settled  in  Paris. 
W  (15)  342  Excavations  in  Rome 

(9)   576  The  Cardinal 
Hugues  MERLE  (1 823-1 880),  a  pupil  of  Cogniet. 
W  (20)  597  Reading  the  Bible 

Charles  Louis  MULLER  (18 18-  ?),  a  pupil  of  Cogniet  and  Gros. 

W  (10)  605  An  Eastern  Woman  at  her  Toilet 

Marie  Rosa  BONHEUR  (1822-1899),  pupil  of  Cogniet,  exhibited 

in  the  Salon  from  1840. 

T    (6)   621  The  Horse  Fair 

W  (15)  260  A  Waggon  and  Team  of  Horses 

364  Sheep 

365  A  Shepherd's  Dog  (?  1866) 
372  Roe  deer 

Eugene  BOUDIN  (1 825-1 898),  one  of  the  most  talented  landscape 

painters  of  the  Impressionist  school. 

NG  (17)  2078  The  Harbour,  Trouville  (1888) 

Hilaire  Germain  Edgar  DEGAS  (b.  1834),  a  friend  of  Manet,  a 
celebrated  master  of  the  earlier  group  of  Impressionists. 
SK  (I)     19  The  Ballet  Scene  from  Meyerbeer's  Opera,  "  Robert 
the  Devil  " 

Henri  FANTIN-LATOUR  (1 836-1904),  a  friend  of  Manet,  an  excep- 
tionally gifted  flower-painter,  who  also  executed  many  noble  portraits. 
He  drew  about  170  lithographs,  mostly  inspired  by  musical  subjects, 
NG  (17)  1952  Mr.  and  Mrs.  Edwards 

2133  Roses.  2134  Apples 

T    (6)  1686  A  Study  of  Flowers 
SK  (I)    128  Tulips,  Azaleas,  &c.  (1864) 

129  Tulips,  Camellias,  &c.  (1864) 

130  Iris  and  Hyacinths  (1871) 
Guillaume  REGAMEY  (1837-1875) 

SK  (I)     71  A  Team  of  Percheron  Horses  (1870) 

72  The  Sentinel  (1870) 

73  Arab  Horse  Soldiers  (1871) 
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Leon  Augustin  LHERMITTE,  a  vigorous  painter  of  peasant  life. 
SK  (I)     68  Market-place,  Ploudalmezeau,  Brittany  (1877) 

69  The  Pardon  of  Plourin,  Brittany 
WATER  COLOURS  by  Madame  de  Mirbel  (1796-1849),  W  (11)  ; 
Louis  Eugene  Lami  (1800-1894),  W  (21  and  22)  and  SK  (5)  ;  Tony 
Johannot  (1803-1852),  W  (21)  and  SK  (5)  ;  Denis  Auguste  Marie 
Raffet  (1 804-1 860),  W  (20  and  21). 

MINIATURES.— W  (11)  Cases  B,  C,  D  contain  miniatures  by  and 
after  Moreau  Le  Jeune,  Pierre  Adolphe  Hall,  Coteau,  Boucher, 
Sicardi,  Cournerie,  De  Lorme,  Braynoux,  Bourdin,  Charlier,  Dumont, 
Van  Blarenberghe,  Guerin,  Fragonard,  Saint,  Lerine,  Vestier, 
Isabey,  Augustin,  Muneret,  Troiyaux,  Gerard,  Aubry,  Latour, 
Sovion,  Arlaud,  De  Mirbel,  Le  Gros,  Singry,  Jacquand,  Mansion, 
Bouchardy,  Hamelin,  Berny,  Rossi,  Chasselat,  Laureince,  Thourow, 
Gabe, 


BRITISH  SCHOOL 

(The  artists'  names  are  arranged  in  chronological  order.) 
The  earliest  paintings  of  the  English  School  were  those  executed 
on  the  walls  of  churches  and  public  buildings.  The  ravages  of 
so-called  "  restoration  "  have  destroyed  most  of  these  mural  deco- 
rations. "  In  the  thirteenth  century  the  painters  of  England 
reached  a  very  high  point  of  artistic  power  and  technical  skill,  so 
much  so  that  at  that  time  paintings  were  produced  by  native 
artists  quite  equal,  if  not  superior,  to  those  of  the  same  period 
anywhere  on  the  Continent,  not  excepting  even  Italy.  The  central 
paintings  on  the  walls  of  the  Chapter  House,  and  on  the  retable  of 
the  high  altar  of  Westminster  Abbey,  are  not  surpassed  by  any  of 
the  smaller  works  even  of  such  men  as  Cimabue  and  Duccio  di 
Buoninsegna,  who  were  living  when  these  Westminster  paintings 
were  executed.  ...  In  the  thirteenth  century,  the  culminating 
period  of  English  art  in  painting  and  sculpture,  much  was  owed 
to  Henri  III.'s  love  for,  and  patronage  of,  the  fine  arts  ;  he  employed 
a  large  number  of  painters  to  decorate  his  various  castles  and 
palaces,  especially  the  Palace  of  Westminster.  .  .  .  Foreign  painters 
were  employed — Peter  of  Spain  and  William  of  Florence — at  six- 
pence a  day,  but  the  English  painters  seem  to  have  done  most  of 
the  work  and  received  higher  pay.  Walter  of  Durham  and  various 
members  of  the  Otho  family,  royal  goldsmiths  and  moneyers,  worked 
for  many  years  on  the  adornment  of  Henry  III.'s  palace,  and  were 
well  paid  for  their  skill." 

BM  (Mediaeval  Room,  cases  33  and  34)  Wall  paintings  illustrating 
the  life  of  Job  and  history  of  Tobit,  from  St.  Stephen's 
Chapel,  Westminster  (about  1356) 
"  Unhappily,  partly  through  the  poverty  and  anarchy  brought  about 
by  the  French  wars  and  the  Wars  of  the  Roses,  the  development  of 
art  in  England  made  but  little  progress  after  the  beginning  of  the 
fourteenth  century.  ...  In  the  fifteenth  century  some  very 
beautiful  and  noble  work,  somewhat  affected  by  Flemish  influence, 
was  produced  in  England,  chiefly  in  the  form  of  figures  painted  on 
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the  oak  panels  of  chancel  and  chapel  screens,  especially  in  Norfolk 
and  Suffolk  "  :  (Enc.  Britt.) 

SK  (S)   51*70  Copy  of   retable  of  an  altar,  Norwich  Cathedral, 
latter  fourteenth  century 
271*06  S.  Helen  and  a  Nun  :   two  oak  panels  from  a  rood 
screen,  Tallerford  Church,  Norfolk.    Late  fifteenth 
century 

24*94  SS.  Agatha  and  William  of  Norwich,  oak  panel  in 
tempera  and  gilt,  about  1450 
After  the  Wars  of  the  Roses  many  foreign  artists  settled  in  England 
and  were  employed  by  the  Court.  Henry  VII.  patronised  Mabuse  ; 
Henry  VIII.  employed  Holbein  ;  and  his  daughter,  Queen  Mary, 
invited  Sir  Anthony  More.  The  Italian  Zucchero  painted  portraits 
of  Elizabeth  and  her  nobles,  whilst  Van  Somer  and  Mytens  were 
active  during  the  next  reign.  Rubens  and  Van  Dyck  were  favourites 
with  the  art-loving  Charles  I.  During  this  time,  however,  a  group 
of  native  artists  flourished — chiefly  miniaturists — whose  work 
reached  the  highest  degree  of  skill. 

Guillim  STRETES,  Court  painter  to  Edward  VI.  in  1551. 
NPG  Edward  VI. 

HC  (8)   341  Henry  Howard,  Earl  of  Surrey  (attributed  to) 
Nicholas  HILLIARD  (1 547-1619),  miniature  painter,  influenced  by 
Holbein,  employed  by  Queen  Elizabeth  and  James  I. 
NPG      108  Queen  Elizabeth  (1572) 
SK  (J)  Case  8,  350  Queen  Elizabeth 

John  BETTES  (d.  about  1573),  a  portrait  painter  and  miniaturist, 

patronised  by  Queen  Elizabeth,  pupil  of  Nicholas  Hilliard. 

NG  (19)  1496  Portrait  of  Edmund  Butts  (?  1545) 

Isaac  OLIVER  (1551-1617),  miniaturist,  pupil  of  Hilliard  and 

Zucchero. 

SK  (J)  Tray  5  Miniatures  of  Henry,  Prince  of  Wales,  and  Sir 

Philip  Sidney 
Reverse  of  Case  8  Miniature  of  Richard  Sackville,  Earl 
of  Dorset  (161 6) 

George  JAMESONE  (1 586-1644)  of  Aberdeen,  studied  under  Rubens 
and  Van  Dyck.    Sometimes  called  the  Scottish  Van  Dyck. 
NPG  1 1 95  William  Drummond  of  Hawthornden  (attributed  to) 
Peter  OLIVER  (1 601-1660),  miniaturist,  son  and  pupil  of  Isaac 
Oliver. 

W  (1)  Case  B,  106  Miniature  of  Lord  Coventry  (ascribed  to) 
SK  (J)  Case  8         The  Descent  into  Egypt  (after  Titian,  dated 
1628) 

Robert  WALKER  (d.  about  1660)  studied  the  works  of  Van  Dyck, 
and  flourished  in  the  time  of  the  Civil  Wars,  being  mostly  employed 
by  the  Parliamentary  party. 

NPG  Portraits  of  Cromwell,  Faithorne,  Ire  ton,  Lambert,  and 

the  artist 

John  HOSKINS  (d.  1664),  miniature  and  portrait  painter.  Uncle  of 
Samuel  Cooper. 

NPG  Prince  Rupert,  Salisbury,  and  Somerset 

W  (11)  Case  B,  114  A  Gentleman,  Commonwealth  Period 
123  Edward,  2nd  Viscount  Conway  (1653) 
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SK  (J)  Case  8  Miniature,  Mary  Sidney,  Countess  of  Pembroke 
Samuel  COOPER  (1609-1672),  miniaturist,  pupil  of  Hoskins.  "  His 
work  has  a  superb  breadth  and  dignity.  It  has  been  well,  if  para- 
doxically, called  "  life-size  work  in  little  "  ;  and  the  portraits 
which  he  painted  of  the  men  of  the  Puritan  epoch  are  remarkable 
for  their  extraordinary  merit,  for  truth  to  life,  and  for  strength  of 
handling  and  presentment  "  :  (G.  C.  Williamson.) 
W  (11)  Case  B  80  Miniature  of  Charles  II. 

81  Oliver  Cromwell  (ascribed  to) 
126  Lady  of  Charles  II. 's  Court 
SK  (J)   Case  8        Miniature  of  Charles  II. 

(4)  Cooper's  Pocket-book  with  Miniatures 

William  DOBSON  (16 10-1646),  a  pupil  of  Van  Dyck,  who  entered 
the  service  of  Charles  I.  and  attached  himself  to  the  fortunes  of  the 
Cavalier  party. 

NG  (19)  1249  Portrait  of  Endymion  Porter 

NPG  Portraits  of  Dobson,  Fairfax  and  wife,  Newport  and 

Goring,  Pett,  Quarles,  John  Thurloe,  Sir  Henry  Vane, 
and  Porter 
HC  (14)  471  Portraits  of  two  Gentlemen 

524  A  Man's  Portrait 
Henry  STONE  (1616-1653),  commonly  called  "  Old  Stone,"  chiefly 
known  as  a  copier  of  Van  Dyck's  pictures. 

NPG  Portraits  of  Charles  I.,  Inigo  Jones,  Laud,  and  North- 

umberland 
SK  (J)  Charles  I.,  after  Van  Dyck 

Sir  Peter  LELY  (161 7-1680),  born  in  Westphalia,  studied  at  Haarlem, 
and  came  to  England  in  1641.    State  painter  to  Charles  II.  Pepys 
said  he  was  "  a  mighty  proud  man  and  full  of  state."    His  most 
famous  portraits  are  the  "  Windsor  Beauties  "  at  Hampton  Court. 
NG  (19)  1016  Portrait  of  a  Girl 
NPG  Twenty-seven  Portraits 

SK  (J)  491*82  Second  Earl  of  Rochester 
HC  (1)     10  Sir  John  Lawson 

H  Edward  Montagu,  Earl  of  Sandwich 
(6)   202  Lady  Bellasys 
203  Jane  Kelleway 
211  Anne  Hyde,  Duchess  of  York 
215  Anne  Hyde,  Duchess  of  York 
217  Frances  Stewart,  Duchess  of  Richmond 
219  Henrietta  Boyle,  Countess  of  Rochester 
221  Mrs.  Middleton 

223  Frances  Brooke 

224  Countess  of  Northumberland 

225  Lady  Falmouth 

226  Elizabeth  Brooke,  Lady  Denham 

227  Barbara,  Duchess  of  Cleveland 

228  Anne,  Countess  of  Sutherland 

229  Miss  Hamilton,  Countess  de  Grammont 
Mary  BEALE  (1 632-1 697),  pupil  of  Lely  or  Robert  Walker. 

NPG  Portraits  of  Charles  II.,  Cowley,  Norfolk,  Ray,  Shad- 

well,  Sydenham,  Tillotson,  Bishop  Turner 
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SK  (S)  342  '91  William,  Lord  Russell  (ascribed  to) 
Thomas  FLATMAN  (163 3-1 68 8),  miniature  painter. 
W  (11)  Case  B,  82  Portrait  of  Charles  II. 
Laurence  CROSSE  (d.  1724),  miniaturist. 
W  (11)  Case  B,  116  Portrait  of  a  Lady 

Antonio  VERRIO  (1 634-1 707),  of  Naples,  came  to  England  during 
the  Restoration,  and  executed  many  large  and  meretricious  deco- 
rations in  the  royal  palaces. 
HC  King's  Great  Staircase 

(6)  &  (7)  Decorated  Ceiling 

(12)        Decorated  Walls  and  Ceiling 
John  RILEY  (1 646-1 691)  came  into  favour  after  the  death  of  Lely. 
Painted  portraits  of  Charles  II.  and  James  II.,  and  at  the  Revolution 
appointed  State  painter  to  William  and  Mary. 

NPG  Portraits  of  Bishop  Burnet,  Chiffinch,  Crewe,  James  II., 

Lord  Russell,  and  Edmund  Waller 
KP  9  Portrait  of  Mrs.  Elliott 

GH  96  Sir  Robert  Clayton,  Lord  Mayor,  1679 
Sir  Godfrey  KNELLER  (1646- 1723),  born  at  Lubeck,  studied  under 
Bol  at  Amsterdam  and  also  in  the  school  of  Rembrandt.  Travelled 
in  Italy,  and  settled  in  London  in  1674.  Succeeded  Lely  as  Court 
painter,  which  post  he  retained  until  his  death.  For  William  III. 
he  painted  the  "  beauties  of  Hampton  Court." 
NPG  Thirty-three  Portraits  by  Kneller  and  his  pupils 

SK  (D)    12  Portrait  of  the  Painter 
KP  I  Queen  Mary  (about  1692) 

7  William  III.  when  Prince  of  Orange 

8  Unknown  Portrait.      51  Peter  the  Great 
12  King  William  III.  (about  1692) 

41  Duke  of  Gloucester.     56  William  III. 
58  John  Locke.  59  Isaac  Newton 

HC  (2)     26  Diana  de  Vere,  Duchess  of  St.  Albans 

29  William  III.  landing  at  Margate  (1701) 

30  Lady  Mary  Bentinck,  Countess  of  Essex 
33  Carey  Fraser,  Countess  of  Peterborough 

37  Lady  Margaret  Cecil,  Countess  of  Ranelagh 
40  Miss  Pitt,  afterwards  Mrs.  Scroop 
46  Lady  Isabella  Grafton,  Duchess  of  Grafton 
50  Lady  Mary  Compton,  Countess  of  Dorset 
53  Lady  Middleton 
65  Queen  Mary  of  Modena 
John  GREENHILL  (1649-1676),  a  pupil  of  Lely. 

NPG  Portraits  of  Charles  II.  and  the  first  Earl  of  Shaftesbury 

D   374,  393,  399»  4*6,  418  Portraits,  including  James  II.  and  the 
Artist 

John  Michael  WRIGHT  [c.  1655-1700). 

NPG  Portraits  of  Chiffinch,  Elizabeth  Claypole,  and  Hobbes 

William  WISSING  (16 $6-1687),  of  Amsterdam,  settled  in  England 
became  a  pupil  of  Lely,  and  rivalled  Kneller  in  Court  favour. 
NPG  Portraits  of  Cutts,  Prince  George  of  Denmark,  Queen 

Mary  of  Modena,  Mary  II.,  Monmouth,  Earl  of  Rochester 
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KP  5  Queen  Mary  when  Princess  of  Orange 

HC  (6)   213  Mrs.  Knott 

214  Queen  Anne  when  Princess  (doubtful) 

218  Possibly  Queen  Marie  d'Este 

220  Duchess  of  Somerset 

222  Mrs.  Lawson 
Michael  DAHL  (1656-1743),  of  Stockholm,  settled  in  England  about 
1688. 

NPG  Portraits  of  Addison,  Queen  Ann,  Chandos,  Dartmouth, 

Freind,  George  I.,  George  II.,  Ormonde,  Rook,  Shovel 
John  CLOSTERMAN  (1656-1710),  of  Osnaburg,  settled  in  England 
about  1 68 1  and  assisted  Riley.    Afterwards  went  to  Spain. 
NPG  Queen  Anne,  Duke  of  Marlborough 

Jonathan  RICHARDSON  (born  about  1 665-1 745),  pupil  of  Riley 
somewhat  influenced  by  Kneller,  father-in-law  of  Hudson,  the 
master  of  Reynolds.  Malone  said  he  was  Sir  Joshua's  "  pictorial 
grandfather." 

NPG  Portraits  of  Goldolphin,  Nance  Oldfield,  Steele,  Talbot, 

Vertue,  and  the  Artist 
SK  (D)    13  Alexander  Pope 
KP         44  William,  first  Earl  Cowper 
John  WOOLASTON  (b.  about  1672). 
NPG      523  Thomas  Britton  (1703) 

Charles  JERVAS  (1675-1739)  studied  under  Kneller.  "  His  vanity 
inflamed  by  the  undeserved  praise  of  the  wits,  was  ridiculously 
extravagant.  Having  copied  a  picture  of  Titian,  he  looked  alter- 
nately at  the  original  and  the  copy,  and  at  last  exclaimed,  "  Poor 
little  Tit,  how  he  would  stare  1  "  When  Kneller  heard  that  Jervas 
had  set  up  a  carriage  with  four  horses,  the  master  remarked,  "  If 
his  horses  do  not  draw  better  than  he  does,  he  will  never  get  to  his 
journey's  end." 

NPG  "  Portraits  of  Queen  Caroline,  Duke  of  Cumberland, 
Orrery,  Pope,  Duchess  of  Queensberry,  Swift 

Sir  James  THORNHILL  (1676-1734)  travelled  on  the  Continent 

and  worked  for  Queen  Anne  and  her  successors.    His  daughter 

married  Hogarth.    Painted  the  cupola  of  St.  Paul's. 

NG  (19)  1844  Scene  from  the  Life  of  St.  Francis 

NPG  Portraits  of  Bentley  and  Thornhill 

SK  (  )  812  '77  Sketch  for  the  painted  ceiling  of  the  Great  Hall, 
Greenwich 

HC  (11)        Decorated  Ceiling 

William  AIKMAN  (1682-1731),  born  at  Aberdeen,  travelled  on  the 
Continent  and  in  the  East,  and  settled  in  London  about  1723. 
Influenced  by  Kneller. 
NPG      737  Second  Duke  of  Argyll 

Joseph  HIGHMORE  (1 692-1 780),  nephew  of  the  serjeant  painter 
to  William  III. 

NPG  Portraits  of  Richardson  and  Stebbing 

John  SHACKLETON  (d.  1767)  succeeded  Kent  as  Court  painter  to 

George  II. 

NPG      368  George  II.  (about  1730) 
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KP         II  George  II.  in  his  Old  Age  (after  Pine) 
Peter  MONAMY  (1670- 1749),  marine  painter. 
SK  (2)   249  The  old  East  India  Wharf 
D    (6)    298  A  Calm 

William  HOGARTH  (1697-1764),  at  first  a  silver  chaser,  then  en- 
graved illustrations  on  copper.  He  commenced  to  paint  portraits 
about  1730.  "  Technically  he  was  the  first  man  to  use  with  assu- 
rance and  facility  the  sound  methods  which  English  painters  had 
adopted,  or  rather  extracted  from  the  practice  of  their  Dutch, 
Flemish,  and  German  masters.  It  was  not  exactly  a  brilliant 
method.  It  would  never  have  led  to  the  gorgeous  results  achieved 
by  Sir  Joshua  through  his  study  of  the  great  Italians,  and  by  Gains- 
borough through  native  genius.  But  it  was  undeniably  sound,  and 
in  competent  hands  such  as  those  of  Hogarth  and  Morland  it  lent 
itself  to  the  production  of  things  in  which  the  aesthetic  sense  can 
find  plenty  of  satisfaction  "  :  (Sir  Walter  Armstrong.)  "  Even 
Reynolds  and  Gainsborough,  colourists  often  of  an  inexpressible 
loveliness,  tenderness,  and  charm,  were  fumblers  in  their  method 
as  compared  with  Hogarth.  .  .  .  Without  a  school,  and  without 
a  precedent  (for  he  is  no  imitator  of  the  Dutchmen),  he  has  found 
a  way  of  expressing  what  he  sees  with  the  clearest  simplicity, 
richness,  and  directness  "  :  (Sidney  Colvin.)  "  But  it  is  neither 
by  his  achievements  as  an  engraver  nor  by  his  merits  as  a  painter 
that  he  retains  his  unique  position  among  English  artists.  It  is 
as  a  pictorial  chronicler  of  life  and  manners,  as  a  satirist  and  humorist 
upon  canvas,  that  he  makes  his  personal  claim  upon  posterity. 
His  skill  in  seizing  upon  the  ridiculous  and  the  fantastic  was  only 
equalled  by  his  power  of  rendering  the  tragic  and  the  terrible. 
And  it  was  not  only  given  to  him  to  see  unerringly  and  to  select 
unfalteringly,  but  to  this  was  added  a  rare  and  special  faculty  for 
narrative  by  action  "  :  (Austin  Dobson.) 
NG  (19)     112  His  own  Portrait  (1745) 

113-118  Marriage  a  la  Mode  (1744) 
675  Portrait  of  his  Sister  (1746) 

1046  Sigismonda  mourning  over  the  Heart  of  Guiscardo 
(1759) 

1 153  A  Family  Group 

1161  Portrait  of  "Polly  Peachum  " 

1 162  The  Shrimp  Girl  ("  a  masterpiece  to  which  the  nine- 
teenth century  can  hardly  produce  a  rival  "  :  Dr. 
Richard  Muther) 

1374  Hogarth's  Servants 
1464  Calais  Gate  (about  1748) 
1663  Hogarth's  Sister 
1935  Quin,  the  Actor 
1982  A  Family  Group 
SK  (J)  S89'82  Duke  of  Cumberland 

(D)       21  The  Affiliation  (weak  copy  by  John  Collet) 
S  /The  Entertainment 

Canvassing  for  Votes 
The  Polling 
Chairing  the  Member 
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S  The  Rake's  Progress  (eight  canvases) 

RA  The  Life  School  at  St.  Martin's  Lane 

NPG         289  Hogarth  painting  the  Comic  Muse  (1758) 

216  Simon  Fraser,  Baron  Lovat  (1746) 

926  Meeting  of  a  Committee  of  the  House  of  Commons 
at  the  Fleet  Prison  (1729) 
C    (3)        24  Miss  Arnold.    21  Dr.  Arnold 

26  View  of  Ashby  Lodge,  Leicestershire 
FOUNDLING  HOSPITAL.    March  to  Finchley 
Thomas  WORLIDGE  (1700- 1766),  miniature  painter  and  engraver, 
worked  in  Bath  and  London. 
NPG      256  George  II.  (about  1753) 
SK  (D)    14  David  Garrick  as  "  Tancred  " 

Francesco  ZUCC  ARELLI ,  R.A.  (1 701-1788),  born  near  Florence, 
and  worked  in  many  parts  of  the  Continent.    A  foundation  member 
of  the  Royal  Academy. 
NG  (  )  2087  Landscape 

D    (3)    175  Cattle  and  Figures  near  a  Fountain 

(7)   452  Bacchanals 
0  Two  Landscapes 

C    (2)  Four  Landscapes 

B.  NEBOT  (circa  1737),  an  unknown  painter. 
NG  (  )  1453  Covent  Garden  Market  (1737) 
Samuel  SCOTT  (d.  1772),  a  marine  and  topographical  painter. 
NG  (18)  313  Old  London  Bridge,  1745 
314  Old  Westminster  Bridge 
1223  A  portion  of  Old  Westminster  Bridge 
1328  Westminster  from  the  Thames 
SK  (2)  441*88  The  Thames,  Blackfriars  Bridge 
(D)    20  The  Thames,  Westminster  Bridge 
GH         46  Entrance  to  the  Fleet  River 

47  Old  London  Bridge 
Thomas  HUDSON  (1 701-1779),  portrait-painter,  pupil  and  son-in- 
law  of  Jonathan  Richardson.    In  1741  Reynolds  became  his  pupil 
for  two  years. 

NG  (19)  1224  Samuel  Scott,  the  Marine  Painter 

NPG  Portraits  of  George  II.,  Handel,  Philip  Yorke,  Earl  of 

Hardwicke,  and  Sir  John  Willes 
KP  Portraits  of  Handel,  Prior  (after  Richardson) 

Francis  HAYMAN  (1 708-1 776),  historical  and  portrait-painter. 
NPG  The  first  Earl  of  Orford,  and  the  Artist 

George  LAMBERT  (17 10-1765),  an  early  landscape-painter. 
NG  (20)  1658  Landscape 

Richard  WILSON,  R.A.  (1713-1782),  pupil  of  Hudson.  "Sir 
Joshua's  neglect  of  Wilson  has  been  imitated  by  the  English  people 
ever  since,  and  yet  he  is  one  of  the  really  great  and  original  masters 
of  the  eighteenth  century.  His  best  works  unite  the  dignity  of 
Claude  and  the  atmospheric  truth  of  Cuyp  or  De  Hooge,  with  the 
fat,  rich  brushing  preached  by  Reynolds  himself.  At  his  worst 
he  was  the  equal  of  many  men  admitted  to  collections  the  doors 
of  which  would  never  be  opened  to  a  Wilson,  while  at  his  best  he 
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produced  things  to  which  in  their  way  no  other  landscape-painter 
can  show  a  parallel  "  :  (Sir  Walter  Armstrong.) 
NG  (18)  108  Ruins  of  the  Villa  of  Maecenas,  Tivoli 

1 10  Landscape  ;  the  Destruction  of  Niobe's  Children 
267  Landscape  with  Figures 
301,  302,  303  Views  in  Italy 
304  Lake  Avernus  with  the  Bay  of  Naples 
1064  On  the  River  Wye 
1 07 1  A  Rocky  River  Scene 
1290  Landscape  with  Figures 
1779  River  Scene  with  Ruins 
SK  (4)   494  Landscape  with  River  and  Ruins 

263  Landscape.    246  Evening  Landscape 

105  Italian  Landscape  with  Group  of  Venus,  Adonis,  and 

Cupids  (figures  by  Cipriani) 
42  Landscape  Composition  with  Bay  and  ruined  Buildings 
(J)   527  Landscape  with  River  and  Ruins 
(D)    15  River  Scene.    16  Landscape  Composition 
Allan  RAMSAY  (1713-1784),  born  as  Edinburgh,  studied  in  London 
and  Rome,  and  succeeded  Shackleton  as  painter  to  the  King — an 
appointment  Reynolds  desired.    He  was  somewhat  influenced  by 
the  French  portrait -painters. 
NG  (19)  1491  Portrait  of  a  Lady  (about  1770) 

NPG  Portraits  of  George  III.,  Queen  Charlotte,  Lord  Ches- 

terfield, Lord  Mansfield,  and  Dr.  Mead 
W  (1)     560  Portrait  of  George  III. 

George  SMITH  (1714-1776),  known  as  "  Smith  of  Chichester," 

pastoral  painter. 

SK  (J)  593'82  Lake  Scene 

(4)  1434  74  Landscape  with  Waterfall 
Thomas  SANDBY,  R.A.  (1 721-1798),  architectural  draughtsman 
and  water-colour  artist. 
SK  (W  &  D)  Three  examples 

Sir  Joshua  REYNOLDS,  P.R.A.  (1 723-1 792),  born  in  Devonshire, 
the  son  of  a  parson.  In  1741  he  went  to  London  and  studied  under 
Hudson.  In  1750  he  was  in  Rome,  where  he  received  his  first 
impressions  of  the  art  of  Michael  Angelo.  Correggio  also  influenced 
him,  but  more  particularly  the  Venetians,  After  two  years  in 
Rome  the  master  visited  the  chief  cities  of  Italy  before  returning 
to  England  and  establishing  himself  as  a  portrait-painter.  At 
first  disdained  by  fellow-artists,  his  skill  commended  itself  to 
the  fashionable  society  of  his  time,  and  although  he  had  many 
rivals  during  the  remainder  of  his  life  (Opie,  Gainsborough,  and 
Romney,  amongst  others),  his  prosperity  never  appreciably  declined. 
In  1768  he  was  elected  first  president  of  the  Royal  Academy. 
"  Nearly  every  word  that  Reynolds  wrote  was  contrary  to  his  own 
practice  ;  he  seems  to  have  been  born  to  teach  all  error  by  his 
precept,  and  all  excellence  by  his  example.  .  .  .  The  work  of  other 
great  men  is  hidden  in  its  wonderfulness — you  cannot  see  how  it  is 
done.  But  in  Sir  Joshua's  there  is  no  mystery  ;  it  is  all  amaze- 
ment. No  question  but  that  the  touch  was  so  laid  ;  only  that  it 
could  have  been  so  laid,  is  a  marvel  for  ever.    So  also  there  is  no 
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painting  so  majestic  in  sweetness.  He  is  lily-sceptred  ;  his  power 
blossoms,  but  burdens  not.  All  other  men  of  equal  dignity  paint 
more  slowly  ;  all  others  of  equal  force  paint  less  lightly.  Tintoret 
lays  his  line  like  a  king  marking  the  boundaries  of  conquered  lands  ; 
but  Sir  Joshua  leaves  it  as  a  summer  wind  its  trace  on  a  lake  ;  he 
could  have  painted  on  a  silken  veil,  where  it  fell  free,  and  not  bent 
it"  :  (Ruskin.) 

NG  (18)   79  The  Graces  decorating  a  terminal  Figure  of  Hymen 
(1774) 

106  A  Man's  Head  in  Profile 

107  The  Banished  Lord  (1776) 

III  Portrait  of  Lord  Heathfield  (1787) 

162  The  infant  Samuel  at  Prayer  (about  1776) 

182  Heads  of  Angels  (1787) 

305  Portrait  of  Sir  Abraham  Hume 

306  Portrait  of  himself  (1773) 

307  The  Age  of  Innocence 

681  Portrait  of  Captain  Orme  (before  1761) 
754  Portraits  of  two  Gentlemen  (1 778-1 779) 

885  The  Snake  in  the  Grass  (1 782-1 784) 

886  Portrait  of  Admiral  Keppel  (1780) 

887  Portrait  of  Dr.  Johnson  (1772) 

888  James  Boswell 

889  His  own  Portrait  (about  1750) 

890  George  IV.  when  Prince  of  Wales 

891  Portrait  of  a  Lady  (?  Hon.  Mrs.  Musters) 

892  Robinetta 

1925  Anne,  Countess  of  Albemarle 

1834  Study  for  a  Figure  of  Horror 

1840  Family  of  the  third  Duke  of  Marlborough 

1924  Mrs.  Hartley  and  Child 

Lady  Cockburn  and  her  Children  (1773) 
The  Holy  Family  (1788) 
(vest.)  143  Lord  Ligonier  on  Horseback  (1760) 
W  (16)   31  Lady  Elizabeth  Seymour  (1781) 

32  Mrs.  Richard  Hoare  and  her  Son  (1783) 

33  The  Countess  of  Lincoln  (1781  or  1783) 

35  Mrs.  Carnac  (1777  or  1778) 

36  Miss  Bowles  :  "  Love  me,  love  my  Dog  "  (1776) 
38  Nelly  O'Brien  (1763) 

40  The  Strawberry  Girl  (about  1 771-1772.  "  One  of  the 
half-dozen  original  things  which  no  man  ever  exceeded 
in  his  life  work,"  said  Reynolds) 

43  Mrs.  Nesbitt  with  a  Dove 

45  Mrs.  Robinson — "  Perdita  "  (?  1784) 

47  Mrs.  Braddyll  (1788  or  1789) 

48  St.  John  the  Baptist  (?  1776  or  1783) 
(1)   561  The  Duke  of  Queensberry 

NPG      518  George,  first  Lord  Anson  (copy,  1755) 
102  The  first  Lord  Ashburton 
337  First  Earl  of  Bath  (1761) 
388  Sir  William  Blackstone 
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NPG       44  Edward  Boscawen  (1760) 
655  Edmund  Burke 

27  Sir  William  Chambers 
625  Duke  of  Cumberland  (1758) 
594  Anne  Seymour  Darner  (?  a  copy) 
1 041  Georgiana,  Duchess  of  Devonshire  as  a  Child 
680  Sir  William  Hamilton  (1777  or  1784) 
179  Viscount  Keppel  (1779) 
43  First  Marquess  of  Lansdowne 
709  Edmund  Malone  (1778  or  1783) 

41  The  Artist  (1748).    927  The  Artist  (1769) 
704  William  Windham  (1790) 
RA  Portraits  of  George  III.,  Queen  Charlotte,  the  Artist 

(1780),  Sir  Thomas  Chambers  (1780),  Francis  Hayman, 
R.A.,  and  Guiseppe  Marchi  (1761) 
GH         40  Portrait  of  the  first  Earl  Camden  (about  1 764-1 765) 

45  Thomas  Tomkins  (1789) 
SOCIETY  OF  ARTS  Portrait  of  Lord  Romney  (1770) 
SK  (J)  Portrait  of  a  Gentleman 

(D)  17A  Lady,  probably  Miss  Reynolds 

18  Entrance  to  Mr.  Thrale's  Park  at  Streatham 
(D)  704  Sketch  of  a  Lady  holding  a  Bow  (?  Lady  Anna  Dawson) 

Four  chalk  drawings 
(F)    32  Portrait  of  a  Lady 
(4)   496  Mrs.  Thomas  Whetham  (1757) 
FOUNDLING  HOSPITAL  The  second  Earl  of  Dartmouth 
GREENWICH  Portraits  of  Admiral  Gell  (1786),  Admiral  Barrington 
(1779),   Admiral   Boscawen,   Lord   Bridport  (1761), 
Admiral  Hughes  (1 786-1 787),  and  Lord  Rodney  (about 
1762) 

D    (2)    102  A  Mother  and  her  sick  Child 
104  Portrait  of  the  Artist 
(4)   223  The  Prophet  Samuel 
(6)   318  Mrs.  Siddons  as  the  Tragic  Muse  (1789) 
333  Sketch  of  a  mounted  Knight  in  Armour 
0  96  James  Paine  and  his  Son  (1764) 

94  Captain  Pownoll.    95  Mrs.  Meyrick 
89  White  the  Paver.    90  Dr.  Joseph  Wharton 
91  Second  Duke  of  Grafton.    92  Charity 
Charles  BROOKING  (172 3- 17 59),  marine  painter. 
NG  (21)  1475  "  The  Calm,"  a  sea-shore  Scene 
SK  (W)  22-73  English  Line  of  Battleship 
George  STUBBS,  R.A.  (1 724-1 806),  an  animal  painter. 
NG  (21)  1452  Landscape  with  a  Gentleman  holding  his  Horse 
Paul  SANDBY,  R.A.  (1725-1809)  came  from  Nottingham.  The 
"  father  of  water-colour  art."    A  foundation  member  of  the  Royal 
Academy.    His  water-colours  are  to  be  seen  at  South  Kensington 
and  the  Tate  Gallery. 
SK  (3)  1567*04  Conway  Castle  (1798) 

1568*04  Terrace  of  Old  Somerset  House 
(W  &  D)     Over  thirty  water  colours  and  drawings 


BRITISH  109 


Francis  COTES,  R.A.  (?  1 725-1 770),  portrait-painter,  pupil  of  George 
Knapton. 

NG  (19)  1281  Mrs.  Brocas 

1943  Paul  Sandby,  R.A. 
Thomas  GAINSBOROUGH  (1 727-1 788),  born  in  Suffolk,  had  Hay- 
man  as  his  first  master.  In  1759  he  settled  in  Bath,  and  in  1779 
removed  to  London.  "  To  the  end  of  his  life  he  divided  with  West 
the  favour  of  the  court,  and  with  Reynolds  the  favour  of  the  town." 
But  though  his  portraits  were  so  successful,  his  landscapes  remained 
admired  and  unsold  "  till  they  stood  ranged  in  long  lines  from  his 
hall  to  his  painting-room.  "  A  great  name  his,  whether  of  the 
English  or  any  other  school.  The  greatest  colourist  since  Rubens, 
and  the  last,  I  think,  of  those  who  were  fully  acquainted  with  the 
power  of  their  material  "  :  (Ruskin.)  Sir  Walter  Armstrong  writes  : 
"As  a  painter  Gainsborough  was  the  artistic  temperament  made 
visible.  It  would  not  be  rash  to  call  him  both  the  first  and  the 
best  of  the  impressionists.  In  every  task  he  set  himself  his  aim 
was  purely  pictorial.  He  felt  no  temptation  to  be  anecdotic,  to 
be  didactic,  to  be  anything  but  artistic  within  the  limits  marked 
out  by  his  own  emotions  and  the  materials  he  was  using.  His 
pictures  are  examples  of  pure  reaction  between  object  and  subject, 
and  their  value  depends  more,  perhaps,  than  in  the  case  of  any 
other  man,  on  the  quality  of  the  senses  of  which  they  are  so  sincere 
an  income.  With  Reynolds  deliberation  counted  for  much ; 
Gainsborough's  good  things  are  impromptus." 
NG  (20)   80  The  Market  Cart 

109  The  Watering-place 

308  Musidora  bathing  her  Feet 

309  The  Watering-place 

310  Landscape,  Sunset 

311  Rustic  Children 

678  Study  for  a  Portrait  of  Abel  Moysey 

683  Mrs.  Siddons  (1784) 

684  Ralph  Schomberg,  M.D. 
760  Edward  Orpin,  Parish  Clerk 

789  Mr.  Baillie,  his  Wife,  and  four  Children 

925  Landscape 
1044  Rev.  Sir  Henry  Bate  Dudley,  Bart. 
1 174  The  Watering-place  (sketch  for  109) 
1 27 1  Portrait  of  a  young  Man 
1283  View  of  Dedtiam 

1482  Portrait  of  Miss  Gainsborough 

1483  Two  Dogs 

1484  Study  of  an  old  Horse 

1485  Landscape,    i486  Landscape 
1488  Rustics  with  Donkeys 

181 1  The  Painter's  Daughters 
1825  A  Classical  Landscape 
NPG      150  First  Baron  Amherst 

755  Fourth  Duke  of  Bedford 

59  George  Colman 
281  Marquess  Cornwallis  (1785) 


no 
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NPG      928  Portrait  of  the  Artist 
980  John  Henderson 
777  Stringer  Lawrence 
881  Admiral  Vernon 
W  (16)   42  Mrs.  Robinson  :   "  Perdita  " 

44  Miss  Haverfield 
SK  (D)    19  Portrait  of  John  Joshua  Kirby 
(F)      9  The  Painter's  two  Daughters 
(I)    106  Landscape  with  Cows 
(J)  555'82  Cart-horses  at  a  Drinking  Trough 
(3)   13678  The  three  elder  Daughters  of  George  III. 

9i'79  Queen  Charlotte 
(W  &  D)  Thirty-five  drawings  and  sketches 
RA  A  Landscape 

D    (2)     66  Portrait  of  De  Loutherbourg,  R.A. 

140  Thomas  Linley 
(6)   302  Samuel  Linley,  R.N. 

316  Mrs.  Moodey  and  her  Children 

320  Mrs.  Sheridan  and  Mrs.  Tickell 

331  Thomas  Linley 
C    (3)     15  Pitt.    18  Fitzwilliam 

Henry  Robert  MORLAND  (?  1 730-1 797),  portrait-painter,  father  of 
George  Morland. 

NG  (19)  1402,  03  Two  portraits,  "  Laundry-maids  " 

Francesco  BARTOLOZZI,  R.A.   (1727-1815),  born  at  Florence, 

chiefly  known  for  his  stipple  engravings. 

SK  (D)  764  Venus  Reclining  with  Cupid 

Giovanni  Battista  CIPRIANI  (1727-1785),  born  at  Florence,  came 

to  England  in  1755. 

RA  Portrait  of  N.  Dance 

SK  (W,  D  &  F)  Eleven  examples 

Alexander  COZENS  (?  -1786),  water-colour  painter. 

SK  (W  &  D)   Four  examples 

George  BARRET,  Sen.,  R.A.  (1 732-1 784),  born  in  Dublin,  came  to 
London  in  1762,  a  foundation  member  of  the  Royal  Academy. 
SK  (W)        Four  examples 

Johann  ZOFFANY,  R.A.,  otherwise  Zauffely  (?  173  3-1 8 10),  born  at 
Ratisbon,  studied  in  Rome,  and  settled  in  London  about  1758.  He 
worked  for  the  Empress  Maria  Theresa,  who  created  him  a  baron, 
and  in  1783  went  to  India.  Admitted  a  member  of  the  Royal 
Academy  in  1769. 

NG  (  )  1487  Portrait  of  Thomas  Gainsborough 
NPG      335  Sir  Elijah  Impey 

1094  Second  Lord  Mulgrave 
182  Fourth  Earl  of  Sandwich 
O  85  Garrick  as  Abel  Drugger 

Sawrey  GILPIN,  R.A.  (1 733-1 807),  animal  painter,  pupil  of  Samuel 
Scott. 

RA       Horses  in  a  Storm 

SK  (2)   238  Cows  in  a  landscape 

Lady  Diana  BEAUCLERK  (1734-1808). 

SK  (W)  9*83  Group  of  Gipsies  and  female  Rustic? 
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George  ROMNEY  (i  734-1 802)  left  the  North  of  England  for  London 
in  1762.  In  1773  went  to  Italy  with  Ozias  Humphrey,  and  returned 
to  town  after  two  years'  absence,  establishing  himself  in  Cavendish 
Square.  His  rivalry  with  Reynolds  much  annoyed  the  President, 
who  referred  to  him  as  "  the  man  in  Cavendish  Square."  He  met 
his  most  fascinating  model,  Emma  Hart,  afterwards  Lady  Hamilton, 
in  1783.  He  never  exhibited  at  the  Academy.  One  of  the  three 
great  English  portrait  painters  of  the  eighteenth  century. 
NG  (21)  312  Study  of  Lady  Hamilton  as  Bacchante 

1068  The  Parson's  Daughter 

1396  Mr.  and  Mrs.  William  Lindow 

1651  Mrs.  Mark  Currie  (1789) 

1667  Lady  with  a  Child 

1668  Sketch  Portrait  of  Lady  Hamilton 

1669  Lady  Craven 

1906  Mr.  Morland  of  Copplethwaite 
NPG      972  William  Cowper 

19  Richard  Cumberland 
101  John  Flaxman,  R.A. 
294  Emma,  Lady  Hamilton 
186  James  Harris,  M.P. 
959  Unfinished  Portrait  of  the  Artist  (1782) 
1 1 06  Adam  Walker  and  his  Family 
W  (16)   37  Mrs.  Robinson  ("  Perdita  ") 

SK  (D)    22  Serena  reading  Miss  Burney's  "  Evelina  "  in  her  bed- 
room at  night 

Joseph  WRIGHT,  A.R.A.,  of  Derby  (1734-1797),  came  to  London 
in  1 7  5 1  and  studied  under  Hudson  and  Mortimer.    He  gained  much 
reputation  as  a  painter  of  subjects  under  artificial  light. 
NG  (S)  725  An  Experiment  with  the  Air-pump 
NPG      136  Sir  Richard  Arkwright 

John  Singleton  COPLEY,  R.A.  (1737-1815),  historical  and  portrait 
painter.  Born  at  Boston  in  the  United  States,  and  arrived  in 
England  about  1774.  The  most  individual  and  natural  of  the 
historical  painters  of  his  age. 

NG  (S)   100  Death  of  the  Earl  of  Chatham  (1 779-1 780) 

733  Death  of  Major  Pierson  (1783) 

787  Siege  of  Gibraltar 
NPG      170  Baron  Heathfield  (1787) 

172  First  Earl  of  Mansfield  (1783) 
GH         43  Defeat  of  the  floating  Batteries  at  Gibraltar 

59  ^Charles,  Marquis  Cornwallis 
RA  The  Tribute  Money 

Benjamin  WEST,  P.R.A.  (1738-1820),  born  in  Pennsylvania,  settled 
in  London  about  1764,  and  succeeded  Reynolds  as  President  of  the 
Royal  Academy  in  1792. 
RA  Christ 'blessing  little  Children 

Portrait  of  the  Artist 
SK  (3,  4  &  D)  Five  examples 

Philip  de  LOUTHERBOURG,  R.A.  (1740-1812),  of  Strasburg, 
studied  under  Casanova  and  Carle  Van  Loo,  and  settled  in  England 
in  1 77 1.    H§  was  engaged  by  Garrick  at  a  salary  of  j£5oo  per  annum 
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to  superintend  the  scenic  arrangements  at  Drury  Lane  Theatre. 
Elected  an  R.A.  in  178 1. 

NG  (  )      316  Lake  Scene  in  Cumberland  (1792) 
RA  A  Landscape 

SK  (3)   55  '71  Sea  Piece 

(B)22l  '71  The  Last  Man 

(4)   28  '87  Landscape  with  Travellers 

(3)  374  '92  Landscape 

(D)       70  David  Garrick  as  "  Don  John  " 
Richard  COSWAY  (1 740-1 821),  miniaturist 
RA  Venus  and  Cupid 

W  (11)  Case  B  152  Princess  of  Tarante 

153  Mrs.  Fitzherbert 

173  Miss  Crofton 

175  A  Gentleman 

176  Duchess  of  Devonshire  and  Lady  Duncannon 
James  BARRY,  R.A.  (1 741-1806),  historical  painter.  Born  at 
Cork,  and,  after  much  struggling,  gained  the  friendship  of  Burke  and 
came  to  London  in  1764.  After  five  years  in  Rome  he  exhibited 
his  first  picture  at  the  R.A.  (SK  (3)  "  The  Temptation  and  was 
soon  elected  a  full  Academician.  His  great  works  for  the  Society 
of  Arts  occupied  him  during  1 777-1 783.  He  was  &,  solitary  and 
unsociable  man  of  an  irritable  temperament,  which  accounted  to 
some  extent  for  the  lack  of  recognition  of  his  genius. 

NPG         213  Portrait  of  Himself 

SK  (3)   (lent)  The  Temptation  in  Paradise 

(2)  564  *70  Portrait  of  the  Painter 
SOCIETY  OF  ARTS  Decorations  (1777-1783) 

Henry  FUSELI,  R.A.  (1741-1825),  of  Zurich,  came  to  England 
about  1765,  and  was  helped  by  Reynolds.  An  active  and  successful 
painter  possessing  considerable  but  intemperate  power.  A  charac- 
teristic remark — "  Damn  Nature  !  she  always  puts  me  out  " — 
explains  to  some  extent  a  reason  for  his  exaggerated  methods. 
NG  (vest.)  1228  Titania  and  Bottom 
RA  Thor  battering  the  Serpent  of  Midgard 

SK  (2)  1385  '69  Head  of  a  Female 

(4)  158  '85  The  Fire  King 

S  The  Italian  Count 

Angelica  KAUFFMANN  (1 741-1807),  decorative  painter. 
SK  (4)  579  '75  Emma  Hart,  Lady  Hamilton  (1796) 
23  '86  Sleeping  Nymph.    24'86  A  Nymph 
(D)        741  Sketch  of  classical  Figures 
John  Hamilton  MORTIMER,  A.R.A.  (1741-1779). 
SK  (3)  99  '70  Hercules  Slaying  the  Hydra 
John  SMART  (1741-1811),  miniaturist. 
W  (11)  Case  B  177  Portrait  of  a  young  Lady 
William  HODGES,  R.A.  (1744-1797)- 
RA  View  on  the  Ghauts  at  Benares 

SK  (B)  43  '80  Ludlow  Castle  (1778) 

Mary  MOSER,  R.A.  (1744-1819),  flower  painter,  foundation  member 
of  the  Royal  Academy. 
RA  Flowers 
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GAINSBOROUGH 

The  Market  Cart.    KG  80 

CONSTABLE 

The  Corn  Field.    NG  130 
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CROME 
Landscape.    NG  926 
TURNER 
Crossing  the  Brook.    NG  497 
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SK  (W)        Four  examples 

David  ALLAN  (1744- 1796),  Scottish  painter,  studied  in  Glasgow 
and  Rome,  worked  in  London,  then  settled  at  Edinburgh,  where  he 
died. 

NPG      589  Sir  William  Hamilton  (1775) 

John  RUSSELL,  R.A.  (1745-1806),  studied  under  Cotes,  painted 
miniatures,  crayon  and  oil  portraits. 
RA  Naomi  and  Ruth 

SK  (W)        Eleven  Portraits  in  chalk,  crayon  and  pastel 

James  NORTHCOTE,  R.A.  (1746-1831),  historical  and  portrait 

painter. 

RA  Jael  and  Sisera 

SK  (2)  344  '86  A  Lady  Wearing  a  White  Dress  (1795) 
345  '86  A  Girl  Nursing  a  Kitten  (1795) 
(D)      821  A  Family  Group 
Francis  WHEATLEY,  R.A.  (1747--1801),  portrait  and  genre  painter. 
SK  (W)        Eleven  examples 

Thomas  DANIELL,  R.A.  (1748- 1840)  went  to  India  in  1783  and 

travelled  in  that  country  for  ten  years. 

NG  (21)  899  Woody  Landscape  in  Bengal  (1827) 

RA  Hindoo  Temple 

Samuel  DE  WILDE  (about  1 748-1 832)  painted  many  dramatic 
portraits  and  scenes. 

SK  (D)    35  William  Farren  as  "  Lord  Ogleby 

80  John  Liston  as  "  Pompey  " 
Thomas  MALTON  (1 748-1 804),  topographical  draughtsman. 
SK  (W)        Eight  examples 

Henry  William  BUNBURY  (1750-1811),  caricaturist. 
SK  (W  &  D)  Eleven  examples 

John  DOWNMAN,  A. R.A.  (about  17 50-1 824),  celebrated  for  his 
tinted  pencil  drawings. 

W  (11)  751,  753,  754  Portraits  of  young  Ladies 

752  Portrait  of  a  Child 
SK  (D)  206  '06  Mr.  T.  D.  Walter  (1780) 
709  '07  Lady  Hildyard  (1792) 
(W)  844  '83  The  Sybarite  (1805) 
S  Portraits  of  Mrs.  Soane  and  John  Soane 

John  Kirby  BALDREY  (about  1750 — after  1821),  engraver  and 
draughtsman. 

SK  (D)         Two  examples  in  the  Art  Library 

John  BOYNE  (about  1750-18 10),  engraver  and  painter  in  water 

colours. 

SK  (W)  1703  '71  A  Meeting  of  Connoisseurs 

William  HAMILTON,  R.A.  (1751-1801),  historical  painter. 

RA  Vertumnus  and  Pomona 

SK  (2)  655  '83  Scene  from  "  Twelfth  Night  " 

(L>)       75  J-  p-  Kemble  as  "  Richard  III." 
Robert  SMIRKE,  R.A.  (1752-1845),  born  near  Carlisle,  came  to 
London  in  1765  and  apprenticed  to  a  coach-painter.    His  chief 
successes  were  in  illustration. 
NG  (  )  1777  Scene  from  Don  Quixote 

1778  Sancho  Panza  and  the  Duchess 

H 
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SK  (2)   248  Sidrophel  and  the  Widow 
ohn  Robert  COZENS  (1752-1799),  son  of  Alexander  Cozens. 
K  (W  &  D)  Twenty-nine  examples 

ohn  Raphael  SMITH  (1752-18 12),  mezzotint  engraver  and  painter. 

K  (W)        Six  examples 
George  ENGLEHEART  (1752-1839),  miniaturist. 
W  (11)  Case  B  151  Portrait  of  a  Lady 

Sir  George  BEAUMONT  (175 3-1 827),  a  wealthy  connoisseur,  pupil 
of  Richard  Wilson.    A  good  friend  to  Constable. 
NG  (20)  105  A  small  Landscape 

119  A  Landscape  :  Jacques  and  the  wounded  Stag 
Thomas  BEWICK  (175 3-1 828),  wood-engraver  and  illustrator. 
SK  (W)  Studies  of  Birds 

P)  253  '04  A  Flying  Fish  (1822) 
Sir  William  BEECHEY,  R.A.  (175 3-1 839),  a  clever  portrait  painter 
who  received  considerable  Court  favour.  "  Beechey  through  all 
his  long  life  had  to  contend  with  men  his  equals  or  superiors  in  art : 
in  his  youth,  Reynolds  ;  in  his  manhood,  Lawrence  ;  and  in  his 
riper  years,  Owen,  Jackson,  and  Phillips,  more  than  divided  the 
public,  if  they  failed  to  divide  with  him  the  favour  of  the  Court  " — 
writes  a  biographer  (probably  Allan  Cunningham)  somewhat  slight- 
ingly. Modern  criticism  is  more  favourable  to  Beechey's  skill. 
NG  (19)  120  Joseph  Nollekens,  the  Sculptor 

1670  James  P.  Johnstone 

1671  Alexander  P.  Johnstone 

NPG  Portraits  of  the  Artist,  Sir  Peter  Bourgeois,  R.A., 

Alderman  Boydell,  Duke  of  Kent  (18 18),  Sir  Henry 
Halford  (181 1),  George  Rose  (1802),  and  Mrs.  Siddons 
(about  1798) 

RA  George  IV. 

KP         89  George  III.  reviewing  the  Tenth  Dragoons  in  Hyde 

Park,  1797 
S  Portrait  of  Bourgeois 

GH         58  John  Jervis,  Earl  St.  Vincent 
D    (1)     17  Portrait  of  Sir  P.  F.  Bourgeois,  R.A. 

(2)  III  John  Philip  Kemble. 

(3)  169  Charles  Small  Pybus 

Thomas  STOTHARD,  R.A.  (1755-1834),  a  most  industrious  book 
illustrator  and  painter  of  genre  subjects. 
NG  (21)  1 163  The  Pilgrimage  to  Canterbury 

1830  Shakespearian  Characters 
There  are  also  thirteen  other  allegorical  and  mythological  subjects 
in  the  national  collection. 
RA  Charity 

SK  (3)  Five  examples  (D)  Five  examples 

(W  &  D)  Twenty  examples 
Gilbert  STUART  (175 5-1 828),  a  portrait  painter,  born  near  New- 
port, Rhode  Island,  U.S.,  studied  and  worked  in  London  and  Paris, 
and  then  settling  at  Philadelphia. 
NG  (21)  229  Benjamin  West,  P.R.A. 

(  )  1480  Portrait  of  the  Painter 
NPG     1 191  Isaac  Barre 
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SK  (D)    26  John  Henderson  as  "  Iago  " 

Willam  Redmore  BIGG,  R.A.  (175 5-1 828),  portraits,  genre  scenes, 

and  landscapes. 

RA  Cottagers 

SK  (4)  199  '85  A  Cottage  Interior  (1793) 

John  FLAXMAN,  R.A.  (1755-1826),  sculptor. 

SK  (W,  D  &  I)  Two  hundred  Studies  and  Designs 

Sir  Peter  Francis  BOURGEOIS,  R.A.  (1756-1811). 

S  A  Scene  in  Coriolanus 

D  Twenty-three  examples 

Thomas  ROWLANDSON  (1756-1827),  caricaturist. 

SK  (W  &  D)  Thirty-seven  examples 

Sir  Henry  RAEBURN,  R.A.  (1 756-1 823),  born  near  Edinburgh  and 
apprenticed  to  a  goldsmith.  He  married  a  rich  wife,  spent  two 
years  of  study  in  Rome,  and  returned  in  1787  to  Edinburgh,  where 
he  spent  the  rest  of  his  life.  "  He  was  a  born  painter  of  portraits. 
He  looked  people  shrewdly  between  the  eyes,  surprised  their  manners 
in  their  face,  and  had  possessed  himself  of  what  was  essential  in 
their  character  before  they  had  been  many  minutes  in  his  studio. 
What  he  was  so  swift  to  perceive,  he  conveyed  to  the  canvas  almost 
in  the  moment  of  conception.  He  had  never  any  difficulty,  he 
said,  about  either  hands  or  faces.  About  draperies  or  light  or 
composition,  he  might  see  room  for  hesitation  or  afterthought. 
But  a  face  or  a  hand  was  something  plain  and  legible.  There  were 
no  two  ways  about  it,  any  more  than  about  the  person's  name. 
And  so  his  portraits  are  not  only  '  a  piece  of  history  but  a  piece 
of  biography  into  the  bargain  -  "  (R.  L.  Stevenson). 
NG  (vest.)  1 146  Portrait  of  a  Lady 

1435  Lieut. -Col.  Bryce  McMurdo 
(21)      1837  Mrs.  Lauzun 
NPG  Portraits  of  John  Home,  Francis  Horner  (18 12), 

Henry  Mackenzie,  John  Playfair,  Sir  John  Sinclair, 

H.  W.  Williams 
RA  Boy  and  a  Rabbit 

SK  (D)  3348  Rev.  Alexander  Dyce  when  a  Boy 
William  BLAKE  (175 7-1 827),  born  in  Soho  and  apprenticed  to  an 
engraver.  An  exquisite  poet  and  a  visionary  who  saw  such  crowds 
of  angels  that  "  their  wings  bespangled  every  bough  with  stars." 
Of  his  art  he  wrote  :  "  Shall  painting  he  confined  to  the  sordid 
drudgery  of  facsimile  representation  of  merely  mortal  and  perishing 
substance,  and  not  be,  as  poetry  and  music  are,  elevated  into  its 
own  proper  sphere  of  invention  and  visionary  conception  ?  No, 
it  shall  not  be  so.  Painting,  as  well  as  poetry  and  music,  exists  and 
exults  in  immortal  thoughts." 

NG  (  )  1 1 10  The  spiritual  Form  of  Pitt  guiding 

Behemoth 
1 164  The  Procession  from  Calvary 
NPG     1 1 94  Pencil  Portrait  of  John  Varley 
SK  (W)        Eleven  examples 

Joseph  BARBER  (17 5 7-1 8 11),  master  of  David  Cox. 
SK  (W)  129  '85  North  Arch  of  Llangollen  Bridge  (1802) 
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William  ANDERSON  (1757-1837),  water-colour  painter. 
SK  (W)        Two  examples 

Samuel  ATKINS  (fl.  1 787-1 808),  water-colour  painter. 
SK  (W)        Two  examples 

Alexander  NASMYTH  (1758-1840)  of  Edinburgh,  pupil  of  Allan 
Ramsay. 

NG  (  )  1242  Stirling  Castle 

Julius  Caesar  IBBETSON  (1759-18 17),  landscape,  marine,  and  genre 
painter. 

NG  (18)  1460  Smugglers  on  the  Irish  Coast 
SK  (2)  Four  examples 

John  Thomas  SERRES  (1759-182 5),  marine  painter. 
SK  (B)  1077  71  Lighthouse  in  the  Bay  of  Dublin  (1788) 

(W)  Six  examples 

KP  Several  examples 

John  HOPPNER,  R.A.  (1759-1810),  born  at  Whitechapel,  and 
became  a  chorister  in  the  Chapel  Royal.  George  III.  nominated 
him  as  an  Academy  student,  and  he  began  to  exhibit  in  1780.  "  His 
place  is  henceforth  with  Reynolds,  Romney,  and  Gainsborough, 
through  probably  the  lowest  of  the  four.  As  a  painter  of  children 
he  was  superior  to  Reynolds,  as  a  painter  of  women  his  best  work 
ran  Reynolds  close.  But  his  portraits  of  men  were  not  on  the 
same  level,  and  he  was  far  inferior  to  Reynolds  in  breadth  and  power 
of  interpretation  "  (H.  P.  K.  Skipton). 
NG  (21)  900  Countess  of  Oxford 
NPG      318  First  Baron  Grenville 

697  William  Pitt  (about  1805) 

700  William  Smith  (1788) 
RA  Portrait  of  the  Painter 

T    (1)  1505  Portrait  of  a  Lady 
W  (1)   563  George,  Prince  of  Wales  (George  IV.) 
GH         60  Adam,  Lord  Duncan 
SK  (4)  1439  74  Miss  Mary  Linwood 
Thomas  WHITCOMBE  (b.  about  1760).  marine  painter. 
NG  (  )  1659  Battle  off  Camperdown 

John  OPIE,  R.A.  (1 761-1807),  came  to  London  from  Cornwall  about 
1780.    He  worked  for  Boydell's  gallery,  painted  many  portraits, 
and  wrote  and  lectured  upon  art. 
NG  (21)  784  William  Siddons 

1 167  Mary  Wollstonecraft 
1208  William  Godwin 
(  )  1408  Portrait  of  a  Boy 

1826  Portrait  of  the  Painter 
NPG  Portraits  of  Bartolozzi,  Bone,  E.  D.  Clarke,  Mary 

Delany,  Fuseli,  Girtin,  Godwin,  and  his  Wife,  Holcroft, 
Johnson,  Macklin,  the  Artist  and  his  Wife,  S.  W. 
Reynolds,  Wolcot 
RA  Age  and  Infancy 

GH         49  The  Murder  of  Rizzio 

50  The  Assassination  of  James  I.  of  Scotland 
George  ARNALD,  A. R.A.  (1 763-1 841),  painter  of  landscapes,  marine 
subjects,  and  moonlight  effects. 
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NG  (20)   1 156  On  the  Ouse,  Yorkshire 
SK  (3)  804  '04  Landscape  (1826) 
GREENWICH  Battle  of  the  Nile 

George  MORLAND  (1 763-1 804),  born  in  the  Haymarket,  the  son 
of  H.  R.  Morland.  His  life  was  marred  by  dissipation  and  excess. 
His  best  period  was  about  1790.  During  the  last  eight  years  of  his 
life  he  executed  nearly  nine  hundred  paintings  and  over  a  thousand 
drawings. 

NG  (21)     1030  Interior  of  a  Stable  (exhibited  1791) 

1067  A  Quarry  with  Peasants 

1351  Door  of  a  Village  Inn 

1497  Rabbiting.    2056  The  Fortune  Teller 
NPG  422  An  early  Portrait  of  Himself 

W  (n)       574  Visit  to  the  Boarding  School 
SK  (2)  1915  'oo  A  Farmyard 
(3)        237  The  Reckoning 

1403  '6g  Horses  in  a  Stable  (1791) 

1404  '69  Seashore  ;  Fishermen  hauling  in  a  Boat  (1791) 

234  '79  Boats  and  Figures  on  a  Beach  (1792) 

235  '79  A  Girl  seated  with  a  Dove 
1914  'oo  Hunting  Scene 

(lent)  A  Roadside  Inn  (1790) 
(  „  )  A  Winter  Scene 
(  „  )  The  Cowherd  and  the  Milkmaid 
(J)  541  '82  Johnny  going  to  the  Fair 
( W)  Five  examples 

Arthur  William  DEVIS  (1 763-1 822),  historical  and  portrait-painter. 
NG  (19)  (lent)  John  Herbert,  Governor  of  Penang 
Richard  WESTALL,  R.A.  (1765-18 36),  a  friend  of  Lawrence,  who 
did  many  illustrations  for  the  booksellers,  as  well  as  paintings  for 
Boydell. 

NG  (  )  1414  Master  Philip  Sansom 

W  (9)   566  Cymon  and  Iphigenia  (after  Reynolds) 

(1)   757  Venus  and  Sporting  Cupids 
RA  A  Peasant  Boy 

SK  (W)        Three  examples 

(D)         Five  water  colours 
Henry  SINGLETON  (1766- 18 39),  historical  and  portrait-painter  and 
illustrator. 

SK  (3)  1834  At  the  Inn  Door.    1835  Courtship 

ames  BAYNES  (1766-1837). 

K  (W)        Two  examples 
John  GLOVER  (1 767-1 849),  landscape  painter. 
NG  (  )     1 186  Landscape  with  Cattle 
SK  (2)  165  '8o  A  Hill  Landscape 

(3)  188  '8i  Mountainous  Landscape 
William  ALEXANDER  (1767-18 16),  water-colour  painter. 
SK  (W)        Nine  examples 

George  BARRET,  jun.  (about  1 768-1 842),  commenced  to  exhibit 
in  1800,  known  by  his  poetic  treatment  of  sunrise,  sunset,  and 
moonlight  effects  ;  and  later  painted  classical  compositions. 
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SK  (2)      4  '87  Landscape 

(3)  1842  '00  Returning  from  Work  (1840) 
(W)  Twenty-six  Water  colours 

John,  called  "  Old  "  CROME  (1768-1821),  the  son  of  a  publican. 
At  first  an  errand  boy  to  a  Norwich  doctor,  he  associated  with 
Ladbrooke,  and  eventually  went  to  London  and  worked  in  Beechey's 
studio.    He  returned  to  Norwich,  head  and  founder  of  the  Norwich 
School.    "  The  bit  of  heath,  the  boat,  and  the  slow  water  of  the 
flattish  land,  trees  most  of  all — the  single  tree  in  elaborate  study, 
the  group  of  trees,  and  how  the  growth  of  one  affects  that  of  another 
and  the  characteristics  of  each — these  are  the  things  to  which  he 
is  most  constant"  (F.  Wedmore). 
NG  (20)       689  Mousehold  Heath,  near  Norwich 
897  View  at  Chapelnelds,  Norwich 
926  The  Windmill,  probably  Mousehold  Heath 
1037  Slate  Quarries 
1 83 1  Brathay  Bridge,  Westmoreland 
T    (1)       1504  Near  Hingham,  Norfolk  (18 13) 
SK  (B)  236  79  On  the  Skirts  of  the  Forest 

(2)  (lent)  Moonlight  at  the  Mouth  of  the  Yare 

64  A  Woody  Landscape 
1 1 82  '75  Forest  Scene  with  Oak-trees 
232  '79  Mousehold  Heath,  near  Norwich 

(3)  1838  '00  Landscape  with  Cottage  and  Trees 
(I)         108  A  Wherry  on  a  Norfolk  Broad 

(W)  Seven  Water  colours 

Sir  Thomas  LAWRENCE,  P.R.A.  (1 769-1830),  came  to  London  in 
1787  and  became  a  full  Academician  in  1795,  and  succeeded  West 
as  President  in  1820.  Probably  no  artist  received  such  a  full 
measure  of  support  from  Court  and  fashionable  circles,  and  although 
for  many  years  his  brilliant  but  somewhat  superficial  art  lost  favour 
with  the  critics,  it  is  again  keenly  fought  for  by  connoisseurs  in  the 
auction  room. 

NG  (S)    129  John  Julius  Angerstein 

922  A  Child  with  a  Kid  (1800) 
(21)  144  Benjamin  West,  P.R.A. 
785  Mrs.  Siddons 
893  Princess  Lieven 
1307  Miss  Caroline  Fry 
1413  Philip  Sansom 
W  (16)   39  The  Daughter  of  Mrs.  Siddons  (late  work) 
41  Portrait  of  a  Lady  (early  work) 
(*)   558  The  Countess  of  Blessington 
559  King  George  IV. 
NPG  Portraits  of  Sir  Joseph  Banks,  Lady  Callcott,  Thomas 

Campbell,  Queen  Caroline,  Elizabeth  Carter,  Lord 
Eldon,  John  Fawcett,  George  IV.,  Sir  William  Grant, 
Earl  Grey,  Warren  Hastings  (181 1),  J.  P.  Kemble  (1801), 
Lord  Londonderry,  Sir  James  Mackintosh,  Lord  Mel- 
ville (18 10),  Sir  Graham  Moore,  Sir  John  Moore,  Sir 
Samuel  Romilly,  Mrs.  Siddons,  William  Wilberforce 
RA  A  Gipsy  Girl 
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RA  Satan  calling  his  Legions 

GH         93  Lord  Mayor  Richard  Clark  (1825) 
590  Sir  William  Grant 
629  Samuel  Rogers 
SK  (4)  1359  74  Sir  Codrington  Carrington 
1360  '74  Lady  Carrington  (1801) 
121  '77  Queen  Caroline  (of  Brunswick)  (1798) 
(2)  Head  of  a  Lady 

(F)     19  A  small  Group  after  Van  Dyck 
(D)    73  John  Philip  Kemble  as  "  Coriolanus  " 
Henry  EDRIDGE,  R.A.  (1769-1821). 
SK  (W)        Twenty-seven  examples 

Thomas  BARKER  (1 769-1 847),  known  as  "  Barker  of  Bath,"  wher* 

he  settled  after  a  studentship  in  Italy. 

NG  (21)     1039  Landscape,  perhaps  Somerset  Downs 

1306  Landscape,  with  Figures  and  Cattle 
SK  (B)  222  '71  Boy  extracting  a  Thorn  from  his  Foot  (1830) 
223  '71  Lansdowne  Fair,  near  Bath  (18 12) 
(W)  Five  examples 

Henry  HOWARD,  R.A.  (1769- 1847).,  classical  and  historical  painter. 
SK  (2)   242  Peasants  from  Subiaco  (1808) 

James  WARD,  R.A.  (1769-1850),  practised  as  a  mezzotint  engraver 
under  his  brother  William  Ward.  Was  influenced  by  George  Mor- 
land,  his  brother-in-law,  and  became  distinguished  as  an  animal 
painter. 

NG  (21)  1 158  View  of  Harlech  Castle 
1 175  Regent's  Park  in  1807 
T    (1)     688  Landscape  with  Cattle  (1820-22) 
IO43  Gordale  Scar,  Yorkshire 
2143  A  Sketch  in  Yorkshire 
RA  A  Bacchanalian 

SK  (2)  220  71  Bulls  fighting 

216  Donkey  and  Pigs.    217  Pigs.    218  Chinese  Sow 
683-93  Horse  and  Donkey.    684-93  Cow  and  Calf 
(J)  526  '82  Pegwell  Bay,  near  Ramsgate 
Sir  Martin  SHEE,  P.R.A.  (1770-1850),  a  native  of  Dublin.  Elected 
a  full  Academician  in  1800,  and  succeeded  Lawrence  as  president  in 
1830.    He  was  almost  exclusively  a  portrait-painter. 
NG  (  )   677  Portrait  of  Lewis,  the  Comedian  (1791) 
NPG  Portraits  of  Sir  F.  Burdett,  Lord  Denman,  Lord 

Kenyon,  Thomas  Morton,  Sir  Thomas  Picton,  General 
Popham,  Lord  Redesdale,  and  the  Artist 
RA  Belisarius 

Thomas  PHILLIPS,  R.A.  (1 770-1 845),  historical  and  portrait-painter. 
NG  (  )    183  Sir  David  Wilkie  (1829) 
RA  Venus  and  Adonis  (1808) 

Robert  LADBROOKE  (1 770-1 842),  a  Norwich  landscape  painter 
and  friend  of  Old  Crome. 

NG  (20)  1467  Landscape,  near  Oxford  (ascribed  to) 
ohn  BUCKLER  (1770-185 1),  architect  and  water-colour  artist 
K  (W)        Four  examples 
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Edward  BIRD,  R.A.  (1772-18 19),  historical  and  genre  painter. 
SK  (2)   246-  Idleness — Cottage  Interior 
RA  Proclaiming  Joash  King 

Francois  L.  T.  FRANCIA  (1 772-1 839)  worked  in  France  and  England. 

SK  (W)        Thirteen  examples 

Tames  BOURNE  (1773-1854),  water-colour  painter. 

SK  (W)        Six  examples 

ohn  Massey  WRIGHT  (1773-1866). 

K  (3)  1852  '00  Scene  from  "  Don  Quixote  " 
Samuel  William  REYNOLDS  (1773-1835),  mezzotint  engraver. 
SK  (4)  405  '74  Cottage  near  Sandpits,  Bromley 
John  H.  WILSON  (1774-185 5),  marine  and  landscape  painter. 
SK  (2)  126  '82  Coast  Scene  with  Storm 

John  Augustus  ATKINSON  (1775— after  18 18),  water-colour  painter. 

SK  (W)        Seven  examples 

Thomas  GIRTIN  (177 5- 1802),  water-colour  artist. 

SK  (W)        Thirty-one  examples 

Joseph  Mallord  William  TURNER  (1775-185 1),  the  son  of  a  barber. 
He  became  a  student  of  the  Royal  Academy  in  1789  an  Associate 
ten  years  later,  and  an  Academician  in  1802.  "  If  no  other  landscape 
painter  has  equalled  or  approached  Turner's  abundance,  so  no  one 
else  has  said  so  many  things  about  external  Nature.  He  understood 
our  world — this  ball  of  Earth — as  Shakespeare  understood  his 
fellow-creatures.  He  was  no  more  a  geologist  than  Shakespeare 
was  a  biologist,  but  he  had  an  instinctive  comprehension  of  the  way 
things  behaved  under  the  stress  of  rain,  wind,  sunshine.  His  eye 
was  keen  for  those  details  of  Nature's  physiognomy  which  do  the 
work  of  man's  features  in  bearing  witness  to  the  past ;  he  never 
missed  their  evidence  to  the  changes  through  which  things  visible 
have  crept  into  their  existing  shape,  so  that  in  Ruskin's  phrase, 
he  could  with  one  dusty  roll  of  his  brush  tell  more  truth  than  lesser 
people  with  years  of  niggling.  In  such  matters  the  gap  between 
himself  and  his  nearest  rival  is  unbridgable.  ...  In  short,  if 
Ruskin's  theory  of  art  be  well  founded,  Turner  must  be  accepted 
as  the  greatest  of  all  artists.  He  spent  his  days  in  a  more  strenuous 
endeavour  to  grasp  Nature,  outside  man,  at  once  synthetically  and 
analytically,  than  was  ever  made  before,  with  the  result  that  his 
legacy  of  natural  description  is  without  any  sort  of  rival  in  its  wealth 
of  commentary,  explanation,  and  illustration,  of  what  a  man  may 
see  between  his  cradle  and  his  grave."  (Sir  Walter  Armstrong.) 
His  mind  "  as  nearly  as  possible  a  combination  of  the  minds  of 
Keats  and  Dante,  joining  capricious  waywardness  and  intense 
openness  to  every  fine  pleasure  of  sense  ;  and  hot  defiance  of  formal 
precedence,  with  a  quite  infinite  tenderness,  generosity,  and  desire 
of  justice  and  truth"  (Ruskin).  The  following  arrangement  is 
chronological  as  far  as  possible. 

NG  (  )  459  Moonlight,  a  Study  at  Millbank  (1797.    Turner's  first 
exhibited  oil  picture) 
461  Morning  onfthe  Coniston  Fells,  Cumberland  (1798) 
(22)  465  Mountain  Scene  with  a  Castle  on  a  Hill  (about  1800) 
813  Fishing-boats  in  a  stiff  Breeze  (about  1801) 
458  Portrait  of  Himself  when  Young  (about  1802) 
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NG       468  View  on  Clapham  Common  (about  1802) 

470  Tenth  Plague  of  Egypt  (1802) 

471  Jason  in  search  of  the  Golden  Fleece  (1802) 

472  Calais  Pier  ;  French  Fishermen  preparing  for  Sea,  the 
English  Packet  arriving  (1803).  "  This  picture  is  the 
first  which  bears  the  sign  manual  and  sign  mental  of 
Turner's  colossal  power  "  (Ruskin) 

473  Holy  Family  (1803) 

474  The  Destruction  of  Sodom  (about  1805) 
(  )  475  view  of  a  Town 

(22)476  The  Shipwreck  (painted  in  1805) 

477  The  Goddess  of  Discord  choosing  the  Apple  of  Conten- 
tion in  the  Garden  of  the  Hesperides  (1806) 

478  The  Blacksmith's  Shop  (1807) 

(16)  479  Sun  rising  through  Vapour  ;  Fishermen  cleaning  and 
selling  Fish  (1807).  One  of  the  two  pictures  bequeathed 
to  the  nation  by  Turner  on  condition  that  they  should 
hang  by  the  side  of  two  by  Claude 

(22)  480  The  Death  of  Nelson  at  the  Battle  of  Trafalgar  (1808) 
481  Spithead  :  Boat's  Crew  recovering  an  Anchor  (1809) 

491  Harvest  Dinner  :  the  Thames  at  Kingston  (1809) 
(  )  482  The  Garreteer's  Petition  (1809) 

(22)  484  St.  Mawes,  Falmouth  Harbour  (painted  about  1809) 

(21)  483  London  from  Greenwich  (painted  in  1809) 

485  Abingdon,  with  a  View  of  the  Thames  (painted  about 
1 8 10) 

486  Windsor  (painted  about  18 10) 

(22)  488  Apollo  and  Python  (181 1) 

489  Cottage  destroyed  by  an  Avalanche  (about  18 12) 

490  Snowstorm  :  Hannibal  crossing  the  Alps  (18 12) 

492  Frosty  Morning,  Sunrise  (18 13) 

493  The  Deluge  (18 13) 

(21)  494  Dido  and  ^Eneas  (18 14) 

495  Apuleia  in  search  of  Apuleius  (18 14) 

496  Bligh  Sand,  near  Sheerness  ;  Fishing-boats  trawling 
(painted  before  1809,  exhibited  181 5) 

(22)  497  Crossing  the  Brook  (18 15) 
(16)  498  Dido  building  Carthage  (181 5) 

"  It  owes  its  celebrity  to  the  extraordinary  esteem  in 
which  it  was  held  by  its  author.  For,  after  it  had 
been  in  the  first  instance  returned  to  the  artist  by 
the  disappointed  patron  who  had  commissioned  it, 
Turner  refused  to  sell  it  for  great  sums  offered  by 
friends,  patrons  or  publishers,  and  even  by  a  body  of 
subscribers  anxious  to  secure  if  for  the  National 
Gallery.  He  used  jestingly  to  declare  his  intention 
of  being  buried  rolled  up  in  it,  and  finally  bequeathed 
it  to  the  nation,  together  with  NG  479,  upon  con- 
dition that  the  two  pictures  should  hang  beside  the 
famous  Angerstein  Claudes  "  (C.  F.  Bell) 
(22)  500  The  Field  of  Waterloo  (1818) 
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NG  (22)  501  Entrance  of  the  Meuse ;  Orange  Merchantman  on  the  Bar 
going  to  Pieces  (1819) 
502  Richmond  Hill  on  the  Prince  Regent's  Birthday  (18 19) 

505  Bay  of  Baiae  with  Apollo  and  Sybil  (1823) 

506  Dido  directing  the  Equipment  of  the  Fleet  at  Carthage 
(1828) 

559  Petworth  (painted  in  1829) 

560  Chichester  Canal  (painted  in  1829) 
508  Ulysses  deriding  Polyphemus  (1829) 

511  View  of  Orvieto  (1830) 

512  Caligula's  Palace  and  Bridge  (18  31) 

513  Vision  of  Medea  ( 1 831) 

369  The  Prince  of  Orange  landing  at  Torbay  (1832) 

516  Childe  Harold's  Pilgrimage  (1832) 

370  Venice  :  Canaletti  painting  (1833) 

523  Agrippina  landing  with  the  Ashes  of  Germanicus  (1839) 

524  The  "  Fighting  Temeraire  "  tugged  to  her  last  Berth 
to  be  broken  up  (1839) 

(  )  526  The  New  Moon  (1840) 
(22)  528  Peace  :  Burial  at  Sea  of  the  Body  of  Wilkie  (1842) 

530  Snowstorm.    Steamboat  off  a  Harbour's  Mouth  making 
Signals  (1842) 

534  Approach  to  Venice,  looking  towards  Fusina  (1843) 

535  The  "  Sun  of  Venice  "  going  to  Sea  (1843) 

536  Fishing-boats  bringing  a  disabled  Ship  into  Port  Ruys- 
dael  (1844) 

538  Rain,  Steam,  and  Speed  :  the  Great  Western  Railway 
(1844) 

544  Venice,  Morning  :  returning  from  the  Ball  (1846) 
548  Queen  Mab's  Grotto  (1846) 
558  Fire  at  Sea 
561  a  A  Mountain  Stream 
1 180  Cliveden  on  Thames 
(  )  469  A  Sea  Piece 
The  rooms  on  the  ground  floor  (east)  are  devoted  to  water  colour 
and  other  drawings. 

T    (1)  1857  Riyer  Scene  with  Cattle  (painted  about  1809) 
(11)  1867  Caernarvon  Castle  (painted  about  1800) 
1993-5  Yacht  racing  in  the  Solent  (painted  in  1827) 

1996  Between  Decks  (painted  in  1827) 

1997  A  Regatta  at  Cowes  (1828) 

1998  Shipping  at  Cowes.    1999  Shipping  off  a  Headland 
2000  Shipping  at  Cowes.    2001  Study  of  Sea  and  Sky 
2064  The  Old  Chain  Pier,  Brighton  (1829  or  1830) 

507  Scene  from  Boccaccio  (1828) 

1988  Interior  at  Petworth  (painted  about  1 829-1 830) 

514  Watteau  painting  (183 1) 

515  Lord  Percy  under  Attainder  (1831) 

517  Shadrach,  Meshach,  and  Abednego  coming  forth  from 
the  Fiery  Furnace  (1832) 

1984  Margate  from  the  Sea  (probably  painted  about  1840) 
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T   (11)  529  The  Exile  and  the  Rock  Limpet  (1842) 

531  Shade  and  Darkness  (1843) 

532  Light  and  Colour :  the  Morning  after  the  Deluge  (1843) 
545  Whalers  (1845) 

549  Undine  giving  the  Ring  to  Masaniello  (1846) 

550  The  Angel  standing  in  the  Sun  (1846) 

552  iEneas  relating  his  Story  to  Dido  (1850) 

553  Mercury  sent  to  admonish  iEneas  (1850) 

554  The  Departure  of  the  Trojan  Fleet  (1850) 

555  The  Visit  to  the  Tomb  (1850) 
The  following  are  undated  : 

( 1 )  562  Harvest  Home  (unfinished) 
(11)  561  Mountain  Glen  (     do.  ) 

1980  Storm  off  a  rocky  Coast  (after  1840) 

1981  Norham  Castle,  Sunrise 

1985  Sunrise  :  Bay  of  Baiae  (?) 

1986  Hastings 

1987  Breakers  on  a  flat  Beach 

1989  Rocky  Bay  with  classic  Figures 

1990  Sunrise,  with  a  Sea  Monster  (?  1845) 

1991  The  Evening  Star 

1992  The  Thames  from  above  Waterloo  Bridge 
2002  Sunrise,  with  a  Boat  between  Headlands 

2065  A  Ship  aground 

2066  The  Arch  of  Constantine,  Rome 

2067  Tivoli 

2068  The  Burning  of  the  Ships 

RA        232  Dolbadern  Castle,  North  Wales  (1800) 
W  (22)  651  Woodcock  shooting  (water  colour,  18 13) 
654  Scarborough  Castle  (water  colour,  1809) 
661  Mowbray  Lodge,  Ripon  (water  colour) 
664  Grouse  shooting  (water  colour.    The  dogs  by  G.  Stubbs, 
R.A.) 

S  Admiral  Tromp's  Barge  entering  the  Texel  (183 1) 

Kirskstall  Abbey  (a  drawing,  1798) 

Valley  of  Aosta  (water  colour,  1803) 
SK  (4)  571  '70  Landscape  with  ruined  Tower  (1821) 

210  East  Cowes  Castle  :  a  Regatta  (1828) 

211  Vessel  in  distress  off  Yarmouth  (183 1) 
209  St.  Michael's  Mount,  Cornwall  (1834) 

207  Line-fishing  off  Hastings  (1835) 

208  Venice  (1840) 

(W)  Forty  water  colours 
John  CONSTABLE,  R.A.  (1776-1837),  born  at  East  Bergholt  in 
Suffolk,  entered  the  schools  of  the  Royal  Academy  in  1799,  and 
exhibited  for  the  first  time  at  the  Academy  in  1802.  "  John  Con- 
stable has  been  often  and  truly  called  the  '  Father  of  Modern  Im- 
pressionism.' His  first  desire  was  to  reproduce  God's  light  in  his 
work,  and  to  give  a  true  and  full  impression  of  nature  both  in  colour 
and  chiaroscuro.  The  success  with  which  he  attained  these  objects 
amply  justifies  the  claim  he  has  to  the  distinction.  His  art,  as  a 
consequence,  has  had  the  widest  and  most  lasting  influence  both  at 
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home  and  abroad.  ...  I  do  not  forget  that  all  great  landscape- 
painters  have  been,  by  the  very  nature  of  their  subject,  impressionists. 
Turner  was  especially  an  impressionist  ;  but  although  Turner  is 
accepted  as  the  greatest  master  of  landscape-painting,  and  his  work 
has  not  been  without  very  great  influence,  Constable's  robust  and 
massive  manner  has  affected  the  modern  schools  more  universally"  ; 
(Sir  J.  D.  Linton).  He  painted,  says  Leslie  (his  biographer),  light, 
dews,  breezes,  bloom,  and  freshness. 
NG  (20)  130  The  Cornfield,  or  Country  Lane  (1826) 
327  The  Valley  Farm  (exhibited  1S35) 

1065  A  Cornfield  with  Figures  (sketch) 

1066  On  Barnes  Common 
1207  The  Hay  Wain  (1821) 
1246  A  House  at  Hampstead 

1272  The  Cenotaph 

1273  Flatford  Mill,  on  the  Stour 

1274  The  Glebe  Farm 

1275  View  at  Hampstead 

1 8 13  View  on  Hampstead  Heath 

1 8 14  Salisbury  Cathedral  (sketch  for  SK  33) 

1 8 15  Summer  Afternoon  after  a  Shower 

1 8 16  The  Mill  Stream  (study  for  1207) 

1817  The  Gleaners  (near  Brighton,  1824) 

18 18  View  at  Epsom 

1819  Stoke-by-Nayland,  Suffolk 

1820  Dedham.    1821  A  Country  Lane 
1822  Dedham  Vale.    1823  The  Glebe  Farm 
1824  Sketch  of  a  Landscape 

RA  Dedham  Lock,  or  the  Leaping  Horse 

A  Landscape 
T  (1)    1235  View  of  the  Birthplace  of  the  Artist 

1236  "  The  Salt  Box,"  Hampstead  Heath 

1237  View  on  Hampstead  Heath 

1244  The  Bridge  at  Gillingham 

1245  Church  Porch,  Bergholt 

1276  Harwich  ;  Sea  and  Lighthouse 

SK  The  "Constable"  Room  contains  11 1  pictures  and 

sketches  in  oil,  and  over  300  other  drawings  and 
water  colours.  The  "  Sheepshanks  "  Bequest  only  is 
catalogued  here. 

33  Salisbury  Cathedral  (1823) 

34  Dedham  Mill  (1820) 

35  Hampstead  Heath  (1830) 

36  Hampstead  Heath  (1827) 

37  Boat-building  near  Flatford  Mill 

38  Water-meadows  near  Salisbury 

A  complete  list  is  to  be  found  in  the  official  "  Catalogue  of  Oil 
Paintings "  (1907)  and  "  Catalogue  of  Water-colour  Paintings " 
(1908),  published  at  the  Museum. 
GH       649  Fording  the  River 

650  Near  East  Bergholt,  Suffolk 
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GH      651  A  Landscape 

oshua  SHAW  (1776 — about  1841),  flower  and  landscape  painter. 

K  (3)  191 1  '00  River  Scene  with  Figures 
Benjamin  BARKER  (1776-1838),  brother  of  Thomas  Barker,  painted 
in  oils  and  water  colours. 
SK  (W)        Five  examples 

John  JACKSON,  R.A.  (1778-1831),  portrait-painter, 
NG  (21)  124  The  Rev.  William  Holwell  Carr 

1382  Salvator  Mundi 

1404  James  Northcote,  R.A. 
NPG  Portraits  of  Barrow,  Harlow,  Hunter,  Jackson,  Moore, 

Soane,  Miss  Stephens. 
SK  (3  &  4)    Two  portraits 

John  VARLEY  (1778- 1842),  one  of  the  founders  of  the  Water-colour 
Society  in  1804.    Amongst  his  pupils  were  David  Cox  and  Linnell. 
T    (  )  1737-38  Marine  sketches 
SK  (2)  1836  '00  Landscape 

(W)  Fifty-eight  examples 

John  James  CHALON,  R.A.   (1778-18 54),   landscapes,  marine, 
animals  and  figures, 
RA  A  Gipsy  Encampment 

SK  (B)  235  Village  Gossips  (181 5) 

(2)   234  Hastings  (18 19) 
Sir  Augustus  W.  CALLCOTT,  R.A.  (1779-1844),  for  a  short  while 
pupil  of  Hoppner,  portrait  and  landscape  painter. 
NG  (21)  340  Dutch  Peasants  returning  from  Market 

342  Landscape.    343  The  Wooden  Bridge 

344  The  Benighted  Traveller 

346  Entrance  to  Pisa  from  Leghorn 

348  View  on  the  Coast  of  Holland 
1841  Fishing  on  a  Mere 
SK  (2  &  3)    Seven  examples       (W  &  D)  Fourteen  examples 
Charles  WILD  (1781-1835),  architectural  draughtsman. 
SK  (W)        Seventeen  examples 

Thomas  SULLY  (1 782-1 872),  born  in  England  and  settled  in  the 
United  States. 

W  (1)   564  Queen  Victoria  in  her  Robes  of  State 
Henry  William  PICKERSGILL,  R.A.  (1782-1875). 
RA  The  Oriental  Love-letter 

T    (1)   416  Portrait  of  Robert  Vernon 
Thomas  UWINS,  R.A.  (1782-185 5). 
SK  (4)   212  Suspicion 

John  Sell  COTMAN  (?  1782-1842),  of  Norwich,  came  to  London 
about  1 800,  finally  settling  at  Yarmouth.    One  of  the  most  talented 
members  of  the  Norwich  School. 
NG  (20)  1111  River  Scene 

(21)  1458  A  Galiot  in  a  Gale 
SK  (W)  Twenty-five  examples 

William  HAVELL  (1782-18  5 7),  landscape  painter. 
SK  (3)  Three  examples 

Edward  WILLIAMS  (1782-185 5),  landscape  painter. 
SK  (2)  584  '86  Landscape  with  Cattle 
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Samuel  PROUT  (178 3-1 8 5 2)  travelled  much  on  the  Continent, 
sketching  its  most  picturesque  architectural  features. 
T  (17)  1978  A  Street  in  Antwerp  (water  colour) 
SK  (W)        Thirty-two  examples 

David  COX  (178 3-1 8 59),  born  near  Birmingham,  one  of  the  most 
prominent  members  of  the  English  water-colour  school. 
T  (17)  Three  water  colours 

SK  (W)        Forty-two  examples 

Peter  DE  WINT  (1784-1849),  landscape-painter  and  water-colour 
artist. 

SK  (2)  258  '72  A  Cornfield 

261  '72  Wooded  Landscape  with  Water  and  Figures 
(W)  Forty-five  water  colours 

Charles  BARBER  (1784-1854),  water-colour  painter. 
SK  (W)        Two  examples 

William  Frederick  WITHERINGTON,  R.A.  (1785-1865). 
SK  (2)   233  The  Hop  Garden  (1834) 
RA  Landscape  and  Figures 

Sir  David  WILKIE,  R.A.  (1785-1841),  genre,  historical  and  portrait- 
painter,  born  in  Fifeshire,  came  to  London  in  1805.    At  first  he 
studied  the  Dutch  masters,  but  was  afterwards  influenced  by 
Velazquez  and  the  Spanish  School.    Etched  a  few  fine  plates. 
NG  (21)    99  The  Blind  Fiddler  (1807) 

122  The  Village  Festival  (181 1) 

329  The  Bagpiper  (18 13) 
RA  Boys  digging  for  a  Rat 

T    (1)   231  Portrait  of  Thomas  Daniell,  R.A.  (1838) 
241  The  Parish  Beadle  (1823) 
328  The  First  Ear-ring  (1835) 

330  A  Woody  Landscape  (1822) 

331  Newsmongers  (about  1821) 

894  The  Preaching  of  Knox  before  the  Lords  of  the  Con- 
gregation (1832) 
921  Sketch  of  "Blind  Man's  Buff  "  (1811) 
1 187  A  Sketch  of  Rustic  Figures  (181 1) 
1727  Mrs.  Elizabeth  Young  in  Eastern  Costume  (water 
colour,  1 841) 

1739  A  Cottage  Fireside  at  Puckaster  (1822) 

1740  Miss  Julia  Gordon  (water  colour,  1833) 

1741  Six  Sketches  in  Pen,  Pencil,  and  Water  colour 

1942  Sketch  for  a  Picture  of  William  IV.  and  Queen  Adelaide 
2 13 1  The  Picnic 
W  (15)  352  Scotch  Lassies  dressing  (1823) 

357  A  Sportsman  refreshing  (1824) 
SK  (3)   225  The  Broken  Jar 
(4)   226  The  Refusal 

(W  &  D)  Thirty-one  Studies  and  Sketches 
Alexander  FRASER  (1786-1865),  of  Edinburgh,  assistant  to  Wilkie. 
T   (B)  1789  Figures  outside  an  Inn 

Benjamin  Robert  HAYDON  (1 786-1 846),  historical  painter. 

NPG  The  Slavery  Convention 

SK  (  )   252  Christ's  Agony  in  the  Garden 
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William  MULREADY,  R.A.  (1786-1863),  genre  painter. 
T      (  )        Four  examples,  and  four  sketches 
SK  (3  &  J)   Thirty- three  examples 

Patrick  NASMYTH  (1786-1831),  son  and  pupil  of  Alexander  Nas- 
myth,  landscape-painter. 
NG  (  )     380  A  Cottage  in  Hyde  Park  (1807) 
381  The  Angler's  Nook 

1 176,  1 178,  1 179,  1 183  Landscapes 

1384  View  in  Hampshire 

1828  View  in  Sussex 
(21)  1 916  The  Severn  off  Portishead 
SK  (3)     165  Sidney's  Oak  at  Penhurst 

575  '70  &  576  '70  Landscapes 
GH        706  Watermill,  Carshalton 

707  A  View  in  Hampshire 

708  The  Meeting  of  the  Avon  and  the  Severn 

William  HILTON,  R.A.  (1 786-1 839),  a  painter  of  historical,  poetical, 
and  sacred  subjects. 

T    (3)  1499  Nature  blowing  Bubbles  for  her  Children 

(16)  1629  Christ  crowned  with  Thorns 

(B)  1791  Diana  at  the  Bath 
RA  The  Rape  of  Ganymede 

W  (Entrance  Hall)  633  Venus  appearing  to  Diana  and  her  Nymphs 
William  DERBY  (1 786-1 847)  of  Birmingham,  settled  in  London  in 
1806 

W  (21)  709  The  Duke  of  Wellington  (after  Lawrence) 

713  The  Duchess  of  Marlborough  (after  Kneller) 
725  Lady  Lyndhurst  (after  Lawrence) 
William  ETTY,  R.A.  (1787- 1849),  born  at  York,  and  became  a 
student  at  the  Royal  Academy  in  1807.    At  one  time  a  pupil  of 
Lawrence.    The  finest  painter  of  flesh  that  the  English  School 
possesses.  ^ 

RA  Sleeping  Nymph  and  Satyrs 

T    (1)   356  Youth  on  the  Prow,  and  Pleasure  at  the  Helm 

359  The  Lute  Player 

614  The  Bather 

1795  Pandora  crowned  by  the  Seasons 
SK  (2)     72  Head  of  a  Cardinal 

(3)     73  Cupid  sheltering  Psyche 

(J)  498  '82  Innocence  ;  Head  of  a  young  Girl 

(D)    37  Nude  female  Figure  sleeping 
George  Henry  HARLOW  (1787-18 19),  portrait-painter,  pupil  of 
Lawrence. 

SK  (3)  454  '87  Mr.  Robert  Jones.    455  '87  Miss  Harlow 

Anthony  Vandyke  Copley  FIELDING  (1787-185 5),  a  water-colour 

artist,  pupil  of  John  Varley. 

T    (  )  1720  View  in  Sussex  (water  colour,  1834) 
W  (21)  690,  691,  715,  716,  718  Water-colours 
SK  (3)  1408  '69  Mountain  Landscape 

1849  *00  Landscape  (with  Linnell) 

(J)  545  '82  Brougham  Castle,  Westmorland 

(W)        Twenty-seven  water-colours 
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Abraham  COOPER,  R.A.  (1787-1868).  animal  painter. 

SK  (  )     50  Donkey  and  Spaniel  in  a  Stable  (18 18) 

William  COLLINS,  R.A.  (1 788-1 847),  to  some  extent  a  pupil  of 

George  Morland,  contributed  largely  to  the  Academy  exhibitions. 

T    (1)  Three  examples 

SK  (3  &  J)   Thirteen  examples 

GH  Six  examples 

William  SHAYER  (1788-1879),  landscape,  marine,  and  animal 
painter. 

SK  (2)  429  '87  Coast  Scene  (1841) 

Benjamin  BLAKE  (1788 — about  1832),  still-life  and  landscape- 
painter. 

SK  (3)  739  '97  Still  Life  (1823) 

ames  M.  BURNET  (1788-1816). 

K  (3)      5  Landscape  with  Cattle 
Thomas  Sword  GOOD  (1 789-1 872),  an  imitator  of  Wilkie. 
T    (1  and  B)    Four  examples 
SK  (3)  1827  '00  Scotch  Fishermen 

William  Henry  HUNT  (1790- 1864),  still-life  and  subject  painter  in 

water  colours. 

T  (17)   Five  examples 

SK  (W)  Thirty-six  examples 

(3)  440  '87  Landscape  near  Bayswater  (about  18 10) 
William  LINTON  ( 1 791-1876) . 

T    (B)  1029  The  Temples  of  Pastum  in  Magna  Grsecia 

Tames  Arthur  O'CONNOR  (1791-1841),  landscape  painter. 

SK  (3)  Three  Landscapes 

Sir  George  HAYTER  (1 792-1 871),  portrait-painter. 

GH       102  Queen  Victoria  on  the  Throne  in  the  House  of  Lords 

John  LINNELL  (1792-1882),  pupil  of  Varley,  portrait  and  landscape 

painter. 

T  (1)         438  Woodcutters 

(2)  1 1 12  Portrait  of  Mrs.  Ann  Hawkins  (1832) 

(4)  1546  Noonday  Rest  (1865) 

439  The  Windmill 
1547  Contemplation  (1872) 

(3)  2060  The  Last  Load  (1853) 

SK  (3)        133  The  Wild-flower  Gatherer  (1831) 
134  Milking  Time  (1832) 
1407  '69  Landscape  with  Cattle 
(4)  1845  '00  Halt  by  the  Jordan  (1840) 
(J)   488  '82  Evening  Landscape  with  Cattle  (185 1) 

554  '82  The  Harvest  Moon  (1855) 
(W)  Two  Water-colours  dated  18 14  and  1862 

GH  698  The  Timber  Waggon 

699  A  Coast  Scene 

700  Changing  Pastures  ;  a  View  on  Hampstead  Heath 
Henry  Perronet  BRIGGS,  R.A.  (1792  -1844). 

D    (6)   291  Portrait  of  Charles  Kemble 

Frank  DANBY,  A.R.A.  (1793-1861),  marine  painter. 

T    (  )   437  The  Fisherman's  Home,  Sunrise 

SK  (2  &  3)    Four  examples 
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MORLAND 
Inside  a- Stable.    NG  1030 
TURNER 
Ulysses  deriding  Polyphemus.    NG  508 

Hanfstaengl  Photos 
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MILLAIS 
Ophelia.    T  1506 

BURNE-JONES  ROSSETTI 
King  Cophetua  and  the  Beggar  The  Annunciation.    T  1210 

Maid.    T  177 1 

Hajifstaoitfl  Photos 
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oseph  SEVERN  (1793-1879),  the  friend  of  Keats. 

K  (2)         Two  examples 
NPG  (25)58  Portrait  of  John  Keats 
Clarkson  STANFIELD,  R.A.  (1793-1867),  marine  painter. 
RA  On  the  Scheldt 

T    (1)   404  Entrance  to  the  Zuyder  Zee 

405  Battle  of  Trafalgar 

406  The  Lake  of  Como 

407  Canal  of  the  Giudecca,  Venice 
W  (15)  343  Beilstein  on  the  Moselle 

354  Oxford  on  the  River  Ore  (1833) 
(2 1  &  22)  Two  water-colours 
SK  (2,  3,  F  &  J)  Fourteen  examples 
GH  Seven  examples 

Sir  Charles  EASTLAKE,  P.R.A.  (1793-1865),  a  pupil  of  B.  R. 

Haydon,  and  voluminous  writer  on  art  history.    Succeeded  Shee  as 

President  of  the  Royal  Academy. 

RA  Hagar  and  Ishmael 

T    (  )        397  Christ  lamenting  over  Jerusalem 

398  Haidee.    898  Lord  Byron's  Dream 

399  Escape  of  the  Carrara  Family 
(2)       !395  Mrs-  Ker-    I398  Ippolita  Torelli 

SK  (4)  71  &  72  Two  Italian  subjects 

(F)  5  The  Trojan  Forum,  Rome  (1821) 

6  The  Sibyl 

Mrs.  Margaret  Sarah  CARPENTER  (1793-1872),  portrait-painter. 
NPG  Portrait  of  Bonington 

SK  (2)     18  The  Sisters 

(4)     17  Devotion.    512  '70  Old  Woman  Spinning 
John  Zephaniah  BELL  (1 794-1 883),  of  Dundee,  a  pupil  of  Baron 
Gros. 

T    (  )  1392  Cardinal  Bourchier  urges  the  widow  of  Edward  IV, 

to  let  her  son  out  of  sanctuary 
George  CRUIKSHANK  (1 792-1 878),  caricaturist  and  illustrator, 
NG  (  )  The  Worship  of  Bacchus 

SK  (4)  1405  '69  Cinderella  (1854) 

James  STARK  (1794- 18 59),  of  Norwich,  a  pupil  of  John  Crome. 
T    (1)       1204  Valley  of  the  Yare,  near  Thorpe 

(2)       2164  Woody  Landscape 
SK  (3)        195  Distant  View  of  Windsor 

196  A  Woody  Lane  near  Hastings 

(D)  1585  '07  Dover.    1586  '07  Winterton 
Charles  R.  LESLIE,  R.A.  (1794-18 59),  genre  painter. 
T    (  )  Sixteen  examples 

SK  (4)         Twenty-four  examples 
Sir  William  ROSS,  R.A.  (1 794-1 860),  portrait-painter. 
RA  The  Pilgrim 

GH       583  John  Crowder,  Lord  Mayor 

Gilbert  Stuart  NEWTON,  R.A.  (1794-1835),  born  at  Nova  Scotia, 
worked  on  the  Continent  and  in  England. 
T    (1)        353  Yorick  and  the  Grisette 
354  The  Window 
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W  (10)      6l7  Portrait  of  a  Lady 
SK  (F)         23  Sir  Walter  Scott 

(2)  1 83 1  '00  Olivia's  Return 

(  )        166  Portia  and  Bassanio 
William  Andrews  NESFIELD  (1794-188 1),  water-colour  painter  and 
landscape  gardener. 

W  (21)  703  Kilchurn  Castle,  Loch  Awe 

SK  (W)        Two  water-colours    (W)  Miscellaneous  landscapes 
John  Frederick  HERRING  (1795-1865),  of  Dutch  origin,  celebrated 
as  a  horse  painter. 

T    (  )   452  The  Scanty  Meal  (1847) 

GH        680  Horses  at  a  Well  (with  H.  Bright) 

Ambrose  POYNTER  (1796-1886),  architect  and  water-colour  painter, 

father  of  Sir  Edward  Poynter,  P.R.A. 

T    (  )  1716  A  Street.    1717  Northleach  Church 

SK  (W)        Two  water-colours 

George  VINCENT  (1 796-1 831),  of  Norwich,  a  pupil  of  Crome. 
SK  (2)     20  '88  A  shady  country  Road  (doubtful) 

(3)  1828  '00  Landscape 

Samuel  AUSTIN  (1796-1834),  pupil  of  De  Wint. 
SK  (W)        Four  examples 

David  ROBERTS,  R.A.  (1796-1864),  architectural  painter. 
T    (1)   400  Interior  of  the  Cathedral  at  Burgos 
401  Chancel  of  St.  Paul  at  Antwerp 
1975  Shrine  of  Edward  the  Confessor  (water  colour) 
W  (15)  258  Interior  of  St.  Gommar,  Lierre  (1850) 

(9)   S87  Chapel  of  Ferdinand  and  Isabella  at  Granada 
(22  &  21)    Four  water-colours 
SK  (2)  Three  examples        (W)  Fifteen  water  colours 

GH  Five  examples 

James  Duffield  HARDING  (1797-1863),  a  pupil  of  Samuel  Prout, 
water-colour  painter  and  lithographer. 
W  (22)  658  Berncastel  on  the  Moselle 
SK  (W)        Seven  water-colours 

Frederick  Richard  LEE,  R.A.  (1 799-18 79),  landscape  and  marine 
painter. 

T    (2)   620  A  River  Scene  (cattle  by  S.  Cooper) 
SK  (2,  3,  4)  Three  examples 
GH  Two  examples 

Charles  LANDSEER,  R.A.  (1 799-1 879),  historical  painter. 
SK  (3)  Three  examples 

Valentine  BARTHOLOMEW  (1 799-1 879),  flower-painter. 
SK  (W)        Two  examples  & 

James  HOLLAND  (1 800-1 870),  flower,  marine,  and  landscape- 
painter. 

T  (B)  1253  Hyde  Park  Corner  in  1825 

1809  Grand  Canal,  Venice 
Frank  STONE,  A.R.A.  (1800-1859). 
GH       736  Carting  Seaweed 

Frederick  Yeates  HURLSTONE  (1 800-1 869)  studied  under  Beechey, 

Lawrence,  and  Haydon. 

T    (3)  1967  Scene  from  Gil  Bias 
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Theodore  LANE  (1 800-1 828),  subject  painter. 

T   (B)   440  The  Gouty  Angler 

Thomas  WEBSTER,  R.A.  (1800-1886),  genre  painter. 

T    (  )  Three  examples 

SK  (3)  Nine  examples 

GH  Four  examples 

George CATTERMOLE  ( 1 800-1 868) ,  at  first  an  architectural  draughts- 
man, he  became  a  talented  illustrator  and  painter  of  historical  and 
mediaeval  subjects. 

T    (  )  One  water  colour  and  five  charcoal  drawings 

SK  (W)        Twenty-three  examples 
(F)    53  The  Grave  of  Tittle  Nell 

54  Haddon  Hall 

55  Wentworth  and  Pym  at  Greenwich  (with  F.  W. 
Topham) 

88  Portrait  of  himself 
James  Baker  PYNE  (1 800-1 870),  landscape  painter. 
SK  (  )  1545  Totland  Bay  (1844) 

Sir  William  BOXALL,  R.A.  (1 800-1 879),  portrait-painter. 
NPG      601  Copley  Fielding,  the  Artist 
SK  (F)     3  Walter  Savage  Landor 

Richard  Parkes  BONINGTON  (1801-1828),  born  at  Nottingham, 
studied  in  Paris  under  Gros.    A  friend  of  Delacroix,  whom  he  un- 
doubtedly influenced,  he  was  one  of  the  most  brilliant  members 
of  the  Romantic  circle,  and  his  early  death  deprived  the  British 
School  of  a  great  painter. 
T    (2)   374  The  Column  of  St.  Mark,  Venice 
W  (15)  270  A  Child  at  Prayers 
273  A  Sea-piece 

322  Francis  I.  and  Marguerite  de  Navarre 

323  Henri  III.  and  the  English  Ambassador 
333  Anne  Page  and  Slender 

339  The  Seine  near  Rouen 
341  A  Coast  Scene 

351  Henri  IV.  and  the  Spanish  Ambassador 
362  A  Rustic  Scene 
375  The  Piazza  San  Marco,  Venice 
Twenty-four  water  colours 
SK  (F)      2  St.  Michael's  Mount,  Cornwall 
(I)     13  La  Place  des  Molards,  Geneva 

14  The  Quai  (water-colour) 

15  River  Scene  with  Boats  (water  colour) 
(W)        Eleven  water-colours 

Thomas  WOODWARD  (1 801  -1852),  a  pupil  of  Abraham  Cooper, 
R.A. 

T    (  )  1379  The  Rat-catcher 

George  LANCE  (1 802-1 864),  painter  of  still-life  subjects. 
T    (2)  441,  442,  443,  1 184  Still-life 
J.  Frederick  TAYLER  (1802-1889). 
T    (17)  1979  Dragoons  on  the  March 

Sir  Edwin  LANDSEER,  R.A.  (1802-1873),  exhibited  at  the  Royal 
Academy  from  18 15.    A  man  of  much  genius,  he  was  the  most 
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popular  artist  of  the  mid-Victorian  age,  although  his  ideals  are 

not  those  of  the  present  generation. 

NG  (21)  409  Spaniels  of  King  Charles'  breed 

603  The  Sleeping  Bloodhound 

604  Dignity  and  Impudence 

606  Shoeing 
1349-50  Studies  of  Lions 

T    (  )   410  Low  Life — High  Life 

411  Highland  Music.    412  The  Hunted  Stag 
413  Peace.  414  War 

607  Highland  Dogs.     608  Alexander  and  Diogenes 
609  The  Maid  and  the  Magpie 

1226  A  distinguished  Member  of  the  Humane  Society 

1532  A  Scene  at  Abbotsford 

1533  Uncle  Tom  and  his  Wife  for  Sale 
1787  A  Donkey  and  Foal 

SK  (2)     87  Highland  Breakfast.    88  Drover's  Departure 

89  The  Dog  and  the  Shadow 

90  A  Fireside  Party 

91  There's  no  place  like  Home 

92  The  Twa  Dogs.  94  Jack  in  Office 

93  The  Old  Shepherd's  Chief  Mourner 

95  Tethered  Rams.  96  Sancho  Panza  and  Dapple 

97  The  Angler's  Guard.    98  A  Naughty  Child 
99  Suspense.  100  Comical  Dogs 

IOI  Young  Roebuck.        102  Eagle's  Nest 
(J)  5°8  The  Stone-breaker  and  his  Daughter 

535  Lady  Blessington's  Dog 
(F)     18  Sketch  in  the  Highlands 

38  Shakespeare's  House  (with  Henry  Wallis) 
GH  Two  examples 

W  115)  257  Looking  for  the  Crumbs  that  fall  from  the  Rich  Man's 
Table. 

373  Highland  Scene.    376  Arab  Tent 
George  CHAMBERS  (1 803-1 840),  at  first  a  sailor,  marine  painter  to 
William  IV. 

T    (1)  1966  Dutch  East  Indiamen  weighing  their  Anchors 
SK  (3)  1823  '00  A  Seascape  (1833) 

(W)        Ten  water  colours 
G  The  Bombardment  of  Algiers 

The  Capture  of  Portobello 
Thomas  Sidney  COOPER,  R.A.  (1803-1902),  worked  in  Brussels, 
where  he  was  influenced  by  Verboeckhoven.    "  He  carried  on  the 
agreeable  traditions  of  Cuyp,  and  avoided  the  sentimental  view  of 
animal  life." 

T    (  )       1800  Landscape  and  Cattle 

1976  A  Cow  and  two  Sheep  (water  colour,  i860) 
(2)        620  River  Scene  with  Cattle  (with  F.  R.  Lee) 
SK  (3)  1293 '86  Sheep  (1866) 

1826  '00  Cow  and  Sheep 
GH  355  Landscape  and  Cattle  (water  colour) 

655  Landscape  and  Cattle 
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GH 


656  Canterbury  Meadows 


John  Prescott  KNIGHT,  R.A.  (1803-1881),  portrait  and  genre 
painter. 

T    (  )  1498  Sacking  a  Church  in  the  time  of  John  Knox  (1843) 
Joseph  W.  ALLEN  (1803-1852),  landscape  painter. 


SK        622  '01  Italian  Landscape  (1839) 
Richard  REDGRAVE,  R.A.  (1804-1888),  subject  and  historical 

gainter  and  writer  upon  art. 
K  (3  &  4)    Ten  examples 

John  Frederick  LEWIS,  R.A.  (1805- 1876),  painter  of  Oriental 
subjects. 

T    (4)  1405  Edfou,  Upper  Egypt 

1688  Courtyard  of  the  Coptic  Patriarch's  House,  Cairo 
SK  (W)        Fifteen  examples 

Daniel  MACLISE,  R.A.  (1 806-1 870),  the  son  of  a  Highland  soldier, 
was  born  at  Cork.    One  of  the  best  historical  painters  of  the  mid- 
Victorian  period,  his  talent  can  be  most  favourably  judged  from 
the  two  frescoes  in  the  Houses  of  Parliament. 
T    (2)   422  Play  Scene  in  Hamlet 

423  Malvolio  and  the  Countess 
SK  (F)    20  Scene  from  Every  Man  in  his  Humour 


22  Girl  at  the  Waterfall  at  St.  Nectan's,  near  Tintagel 
GH        601  The  Trial  of  Sir  William  Wallace  at  Westminster 

830  The  Banquet  Scene  in  Macbeth 
NPG  Portrait  of  Charles  Dickens 

HOUSES  OF  PARLIAMENT  Death  of  Nelson  at  the  Battle  of 
Trafalgar.  Interview  between  Wellington  and  Blucher 
after  the  Battle  of  Waterloo 

William  DYCE,  R.A.  (1 806-1 864),  historical  and  subject  painter. 

T    (3)  1407  Pegwell  Bay  (1858) 

1426  S.  John  leading  the  Blessed  Virgin  Mary  from  the 
Tomb 

GH       660  George  Herbert  at  Bemerton 

661  Henry  VI.  during  the  Battle  of  Towton 
Solomon  HART,  R.A.  (1806-1881),  portrait  and  historical  painter. 
T    (  )   424  Interior  of  a  Jewish  Synagogue  (1830) 
Francis  William  TOPHAM  (1808-1877),  illustrator  and  subject 
painter. 

SK  (J)  485  '82  A  Spanish  Letter-writer 

George  RICHMOND,  R.A.  (1809-1896).    At  first  a  pupil  of  Fuseli, 
he  was  much  impressed  by  the  genius  of  Blake.    He  worked  in 
Paris  and  Italy,  and  had  considerable  success  as  a  portrait-painter. 
T    (3)  1492  Christ  and  the  Woman  of  Samaria  (1828) 
NPG  Several  portraits 

Paul  Falconer  POOLE,  R.A.  (18 10-1879),  historical  and  genre 
painter. 

T    (3)       1091  The  Vision  of  Ezekiel 
SK  (J)  525 '82  The  Rugged  Path  (1851) 
(2)   322  '87  The  Death  of  Cordelia  (1858) 


1904  A  Landscape 


21  Macready  as  Werner 
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J.  R.  HERBERT,  R.A.  (1810-1890),  historical  and  sacred  painter. 

GH        596  The  Youth  of  Our  Lord 

Charles  West  COPE,  R.A.  (1811-1890),  historical  painter. 

SK  (3)  Nine  examples 

Thomas  CRESWICK,  R.A.  (1811-1869),  landscape  painter. 
T    (  )   429  The  Pathway  to  the  Village  Church  (1839) 

1785  Landscape  and  River 
SK  (3  &  J)    Four  examples 
GH  Two  examples 

William  Bell  SCOTT  (181 1 -1890),  born  at  Edinburgh,  exhibited  in 

London  1840-1869,  historical  and  decorative  painter. 

T    (B)  1322  The  Eve  of  the  Deluge 

William  BENNETT  (1811-1871),  landscape  painter. 

T    (  )  1722  In  Richmond  Park  (1852) 

Henry  DAWSON  (1811-1878),  landscape  painter. 

SK  (2)  Three  examples 

Edward  W.  COOKE,  R.A.  (1811-1880),  the  son  of  an  engraver,  of 

Dutch  descent,  travelled  largely,  and  painted  chiefly  marine  and 

architectural  subjects. 

T    (  )  Five  examples 

SK  (W)        Twenty  water  colours  and  studies 

GH  Two  examples 

George  Barrell  WILLCOCK  (1811-1852),  a  friend  and  follower  of 
James  Stark. 

T    (  )  1389  Chelston  Lane,  Torquay 

William  MULLER  (18 12-1845),  of  German  descent,  a  pupil  of  J.  B. 
Pyne.    He  toured  for  several  years  in  the  East. 
T    (  )        379  Eastern  Landscape  (1839) 
1040  Landscape  :  a  River  Scene 
1463  A  Street  in  Cairo 
(3)       1474  Dredging  on  the  Medway 
1565  Carnarvon  Castle 
SK  (J)   531  '82  Landscape  with  Horseman 

(3)  1839 '00  Italian  Landscape  (1843) 
GH  703  On  the  Medway.    704  Gillingham 

828  The  Slave  Market  at  Cairo 
Edward  Matthew  WARD,  R.A.  (1816-1879),  historical  and  genre 
painter. 

T    (B)     430  Doctor  Johnson  in  the  Ante-room  of  Lord  Chester- 
field 

431  The  Disgrace  of  Lord  Clarendon 

432  The  South  Sea  Bubble 

616  James  II.  receiving  the  news  of  the  landing  of  the 
Prince  of  Orange 
SK  (J)  528  '82  Charles  II.  and  Nell  Gwynne  (1854) 
Augustus  L.  EGG,  R.A.  (18 16-1863),  historical  and  genre  painter. 
T    (2)   444  Scene  from  Le  Diable  Boiteux 

1385  Beatrix  knighting  Esmond  (1857) 
GH        662  Scene  from  the  Winter's  Tale 

Alfred  STEVENS  (18 17-1875),  painter  and  sculptor,  was  the  son 
of  a  sign-painter  in  Dorsetshire.  In  his  fifteenth  year  a  purse  was 
subscribed  in  the  district,  and  he  was  sent  to  Italy,  where  he  re- 
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mained  until  1842,  having  spent  some  time  in  the  studio  of  Thor- 
waldsen.  The  greatest  English  sculptor  of  the  nineteenth  century, 
his  principal  work  was  the  Wellington  monument  in  St.  Paul's 
Cathedral.  Casts  of  that  and  other  works  can  be  seen  in  the  SK 
architectural  court. 

T    (3)     I77S  Mrs.  Mary  Ann  Collmann 
2132  John  Morris  Moore 
(10)    1846  Isaiah  (cartoon) 

1922  Judith 

1923  King  Alfred  and  his  Mother 

1957  ^n  Angel  announcing  the  Birth  of  Our  Lord 
Fifty-one  studies,  sketches,  and  designs 
SK  (  )  292-298  '79  Designs  for  decorative  Panels 

212  '81  The  Presentation  in  the  Temple  (after  Titian) 
132  '97  Study  for  a  Mosaic  of  the  prophet  Daniel 
John  PHILIP,  R.A.  (18 17-1867),  of  Aberdeen,  entered  the  Academy 
schools  in  1837.    He  paid  many  visits  to  Spain,  gaining  the  nick- 
name of  "  Spanish  Philip.' ' 
T    (3)     1534  The  Promenade  (1859) 
(4)     1907  Gossips  at  a  Well  (1 860) 

1908  The  Prison  Window  (1857) 
RA  Prayer 
GH      710-16  Seven  examples 

George  Frederick  WATTS,  R.A.  (1817-1904),  born  in  London,  spent 
a  short  time  in  the  Academy  Schools,  and  commenced  to  exhibit 
in  1837.  His  ideals  are  best  explained  in  his  own  words  :  "  My 
intention  has  not  been  so  much  to  paint  pictures  that  charm  the 
eye,  as  to  suggest  great  thoughts  that  will  appeal  to  the  imagination 
and  the  heart,  and  kindle  all  that  is  best  and  noblest  in  humanity." 
The  main  object  of  a  painter  should  be  "  demanding  noble  aspira- 
tions, condemning  in  the  most  trenchant  manner  prevalent  vices 
and  warning  in  deep  tones  against  lapses  from  morals  and  duties." 
NG  (21)  1654  Russell  Gurney,  Recorder  of  London 
NPG  1263  Eighth  Duke  of  Argyll.  1000  Matthew  Arnold 
IOOI  Robert  Browning  (1875).    1002  Thomas  Carlyle 

1003  Sir  Andrew  Clark  (1894) 

1315  The  first  Marquess  of  Dufferin  (1897) 

1 126  W.  E.  Gladstone  (1865) 

1 127  Sir  John  Peter  Grant 

1004  Sir  Charles  Halle 

1005  Lord  Lawrence 

1006  Sir  Austen  Henry  Layard 

1049  Frederic,  Lord  Leighton,  P. R.A. 
683  Lord  Lyndhurst 
685  Lord  Lyons 

1007  First  Earl  of  Lytton 

1 25 1  Dr.  James  Martineau  (1874) 

1008  Cardinal  Manning  (1882) 

1009  John  Stuart  Mill 
1324  Dean  Milman 

1078  William  Morris  (1880) 

1 010  Sir  Anthony  Panizzi 
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NPG    IOII  Dante  Gabriel  Rossetti  (1865) 
895  Earl  Russell 
1349  Lord  Salisbury  (1884) 

1012  Earl  of  Shaftesbury  (1882) 

1013  Viscount  Sherbrooke  (1882) 
684  Lord  Stratford  de  Redcliffe 

1014  Sir  Henry  Taylor 

1015  Lord  Tennyson.    1016  Thomas  Wright 
T    (7)  1585  Psyche.    1630  Mammon  (1885) 

1631  The  Dweller  in  the  Innermost 

1632  "  For  he  had  great  Possessions  " 

1634  The  Minotaur.    1635  Death  crowning  Innocence 
1636  Jonah.    1637  Spirit  of  Christianity 

1638  "  Sic  Transit  Gloria  Mundi  "  (1892) 

1639  Faith.    1640  Hope  (1885) 

1641  Love  and  Life.    1642  "She  shall  be  called  Woman  " 

1643  Eve  tempted.    1644  Eve  repentant 

1645  Love  and  Death.    1646  The  Messenger.    1647  Chaos 

1687  The  All-Pervading.    1692  Love  Triumphant 

1693  Time,  Death  and  Judgment.    1894  The  Court  of  Death 
(9)  1 9 13  A  Story  from  Boccaccio 
(3)  I&33  Dray  Horses 

1920  Life's  Illusions 

1983  Echo 

RA  My  Punishment  is  greater  than  I  can  bear 

The  Death  of  Cain 
Lord  Leighton 
1561  Portrait  of  the  Artist  (1864) 
SK  (I)       1  The  Window  Seat  (1861) 
2  Daphne's  Bath 
(F)    39  Thomas  Carlyle  (1868) 
In  ST.  PAUL'S  CATHEDRAL  are  "  Time,  Death  and  Judgment  " 
and  "  Peace  and  Goodwill  " 

Edward  ARMITAGE,  R.A.  (1817-1896),  historical  and  subject 
painter. 

T    (3)   759  The  Remorse  of  Judas 
GH        587  Herod's  Birthday  Feast 

John  Callcott  HORSLEY,  R.A.  (1817-1903),  historical  and  genre 
painter. 

T    (  )  446  The  Pride  of  the  Village 

Sir  John  GILBERT  (18 17-1897),  a  pupil  of  George  Lance,  commenced 
to  exhibit  in  1837,  and  for  sixty  years  produced  a  prodigious  number 
of  historical  and  genre  paintings,  as  well  as  illustrations  for  books 
and  magazines.  His  great  talents  were  never  quite  adequately 
realised,  and  as  an  illustrator  his  rich,  flowing  line  and  extraordinary 
range  of  vivid  imagination  rank  him  with  the  masters. 
T    (  )  Four  examples 

GH  Over  one  hundred  examples  in  oil  and  water-colour 

George  Heming  MASON,  A.R.A.  (18 18-1872),  landscape  and  figure 
painter. 

T    (4)     1388  The  Cast  Shoe 

1568  Wind  on  the  Wold 
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SK  (3)  309  '87  Wetley  Rocks,  Staffordshire 

310  '87  A  Country  Wedding 
Charles  VACHER  (18 18-1883),  water-colour  painter. 
T    (B)  191 1  Rezzonico  and  the  Spliigen  Range,  Lake  Como  (1867) 
James  Clarke  HOOK,  R.A.  (18 19-1907),  historical  and  later  a 
marine  painter. 

T    (4  &  5)  1512  Home  with  the  Tide  (1880) 

1513  Young  Dreams  (1887) 

1514  The  Seaweed  Raker  (1889) 
1598  The  Stream  (1885) 

GH  681  Caught  by  the  Tide 

682  Word  from  the  Missing 

683  Sea  Urchins.    684  Deep-sea  Fishing 
685  The  Bonxie,  Shetland 

ohn  Wright  OAKES,  A.R.A.  (1 820-1 887),  landscape-painter. 

K  (2)  224  '79  Disturbed 

632  'oi  A  Devon  Footbridge  (1872) 
Frederick  Richard  PICKERSGILL,  R.A.   (1 820-1900),  historical 
painter. 

SK  (J)  539  '82  The  Birth  of  Christianity 

Hercules  Brabazon  BRABAZON  (1 821-1906),  a  wealthy  amateur. 

"  As  his  sense  of  colour  developed  he  worked  more  and  more  in  the 

manner  of  Turner's  later  sketches,  with  an  even  freer  use  of  body 

colour  ;  the  contemporary  landscape-painter  for  whom  he  had  the 

greatest  admiration  was  Claude  Monet." 

T    (6)  Seven  water  colours 

Edwin  HAYES  (1 821-1904),  marine  painter. 

T    (  )  1603  Sunset  at  Sea,  Harlyn  Bay,  Cornwall 

Andrew  MAC  CALLUM  (1821-1902),  landscape-painter. 

T    (  )  1677  Silvery  Moments,  Burnham  Beeches  (1885) 

1724  The  Monarch  of  the  Glen 
Thomas  SEDDON  (1821-1856),  landscape-painter. 
T    (4)     563  Jerusalem  and  the  Valley  of  Jehoshaphat 
Ford  Madox  BROWN  (1 821-1893)  received  his  art  education  in 
Bruges,  Ghent,  and  then  at  Antwerp  under  Baron  Wappers.  After 
a  journey  to  Italy  he  settled  in  London,  and  for  a  time  was  the 
master  of  D.  G.  Rossetti.    "  The  most  marked  distinction  of  Brown 
as  an  artist  may  be  denned  as  vigorous  invention  of  historic  or 
dramatic  scenes,  carried  out  with  a  great  regard  to  individuality 
in  the  personages,  expressions,  and  accessories  of  incident  and 
detail,  not  excluding  the  familiar,  the  peculiar,  and  the  semi-gro- 
tesque, when  these  seem  to  subserve  the  general  intent.  Owing 
to  his  association  with  artists  of  the  so-called  pre-Raphaelite  move- 
ment (which  began  late  in  1848)  ...  he  has  been  regarded  some- 
times as  the  precursor  or  initiator  of  this  movement,  and  sometimes 
as  a  direct  co-operator  in  it  "  (W.  M.  Rossetti).    The  writer,  how- 
ever, considers  that  this  claim  is  not  a  strong  one,  but  for  some 
years  his  works  exhibited  a  marked  influence  derived  from  the 
movement,  "  not  on  the  whole  to  their  clear  advantage.' ' 
T    (3)  1394  Christ  washing  St.  Peter's  Feet 

2063  Chaucer  at  the  Court  of  Edward  III. 
SK  (W)  268  Elijah  restoring  the  Widow's  Son  (1868) 


138  BRITISH 


SK  (S)  751  Expulsion  of  the  Danes  from  Manchester  (original 

cartoon— 1800) 

Samuel  BOUGH  (1822-1878),  born  at  Carlisle,  and  settled  in  Edin- 
burgh. 

T    (4)  1936  Holm  wood,  Dorking  (1856) 

Frederick  GOODALL,  R.A.  (1 822-1904),  painter  of  historical  and 

Eastern  subjects. 

T    (  )  Three  examples 

RA  The  Song  of  the  Nubian  Slave 

GH  Three  examples 

Edwin  EDWARDS  (1823-1879),  engaged  in  the  law  until  1861.  He 
then  studied  art  in  England  and  on  the  Continent. 
T    (6)  1690  The  Thames  from  a  Wharf  near  Waterloo  Bridge 
GH       838  Barmouth 

Miles  Birket  FOSTER  (182 5- 1899),  at  first  a  book-illustrator  ;  after 

1858  he  devoted  himself  almost  solely  to  water-colour  painting. 

T  (17)  1977  Cottage  at  Hambledon  (water-colour) 

Erskine  NICOL,  A.R.A.  (1825-1904). 

T    (  )  1537  Wayside  Prayer.    1538  The  Emigrants 

James  WEBB  (about  182 5-1 895),  marine  painter. 

T    (B)  1684  St.  Michael's  Mount,  Normandy 

Thomas  FAED,  R.A.  (1 826-1900),  of  Kirkcudbright,  settled  in 

London  in  1852. 

T    (4)  152S  The  Silken  Gown  (1863) 

1526  Faults  on  both  Sides  (1861) 

1527  The  Highland  Mother 
RA  "  Ere  care  begins  "  (1865) 
GH              Four  examples 

Robert  Braithwaite  MARTINEAU  (1826- 1869),  for  some  time  a 

pupil  of  Mr.  Holman  Hunt,  a  painter  of  subject-pictures. 

T    (3)  1500  The  Last  Day  in  the  Old  Home  (1862) 

Giovanni  COSTA  (1826-1903),  born  at  Rome,  studied  with  Leighton, 

his  lifelong  friend. 

T    (6)  1493  A  View  of  the  Carrara  Mountains 
Thomas  WADE  (1 828-1 891),  landscape-painter. 
T    (  )  1713  An  old  Mill  (1879) 

Henry  Tanworth  WELLS,  R.A.  (1828-1903),  portrait-painter. 

T    (9)  1 919  Victoria  Regina  (1880) 

RA  Volunteers  at  the  Firing  Point,  1866 

Portrait  of  C.  W.  Cope,  R.A. 
GH        773  Quarrymen  of  Purbeck 

Dante  Gabriel  ROSSETTI  (1828-1882),  born  in  London  of  Italian 
parentage,  spent  a  short  time  in  the  Academy  schools,  and  then 
with  Ford  Madox  Brown.  With  Millais,  Holman  Hunt,  and 
Woolner  he  founded  the  Pre-Raphaelite  Brotherhood,  which  also 
included  F.  G.  Stephens,  W.  M.  Rossetti,  and  James  Collinson. 
The  aim  of  the  Brotherhood  was  to  "  paint  Nature  as  it  was  around 
them,  with  the  help  of  modern  science."  Mr.  W.  M.  Rossetti,  the 
historian  of  the  Brotherhood,  writes  :  "  As  it  turned  out,  the  early 
phases  of  the  movement  did  not  repeat  themselves  on  a  more 
extended  scale.  Partly,  no  doubt,  through  the  modification  of 
style  of  the  most  popular  pre-Raphaelite,  Millais,  and  partly  through 
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the  influx  of  new  determining  conditions,  especially  the  effect  of 
foreign  schools  and  of  Leighton's  style,  Pre-Raphaelitism  flagged 
in  its  influence  towards  the  production  of  what  are  distinctively 
termed  pre-Raphaelite  pictures  just  at  the  time  when  it  had  virtually 
won  the  day.    But  the  movement  had  broken  up  the  pre-existing 
state  of  things,  and  the  principles  and  practices  which  it  introduced 
took  strong  root,  and  germinated  in  forms  not  altogether  expected. 
Pre-Raphaelitism  aimed  at  suppressing  such  styles  of  painting  as 
were  exemplified  by  Messrs.  Elmore,  Goodall,  and  Stone  at  the  time 
of  its  starting  ;   and  it  did  suppress  them."    "  Rossetti,"  wrote 
Ruskin,  "  was  the  chief  intellectual  force  in  the  establishment  of 
the  modern  romantic  school  in  England." 
NPG      1021  Ford  Madox  Brown  (pencil-drawing — 1852) 
990  Christina  Rossetti  (crayon-drawing — 1877) 
857  Dante  Gabriel  Rossetti  (drawing — 1846) 
T    (3)    1210  "  Ecce  Ancilla  Domini  "  (1850) 

1279  Beata  Beatrix  (commenced  in  1863) 
(lent)  Portrait  of  Mrs.  William  Morris  (1868) 
(10)  1702  Rosa  Triplex  (chalk  drawing  ;  1867) 
SK  (I)        3  The  Day  Dream  (1880) 

4  A  Girl  holding  her  Knees  (red  and  black  chalk  ;  1869) 

5  Portrait  of  a  Lady  (red  and  black  chalk,  1867) 

6  Head  of  Andromeda  (red  chalk  ;  1868) 

7  Study  of  a  Woman's  Head  (pencil) 
(W)     72  The  Borgia  Family  (1863) 

490  Study  of  a  Head  (crayon,  1875) 

491  Miss  Elizabeth  Eleanor  Siddal  (pencil,  about  i860) 
Sir  John  Everett  MILLAIS,  P.R.A.  (1829-1896),  born  at  Southamp- 
ton of  a  Jersey  family,  studied  in  the  Academy  Schools.  One  of 
the  members  of  the  Pre-Raphaelite  Brotherhood,  he  did  not  modify 
his  manner  until  about  1859,  and  ten  years  later  marks  the  tran- 
sition of  his  art  "  into  its  final  phase,  displaying  brilliant  and  effec- 
tive colouring,  effortless  power  of  brushwork,  and  delicacy  of  flesh- 
painting."  Created  a  baronet  in  1885,  he  succeeded  Leighton  as 
President  of  the  Royal  Academy,  February  1896,  but  died  in  the 
following  August  and  was  buried  at  St.  Paul's.  He  excelled  in 
every  branch  of  painting.  "  A  great  jolly  Englishman,  unaffected 
as  a  schoolboy,  and  as  unconscious  as  a  man  of  genius.  ...  In 
Leighton's  case  it  is  hard  to  foretell  the  verdict  of  the  future — 
whether  his  artistic  place  will  be  higher  or  lower  than  we  are  now 
disposed  to  fix  it.  In  Millais's,  I  think,  there  need  be  little  doubt ; 
for  when,  in  time  to  come,  men  of  a  future  generation  stand  in  the 
cathedral  of  St.  Paul's  beside  these  two  lifelong  friends  whose  graves 
are  head  to  foot,  they  will  point  to  them,  the  one  as  the  greatest 
President,  the  other  as  the  greatest  painter,  with  whom  Britain 
has  been  endowed  since  their  mighty  neighbour  and  predecessor — 
the  master  of  them  both,  Sir  Joshua  Reynolds — lived  and  worked 
and  died  "  (M.  H.  Spielman). 

T    (3)     1494  The  Yeoman  of  the  Guard  (1876) 

1506  Ophelia  (1852) 

1507  The  Vale  of  Rest  (1858) 
1657  The  Order  of  Release  (1853) 
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T    (4)     1503  Nell  Gwynne  (1882  ;  the  horse  painted  by  Landseer) 

1508  The  Knight  Errant  (1870) 

1509  The  North-west  Passage  (1874) 

1510  Mercy:  St.  Bartholomew's  Day  (1886) 

1563  St.  Stephen  (1895) 

1564  A  Disciple  (1895) 

1691  The  Boyhood  of  Raleigh  (1870) 

1807  A  Maid  offering  a  Basket  of  Fruit  to  a  Cavalier  (1849) 

1808  Charles  I.  and  his  Son  in  the  Studio  of  Van  Dyck 

(1849) 

(15)    1584  Speak!    Speak!  (1895) 
SK  (S)  121  '97  Pizarro  seizing  the  Inca  of  Peru  (1846) 
(F)      146  Portrait  of  Bulwer  Lytton 
(W)  178  '94  Love  (1857).    (Indian  ink  and  colour) 

399  'oi  My  Second  Sermon 
(D)  141  '06  The  Eve  of  St.  Agnes.     Interior  at  Knole,  near 
Sevenoaks 
NG  (21)    1666  W.  E.  Gladstone  (1879) 

1 94 1  Sir  Henry  Thompson  (188 1) 
NPG         925  Earl  of  Beaconsfield  (copy  ;  1881) 
968  Thomas  Carlyle  (1877) 
967  Wilkie  Collins 
899  John  Leech  (water  colour) 
1325  Sir  Arthur  Sullivan  (1888) 
RA  A  Souvenir  of  Velazquez  (1868) 

GH  701  My  First  Sermon  (1863) 

702  My  Second  Sermon  (1863) 
O  Thomas  Combe  (1850) 

Return  of  the  Dove  to  the  Ark  (185 1) 
(Ch.  Ch.)  W.  E.  Gladstone  (1885) 
C  The  Bridesmaid  (185 1) 

The  Institution  of  Civil  Engineers  contains  a  portrait  of  Sir  John 
Fowler  ;  London  University,  a  portrait  of  George  Grote  ;  St.  Bar- 
tholomew's Hospital,  portraits  of  Sir  James  Paget  and  Luther 
Holden,  Esq.  ;  and  the  Garrick  Club  a  portrait  of  Sir  Henry  Irving. 
Henriette  BROWNE  (1 829-1901),  born  in  Paris,  and  exhibited  at 
the  Royal  Academy. 
T    (B)  1969  A  Greek  Captive  (1863) 
Charles  Parsons  KNIGHT  (1 829-1 897),  marine  painter. 
T    (9)  1655  The  Kyles  of  Bute  (1893) 
Edwin  LONG,  R.A.  (1829-1891),  historical  painter. 
RA  Noughatonl-Aoudat  (1881) 

Henry  Stacy  MARKS,  R.A.  (1 829-1 897),  painter  of  mediaeval  and 
animal  subjects. 

RA  Science  is  Measurement 

SK  (W)  677  May  Day  in  the  Olden  Time 

John  BRETT,  A. R.A.  (1 830-1902),  a  marine  painter  who  was  at 
first  much  influenced  by  the  pre-Raphaelites. 
T    (14)  1617  Britannia's  Realm  (1880) 

(9)    1902  From  the  Dorsetshire  Cliffs  (1871) 
Alfred  William  HUNT  (1 830-1 896)  of  Liverpool,  Oxford  and  London, 
water  colour  painter. 
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T    (18)  1703  Windsor  Castle  (1889) 

John  William  INCHBOLD  (1830-1888),  landscape-painter. 

T    (  )    1477  The  Moorland,  Dartmoor 

John  Bagnold  BURGESS,  R.A.  (1830-1897),  a  painter  chiefly  of 
Spanish  subjects. 

RA  Freedom  of  the  Press 

Frederic,  Lord  LEIGHTON  (1 830-1 896),  born  at  Scarborough,  and 
until  the  age  of  thirty  spent  most  of  his  life  on  the  Continent.  In 
1840  he  was  learning  drawing  at  Rome,  and  afterwards  worked  in 
Dresden,  Berlin,  Frankfort,  and  Florence.  In  1848  he  was  painting 
in  Brussels,  and  the  following  year  in  Paris.  He  then  returned  to 
Frankfort.  His  training  was  chiefly  German,  and  he  was  influenced 
by  the  methods  of  Cornelius  and  Overbeck,  as  well  as  the  Italian 
masters.  He  was  elected  an  Academician  in  1868,  and  succeeded 
Sir  Francis  Grant  as  President  in  1878.  Made  a  baronet  in  1886 
he  was  created  a  peer  a  few  days  before  his  death.  "  Leighton 
solved  certain  problems  which  appeared  insoluble.  For  instance, 
he  combined  a  life  at  high  pressure  with  the  most  exquisite  polite- 
ness— truth  with  poetry,  an  iron  will  with  the  tenderness  of  a 
mother's  heart,  high  aims  with  a  practical  life  and  with  the  worship 
of  beauty,  the  ardour  of  which  was  only  equalled  by  its  purity  " 
(Professor  G.  Costa).  M.  Robert  de  la  Sizeranne,  the  French  critic, 
writes  :  "  His  subjects  are  those  which  elevate  thought  towards 
the  summits  of  life,  so  that  one  cannot  recall  a  feature  or  a  limb 
without  remembering  some  high  evangelistic  lesson,  or  at  least 
some  great  social  need.  And  these  subjects  are  executed  in  a  style 
more  sober  than  Overbeck,  much  more  virile  than  Bouguereau.  .  .  . 
The  grandeur  of  human  communion,  the  nobility  of  peace — these 
themes  have  best  and  most  often  inspired  him.  And  he  has  not 
found  them  in  France,  or  anywhere  else,  for  they  are  truly  English 
ideas." 

NPG  1070  Sir  Richard  Burton  (1876) 
T    (5)  151 1  And  the  Sea  gave  up  the  Dead 

(lS)  1574  Tne  Bath  of  Psyche 

(B)  1806  Romeo  and  Juliet  (sketch) 
RA  St.  Jerome 

SK  (B)  (frescoes)  The  Industrial  Arts  of  War  and  Peace 

ROYAL  EXCHANGE  Phoenicians  bartering  with  Britons 

The  life-work  of  Lord  Leighton  can  be  best  studied  at  Leighton 

House,  Holland  Park  Road,  Kensington,  which  contains  a  large 

number  of  sketches  and  reproductions,  as  well  as  a  few  completed 

pictures. 

Henry  MOORE,  R.A.  (1831-1895),  a  sea  painter,  brother  to  Albert 
Moore. 

RA  Summer  Breeze  in  the  Channel 

T    (14)  1604  Catspaws  off  the  Land  (1885) 
SK  (W)  Four  examples 

Frederick  Lee  BRIDELL  (1831-1863),  portrait  and  landscape-painter. 
T    (3)  1205  The  Woods  of  Sweet  Chesnut,  above  Varenna,  Lake 
Como 

John  Evan  HODGSON,  R.A.  (1831-1895),  painted  many  Moorish 
subjects. 
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RA  A  Shipwrecked  Sailor  (1881) 

Keeley  HALSWELLE  (1832-1891),  illustrator  and  landscape-painter. 
T    (5)  1548  Pangbourne  (1881) 
GH       678  The  Fan-seller 

679  The  Spanish  Letter- Writer 
Sir  Edward  BURNE-JONES  (1833-1898),  born  at  Birmingham  of  a 
Welsh  family.  He  went  to  Oxford  in  1853,  made  the  acquaintance 
of  William  Morris,  and  whilst  preparing  for  the  Church  studied  the 
Italian  paintings  in  the  University  Gallery.  In  1856  he  met  Rossetti, 
determined  to  become  an  artist,  and  (in  his  own  words)  "  found 
himself  at  five-and-twenty  what  he  ought  to  have  been  at  fifteen.' ' 
He  explained  his  aims  in  the  following  words  :  "I  mean  by  a  picture 
a  beautiful,  romantic  dream  of  something  that  never  was,  never 
will  be — in  a  light  better  than  any  light  that  ever  shone,  in  a  land 
no  one  can  define  or  remember,  only  desire,  and  the  forms  divinely 
beautiful — and  then  I  wake  up,  with  the  waking  of  Brynhild."  A 
designer  with  great  fertility  of  invention,  a  tremendous  worker 
with  an  imagination  of  the  highest  poetic  order,  Burne-Jones  was 
one  of  the  most  prominent  factors  in  the  wave  of  aestheticism  which 
passed  over  England  thirty  years  ago.  And  although  that  force 
appears  now  to  have  spent  itself,  it  must  be  admitted  that  it  has 
had  a  beneficent  effect  upon  the  national  art,  both  pictorial  and  in 
craftwork. 

T    (3)       1771  King  Cophetua  and  the  Beggar  Maid  (1884) 
SK  (I)  8  The  Mill  (1870-1882) 

9  Cupid's  Hunting  Fields  (1880) 
(W)  257 '96  Merlin  and  Nimue  (1861) 

(I)  10  Dorigen  of  Bretaigne  longing  for  the  safe  return  of 

her  Husband 

11  Head  of  a  Girl  (pencil) 

12  Head  of  Cassandra  (red  chalk) 

(S)  365  '95  Model  in  tempera,  colours,  and  gold,  The  Heavenly 
Jerusalem  (188 3- 1884),  for  the  mosaic  decoration 
of  the  apse  of  the  American  Episcopal  Church  of 
St.  Paul,  Rome. 
584 '98  The  Tree  of  Life  (1892).    Design  for  mosaic  deco- 
ration for  the  American  Church,  Rome. 
1000  '01  The  Last  Judgment.     Cartoon  for  stained  glass, 
executed  by  Morris  and  Co. 
585 '98  The  Symbols  of  the  Evangelists  (1872).  Designs 

for  stained  glass 
153 '98  Angeli  Laudantes.    Tapestry  in  coloured  wools 
and  silks.    Figures  by  Burne-Jones,  border  and 
background  by  H.  Deale.    Woven  at  Merton  by 
Morris  and  Co. 
George  Vicat  COLE,  R.A.  (1833-1893),  landscape-painter. 
RA  Autumn  Morning 

T    (14)    1599  The  Pool  of  London 
SK  (3)  868  '94  Scene  in  North  Wales  (1863) 

George  Henry  BOUGHTON,  R.A.  (1833-1905),  of  English  birth, 
passed  his  youth  in  America  and  France,  finally  settling  in  London 
in  1 86 1.    Landscape  and  genre  painter. 
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RA  Memories 

T    (4)  1539  Weeding  the  Pavement  (1882) 
GH        642  Returning  from  Church 

Philip  Hermogenes  CALDERON,  R.A.   (1833-1898),  of  Spanish 
parentage,  studied  in  Paris  and  London. 
RA  Whither  ? 

T    (  )  IS73  Renunciation  ;  The  Saint's  Tragedy  (1891) 

Valentine  Cameron  PRINSEP,  R.A.  (1 833-1904),  historical  and 

portrait-painter. 

RA  La  Revolution 

T    (13)  1570  Ayesha 

James  Abbott  McNeill  WHISTLER  (1834-1903),  born  in  Lowell, 
Mass.,  studied  at  West  Point,  and  entered  Gleyre's  studio  in  Paris 
in  1857.  Two  years  later  he  came  to  London.  "  Mr.  Whistler's 
pictures  have,  as  a  chief  source  of  their  attractiveness,  mental 
qualities  of  alertness  and  emancipation.  Charm  of  colour  and  of 
handling  enhance  the  hold  which  they  obtain  upon  such  people 
of  taste  as  may  be  ready  to  receive  them."  As  an  etcher  Whistler 
ranks  with  the  masters,  and  his  gifts  as  a  prose  poet  were  remark- 
able. 

T    (3)  1959  Old  Battersea  Bridge 
SK  (I)  Numerous  etchings 

Samuel  John  CARTER  (1835-1892),  of  Norfolk.    An  animal  painter. 
T    (  )  1559  Morning  with  the  wild  Red  Deer  (1876) 
Arthur  Boyd  HOUGHTON  (1 836-1 875),  book-illustrator  and  painter 
in  oils  and  water  colours. 

SK  (W)  154  '86  An  Oriental  with  performing  Monkeys 

66  '00  The  Transformation  of  King  Beder 
Phil  R.  MORRIS,  A. R.A.  (1 836-1902),  landscape  and  subject  painter. 
GH       476  A  Storm  on  Albion's  Coast 

Hugh  CARTER  (1 837-1903),  of  Birmingham,  worked  in  London 
and  Germany. 

T    (6)  1955  The  Last  Ray  (about  1878) 
GH       834  Hard  Times 

John  PETTIE,  R.A.  (1839-1893),  historical  painter.    "  His  work 

is  an  example  of  that  skill  in  colour  and  finesse  of  brush-work  which 

has  been  a  tradition  in  one  section  of  the  Scottish  School  of  Painting 

from  the  days  of  Wilkie." 

T    (15)  1582  The  Vigil 

RA  Jacobites,  1745 

Frederick  WALKER,  A.R.A.  (1840-1875),  born  in  Marylebone, 
London,  was  at  first  destined  to  be  an  architect.  In  1858  he  became 
an  Academy  student,  and  soon  after  gained  considerable  reputation 
as  an  illustrator  and  painter  in  water  colours.  His  early  study  of 
the  Elgin  Marbles  at  the  British  Museum  is  to  be  seen  in  almost  all 
his  paintings,  for  he  invariably  endeavoured  to  give  the  labourers 
and  peasants  in  his  pictures  the  sweeping  dignity  of  the  antique. 
His  colour  is  rich,  and  the  delicate  sentiment  which  invests  his 
work  is  essentially  that  of  a  true  poet. 
T    (4)  1209  The  Vagrants 

1391  The  Harbour  of  Refuge  (1872) 

2080  The  Woman  in  White  (cartoon,  1871) 
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Albert  MOORE  (i  841- 1893),  a  decorative  painter,  brother  of  Henry 
Moore,  the  marine  painter.  "  He  turned  to  ancient  sculpture  and 
Renaissance  art  for  the  outer  garments  in  which  to  clothe  the 
reposeful  figures  of  his  dreamland,  and  produced  great  decorative, 
formal  beauty,  remote  from  human  emotion." 
T    (3)  1549  Blossoms 

SK  (5)  Studies  for  Pictures  and  Friezes 

(W)  42  '84  An  Open  Book  (water  colour) 

180  '94  Designs  emblematical  of  the  Months 

(Architectural  Court)   A  Greek  Play  (tempera) 
Colin  HUNTER,  A.R.A.  (1 841- 1904),  marine  painter. 
T    (15)  1579  Their  Only  Harvest  (1879) 
Hamilton  MACALLUM  (1 841-1896),  chiefly  a  marine  painter. 
T    (6)  1502  The  Crofter's  Team 

1714  Gathering  Seaweed 

1715  A  Capri  Boy  (1883) 

George  John  PINWELL  (1 842-1 875),  illustrator  and  water-colour 
artist. 

SK  (W)  92  '96  Lovers  (1869) 

69  '00  The  Gossips 
Frank  HOLL,  R.A.  (1 845-1 888),  entered  the  Academy  Schools  and 
commenced  to  paint  subject-pictures,  afterwards  turning  to  por- 
trait painting  with  great  success. 
RA  Portrait  of  Sir  J.  E.  Millais  (1886) 

T    (4)  1535  Hush!  (1877) 

1536  Hushed  (1877) 
Frank  Huddlestone  POTTER  (1 845-1 887),  genre  painter, 
T    (6)  2108  A  Music  Lesson  (1887) 

2214  Little  Dormouse 
Claude  CALTHROP  (1 845-1 893)  worked  in  London,  Paris,  and 
Rome. 

T    (B)  1 921  Scottish  Jacobites 

Thomas  Hope  MCLACHLAN  (184  5- 1897),  landscape  painter. 
T    (6)  1656  Evening  Quiet  (1891) 
GH  Three  examples 

Samuel  Edmund  WALLER  (1850-1903),  subject  painter. 
T    (B)  Success 

1552  Sweethearts  and  Wives 
Matthew  Ridley  CORBET,  A.R.A.  (1850-1902),  studied  at  the  Slade 
and  Academy  Schools.    Influenced  by  Watts  and  Costa. 
T    (12)  1592  Morning  Glory  (1 893-1 894) 

1899  Val  d'Arno  :  Evening 
Cecil  Gordon  LAWSON  (1851-1882),  landscape  painter,  educated 
in  London,  and  exhibited  at  the  Royal  Academy  and  the  Grosvenor 
Gallery. 

T    (3)  1 142  The  August  Moon 

James  CHARLES  (1851-1906),  born  at  Warrington,  studied  in 

London  and  Paris,  and  influenced  by  the  "  plein  air  "  movement. 

T    (  )  2119  Will  it  Rain  ?  (1887) 

Leopold  RIVERS  (18 52-1905),  landscape  painter. 

T    (17)  1710  Stormy  Weather  (water  colour) 
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Arthur  MELVILLE  (185 8-1904)  studied  in  France  visited  the  East ; 
then  worked  in  Scotland,  Morocco,  Spain,  Venice,  Surrey,  &c. 
SK  (W)  D.  143  '06  The  Little  Bull  Fight 
Charles  KERR  (18  5  8- 1907),  portrait-painter. 
T    (9)  2215  Portrait  of  the  Artist 
GH       591  Portrait  of  Judge  Kerr 
Walter  OSBORNE,  R.H.A.  (1860-1903). 
GH       829  An  October  Morning 

John  Percival  GULICH  (1 864-1 898),  illustrator  and  subject-painter. 
T    (18)  1725  A  Violin  Concerto 

Charles  Wellington  FURSE,  A.R.A.  (1868-1904),  worked  at  the 
Slade  School  under  Legros,  and  then  in  Paris  at  Julian's.  Upon 
his  return  to  London  he  exhibited  at  the  Royal  Academy  and  the 
New  English  Art  Club.  His  premature  death  ended  the  career  of 
a  most  brilliant  artist. 
T    (13)  1963  The  Return  from  the  Ride 

(6)   2059  Diana  of  the  Uplands  (1903- 1904) 

(lent)  Heroic  Equestrian  Portrait  of  Lord  Roberts  (1893) 
Robert  BROUGH  (1 872-1905),  born  in  Ross-shire  and  educated  at 
Aberdeen,  where  he  was  apprenticed  to  a  lithographer.  After 
some  time  in  Edinburgh,  he  went  to  Paris  and  studied  under  Laurens 
and  Constant,  settling  in  London  in  1897.  The  victim  of  a  railway 
collision  in  the  Midlands. 
T    (6)  1956  Fantaisie  en  Folie  (1898) 

LIVING  PAINTERSj 

arranged  in  alphabetical  order. 

Edwin  A.  ABBEY,  R.A.  (b.  1852),  born  in  Philadelphia,  came  to 

London  in  1878. 

RA  A  Lute-player 

Harry  W.  ADAMS. 

T    (12)  1838  Winter's  Sleep  (Chantrey  Purchase,  1900) 
Edwin  ALEXANDER  (b.  1870). 

T    (18)  1965  Peacock  and  Python  (Chantrey  Purchase,  1905) 

Sir  Lawrence  ALMA-TADEMA,  R.A.  (&.  1836),  born  in  Holland, 

studied  under  Wappers  in  Antwerp  and  Baron  Leys  in  Brussels, 

Settled  in  London  in  1870. 

RA  The  Road  to  the  Temple 

T    (4)  1523  A  Silent  Greeting 

SK  (I)     16  The  Visit  (1868) 

GH       637  The  Pyrrhic  Dance 

638  Pleading 
James  AUMONIER  (b.  1850). 
T    (15)  1619  Sheep  washing  in  Sussex 

(12)  1962  The  Black  Mountains 
John  H.  F.  BACON,  A.R.A.  (6.  1865). 

GH       636  The  Return  of  the  Volunteers  from  South  Africa  igoo 

Robert  Anning-BELL  (b.  1863). 

T    (18)  2073  The  Listeners  (water  colour) 

Frank  BRAMLEY,  A.R.A.  (b.  1857),  studied  at  Lincoln  and  then 
Paris. 

K 
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T    (14)  1627  A  Hopeless  Dawn  (1888) 

Frank  BRANGWYN,  A.R.A.  (b.  1867),  born  at  Bruges,  worked  for 

William  Morris  on  tapestry  designs.    Left  him  and  went  to  sea  at 

the  age  of  sixteen. 

GH  The  Tower  Bridge 

ROYAL  EXCHANGE  Commerce 

Arnesby  BROWN,  A.R.A.  (b.  1866),  a  pupil  of  Professor  Herkomer. 

T    (12)  1898  Morning 

GH         634  The  River  Bank 

Edgar  BUNDY. 

T  (12)  i960  The  Morning  of  Sedgemoor  (Chan trey  Purchase  j  1905) 
Elizabeth,  Lady  BUTLER. 

T    (9)    1553  The  Remnants  of  an  Army  (1879) 
Mildred  Anne  BUTLER. 

T    (18)  1708  Morning  Bath   (water  colour ;  Chantrey  Purchase, 
1896) 

Joseph  CLARK  (b.  1834). 

T    (14)  1593  Mother's  Darling.    1610  Early  Promise 

George  CLAUSEN,  A.R.A.  (b.  1852),  a  founder  of  the  New  English 

Art  Club,  who  studied  at  South  Kensington,  Antwerp,  and  Paris. 

T    (15)  1612  The  Girl  at  the  Gate  (1889) 

George  COCKRAM. 

T    (18)  1707  Solitude  (water  colour  ;   Chantrey  Purchase,  1892) 
Hon.  John  COLLIER  {b.  1850),  studied  at  the  Slade  School,  Munich 
and  Paris. 

T    (16)  1616  The  last  Voyage  of  Henry  Hudson 

GH       577  Clytemnestra 

Frank  Cadogan  COWPER,  A.R.A.  (b.  1877). 

T    (13)  1961  St.  Agnes  in  Prison,  receiving  from  Heaven  the 

shining  white  Garment 
Frank  CRAIG  (b.  1874). 
T    (13)  2071  The  Heretic  (1906) 
Ernest  CROFTS,  R.A.  {b.  1847). 
RA  To  the  Rescue 

Henry  William  Banks  DAVIS,  R.A.  (b.  1833). 
RA  A  Midsummer  Night 

T    (4)    1528  Mother  and  Son 

(9)    1782  After  Sunset 

(13)  1774  Approaching  Night 
1608  Returning  to  the  Fold 
Frank  DICKSEE,  R.A.  (b.  1853). 
RA  Startled 
T    (15)  1587  Harmony  (1877) 

(16)  1839  The  Two  Crowns  (1900) 
Harry  DIXON  {b.  1 861). 
T    (18)  1705  Lions  (water  colour,  1891) 
Andrew  B.  DONALDSON. 

T    (18)  1723  Puente  San  Martin,  Toledo  (water  colour,  1889) 
Edwin  DOUGLAS. 

T    (  )  1558  Mother  and  Daughter  (1875) 
Herbwrt  James  DRAPER. 
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T    (16)  1679  The  Lament  for  Icarus 
David  FARQUHARSON,  A.R.A. 
T    (12)  1648  In  a  Fog  (1897) 

2072  Birnam  Wood 
Joseph  FARQUHARSON,  A.R.A. 
T    (12)  1626  The  Joyless  Winter  Day 

Sir  Luke  FILDES,R.A.  (b.  1844),  of  Liverpool,  at  first  an  illustrator 

in  the  offices  of  the  Graphic. 

RA  A  School  Girl 

T    (  )         The  Doctor 

S.  Melton  FISHER. 

T    (14)  1678  In  Realms  of  Fancy 

Stanhope  A.  FORBES,  A.R.A.  (b.  1857),  worked  at  Lambeth,  the 
Academy  Schools,  and  under  Bonnat  at  Paris,  settling  at  Newlyn. 
T    (9)  The  Health  of  the  Bride  (1889) 

William  Powell  FRITH,  R.A.  (b.  18 19),  born  in  Yorkshire,  has  painted 
a  large  number  of  canvases  which  have  brought  enduring  popularity. 
Ruskin  described  his  work  as  a  cross  between  Leech  and  Wilkie. 
RA  The  Village  Model 

T    (  )   615  The  Derby  Day  (1858) 

(4)  1781  Uncle  Toby  and  the  Widow  Wadman  (1865) 
GH       663  The  Saracen's  Head 
Alfred  GLENDENNING,  Jun. 
T    (  )   1 718  Haymaking  (water  colour) 
Albert  GOODWIN. 

T    (12)  1550  Shipwreck  :  Sindbad  the  Sailor  (1887) 
GH  Five  Water  colours 

Thomas  Cooper  GOTCH  (b.  1854)  studied  at  the  Slade  School,  then 

at  Antwerp,  and  finally  in  Paris  under  Laurens. 

T    (14)  1590  Alleluia 

Andrew  C.  GOW,  R.A.  (6.  1848). 

T    (5)    1529  A  Musical  Story  by  Chopin  (1879) 

1530  Flight  of  James  II.  after  the  Boyne  (1888) 
(15)  1588  Cromwell  at  Dunbar  (1886) 
RA  A  Mountain  Pass 

GH         613  St.  Paul's  Cathedral,  Diamond  Jubilee,  1897 

Peter  GRAHAM,  R.A.  (b.  1S36) 

T    (9)  A  Rainy  Day  (1871) 

RA  Homewards 

Edward  John  GREGORY,  R.A.  (6.  1850). 

T    (18)        Marooning  (water  colour,  1887) 

RA  Apres 

Arthur  HACKER,  A.R.A.  (6.  1858),  studied  at  the  Academy  Schools 

and  under  Bonnat,  Paris. 

T    (16)  1576  The  Annunciation,  1892 

John  HAYNES-WILLIAMS. 

T    (B)  1554  Ars  Longa,  Vita  Brevis  (1877) 

C.  Napier  HEMY,  A.R.A.  (6.  1841),  studied  at  Antwerp  and  under 
Baron  Leys. 

T    (12)  1650  Pilchards  (1897) 
(15)  1946  London  River 
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Sir  Hubert  von  HERKOMER,  R.A.  (b.  1849),  born  in  Bavaria,  worked 
as  an  illustrator  for  the  Graphic  and  established  an  art  school  at 
Bushey  in  1883. 
RA  On  Strike 

Portrait  of  Briton  Riviere,  R.A. 
T    (14)  1602  Charterhouse  Chapel  (1889) 

(12)  1575  Found  (1884-1885) 
NPG      1335  Bishop  Mandell  Creighton    1290  Sir  George  Grey 

1336  John  Ruskin  (1881  ;  water  colour) 
Henry  Silkstone  HOPWOOD  (b.  i860). 
T    (  )  1706  Industry  (1894  ;  water  colour) 
H.  HUGHES-STANTON  (b.  1870). 

T    (  )  A  Pasturage  among  the  Dunes,  Pas-de-Calais  (1908) 

Walter  HUNT  (6.  1861). 

T    (15)  1581  The  Dog  in  the  Manger  (1885) 

William  Holman  HUNT,  O.M.  (b.  1827),  studied  in  the  Academy 
Schools.    "  By  his  strong  and  constant  individuality,  no  less  than 
by  his  peculiar  methods  of  work,  Mr.  Holman  Hunt  holds  a  some- 
what isolated  position  among  artists.    He  remained  entirely  un- 
affected by  all  the  various  movements  in  the  art  school  after  1850, 
without  budging  one  iota  from  his  early  principles  and  practice. 
His  ambition  was  always  "  to  serve  as  high  priest  and  expounder 
of  the  excellence  of  the  works  of  the  Creator  "  :  (Cosmo  Monkhouse). 
T    (3)       2120  The  Ship  (1875) 
SK  (W)  196  '94  The  Ponte  Vecchio,  Florence 
In  ST.  PAUL'S  CATHEDRAL  (south-west  aisle)  is  a  replica  of 
the  "  Light  of  the  World,"  the  first  and  smaller  version  (185 1-3) 
being  at  Keble  College,  Oxford. 
J.  Young  HUNTER. 
T    (12)  1698  My  Lady's  Garden 
Charles  Edward  JOHNSON  (b.  1832). 
T    (12)  1606  Gurth  the  Swineherd  (1879) 

Lucy  Elizabeth  KEMP  WELCH  (b.  1869),  a  pupil  of  Professor 
Herkomer. 

T    (14)  1649  Colt  hunting  in  the  New  Forest 
Thomas  Benjamin  KENNINGTON. 
T    (9)  1560  Orphans  (1885) 

Yeend  KING  {b.  1855),  worked  in  London,  and  in  Paris  under 

Bonnat  and  Cormon. 

T    (12)  1673  Milking  Time 

Joseph  KNIGHT  (6.  1838). 

T    (13)        A  Tidal  River  (1877) 

Henry  Herbert  LA  THANGUE,  A.R.A.,  worked  at  the  Academy 
Schools  and  in  Paris. 
T    (15)  1605  The  Man  with  the  Scythe 
GH         771  Mowing  Bracken 
Benjamin  Williams  LEADER,  R.A.  {b.  183 1). 
RA  The  Sandpit,  Burroughs  Cross 

T    (9)  1540  The  Valley  of  the  Llugwy 
GH       334  The  Stream  in  Summer-time  (1883) 
692  The  Churchyard  at  Bettwys-y-Coed 
Alphonse  LEGROS  (&.  1837),  born  at  Dijon,  worked  in  Paris,  and 
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settled  in  England  in  1863,  becoming  Slade  Professor  at  University 

College,  London,  in  1876. 

T    (3)  1501  Femmes  en  Priere  (1888) 

(6)  2117  Portrait  of  Mr.  John  Gray  (1883) 
SK  (I)     23  A  May  Service  for  young  Women  (1868).  24  The  Tinker 

27  Landscape  with  Stream  and  Hills  (1882) 

28  Landscape  with  Road  over  a  Hill.    30  The  Confession 
George  D.  LESLIE,  R.A.  (6.  1835). 

RA  The  Lass  of  Richmond  Hill 

T    (4)   1940  Kept  in  School  (1876) 

(14)  2070  The  Deserted  Mill 
GH         695  Sun  and  Moon  Flowers 

Sir  James  Dromgole  LINTON,  R.I.  (b.  1840),  born  in  London,  first 
President  of  the  reorganised  Royal  Institute  of  Painters  in  Water- 
colours.    Genre  and  historical  painter. 
SK  (W)   27  '00  The  Mandolin 

28  '00  Wallflowers  (1880) 

29  '00  Priscilla  (1883) 

1734  'oo  James  Hamilton  of  Bothwellhaugh 
William  LOGSDAIL. 

T    (14)  1621  St.  Martin's-in  the-Fields  (1888) 
John  Seymour  LUCAS,  R.A.  (b.  1849). 
T    (15)  1620  After  Culloden,  Rebel  Hunting  (1884) 


RA  News  from  the  Front  (1898) 

GH         297  Flirtation 
Robert  Walker  MACBETH,  R.A.  (6.  1848). 
RA  The  Lass  that  a  Sailor  loves 


T    (13)  1597  The  Cast  Shoe  (1890) 
John  MACWHIRTER,  R.A.  (b.  1839) 
RA  Nature's  Archway 

T    (15)  1571  June  in  the  Austrian  Tyrol 
G.  Grenville  MANTON. 

GH       514  The  Wife  of  Jeroboam  and  the  Blind  Prophet 

Charles  MAUNDRELL. 

T    (18)  1726  Le  Chateau  d'O  (water  colour) 

Anna  Lea  MERRITT  (6.  1844). 

T    (15)  1578  Love  locked  out  (1890) 

Francis  Davis  MILLET  (b.  1846). 

T    (13)  161 1  Between  two  Fires 

David  MURRAY,  R.A.  (b.  1849). 

RA  Swedes 

T    (14)  1614  My  Love  has  gone  a-sailing 

(12)  1926  In  the  Country  of  Constable  (1903) 
Robert  Buchan  NISBET  (6.1857). 
T    (  )  171 1  Evening  Stillness  (1890) 
John  William  NORTH,  A.R.A. 
T    (13)  1607  The  Winter  Scene 

Sir  William  Quiller  ORCHARDSON,  R.A.  (6.  1835),  born  in  Edin- 
burgh, went  to  London  in  1863. 
RA  On  the  North  Foreland 

T    (5)    1519  Her  nrst  Dance  (1884) 
1520  The  first  Cloud  (1887) 
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T   (5)  1521  Her  Mother's  Voice 

(14)  1601  Napoleon  on  board  the  Bellerophon 
Walter  W.  OULESS,  R.A.  (6.  1848). 
RA  Portrait  of  J.  E.  Hodgson,  R.A. 

Alfred  PARSONS,  A.R.A.  (6.  1847). 
T    (15)  1589  When  Nature  painted  all  Things  Gay 
Ernest  PARTON  (b.  1845). 
T    (12)  1628  The  Waning  of  the  Year  (1879) 
Ralph  PEACOCK. 
T    (15)  1672  Ethel 

(9)    1772  The  Sisters  (1900) 
Sir  Edward  JohnPOYNTER,  P.R.A.  (6.  1836),  born  in  Paris,  studied 
in  Rome  under  Leighton,  and  also  at  Gleyre's  studio  in  Paris. 
Succeeded  Millais  as  President  of  the  Royal  Academy. 
RA  The  Fortune-teller 

T    (15)  1586  A  Visit  to  ^Esculapius  (1880) 

(4)  1948  Outward  Bound 
John  Robertson  REID,  R.I  (b.  185 1). 

T    (6)    1557  A  Country  Cricket  Match,  Sussex  (1878) 

(12)  1600  Toil  and  Pleasure  (1879) 
SK  (2)  16  '00  The  Thames,  Evening  (1886) 
Sir  William  B.  RICHMOND,  R.A.  (b.  1843). 
RA  Orpheus  returning  from  the  Shades 

Briton  RIVIERE,  R.A.  (b.  1840),  born  in  London,  and  exhibited 
from  1858. 

RA  The  King  drinks  (1881) 

T    (15)  1577  Beyond  Man's  Footsteps 
(9)    1506  Sympathy 

1516  Giants  at  Play  (1882) 

1517  Companions  in  Misfortune  (1883) 

1518  A  Blockade  Runner  (1888) 

(5)  I5I5  The  Miracle  of  the  Gadarene  Swine  (1883) 
GH         717  The  King  drinks 

767  The  Temptation  in  the  Wilderness 
Thomas  Matthews  ROOKE. 
T    (13)  1624  The  Story  of  Ruth  {1876-1877) 
William  ROTHENSTEIN  (b.  1872). 
T    (6)  21 16  Jews  mourning  in  a  Synagogue  (1906) 
Walter  Dendy  SADLER  (6.  1854)  studied  in  London  and  Diisseldorf. 
T    (5)  1555  Thursday 

1556  A  Good  Story  (1881) 
James  SANT,  R.A.  (b.  1820). 
RA  The  Schoolmaster's  Daughter 

John  Singer  SARGENT,  R.A.  (b.  1856),  born  in  Florence  of  American 

parents.    Studied  under  Carolus  Duran  in  Paris,  went  to  Madrid 

m  1879,  and  settled  in  England  in  1883. 

RA  An  Interior  in  Venice 

T    (14)  1615  Carnation,  Lily,  Lily,  Rose  (1887) 

(6)  2053  Miss  Ellen  Terry  as  Lady  Macbeth 

James  Jebusa  SHANNON,  A.R.A.  (6.  1862),  of  Auburn,  New  York, 
came  to  England  in  1878. 
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Frederic  SHIELDS. 

CHAPEL  OF  THE  ASCENSION,  Mural  Paintings,  see  p.  xvi. 

T    (13)  1901  The  Flower  Girl 

Charles  SIMS,  A.R.A.  (b.  1873). 

T    (  )         The  Fountain  (1908) 

William  SMALL. 

T    (12)  1595  The  Last  Match 

Lionel  SMYTHE,  A.R.A. 

T    (  )  1709  Germinal  (1889) 

Solomon  J.  SOLOMON,  R.A.  (6.  i860),  studied  at  the  Royal  Academy 

the  Munich  Academy,  and  the  Ecole  des  Beaux  Arts,  Paris. 

RA  St.  George 

Thomas  SOMERSCALES. 

T    (14)  1773  Off  Valparaiso 

Harold  SPEED. 

T    (13)  1964  The  Alcantara,  Toledo,  by  Moonlight 

Frank  SPENLOVE-SPENLOVE,  R.B.A.  (6.  1866). 

GH        728  A  Grey  Morning 

Dorothy  Tennant,  Lady  STANLEY. 

T    (9)  1567  His  first  Offence  (1896) 

Adrian  STOKES  (b.  1854). 

T    (12)  1623  Upland  and  Sky 

(13)  1927  Autumn  in  the  Mountains 
Marcus  STONE,  R.A.  (6.  1840). 
RA  Good  Friends 

T    (lS)  l5%3  II  y  en  a  Tou jours  un  Autre  (1882) 
GH         721  Claudio 

772  On  the  Road  from  Waterloo  to  Paris 
William  STRANG,  A.R.A.  (6.  1859). 

T    (10)  2079  Portrait  of  Henry  Newbolt  (pencil  drawing) 
John  Melhuish  STRUDWICK  (b.  1849). 
T    (13)  1625  A  Golden  Thread 

John  MacAllen  SWAN,  R.A.  studied  at  Lambeth,  and  then  a 
pupil  of  Gerome  and  Fremiet  in  Paris. 


T    (15)  1569  The  Prodigal  Son  (1888) 
Henry  Scott  TUKE,  A.R.A.  (b.  1858). 
T    (14)  1613  August  Blue  (1894) 

1618  All  Hands  to  the  Pumps  (1889) 
GH         635  Ruby,  Gold,  and  Malachite 
Henry  WALLIS,  R.W.S.  (b.  1830). 
T    (3)    1685  Death  of  Chatterton  (1856) 

SK  (F)      38  Shakespeare's  House  at  Stratford  (dog  and  heron  by 


Tigers  drinking 


Arthur  WARDLE. 


Landseer) 


T    (12)  1947  Fate 


ohn  William  WATERHOUSE,  R.A. 


A  Mermaid  (1900) 


T    (9)  1S41  Consulting  the  Oracle 

1542  Saint  Eulalia 

1543  The  Lady  of  Shalott  (1888) 
1572  The  Magic  Circle  (1886) 
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Sir  Ernest  Albert  WATERLOW,  R.A.  (6.  1850).  i 

RA  On  the  Banks  of  the  Loing  j 

T    (13)  1S96  Galway  Gossips 

Henry  WOODS,  R.A.  (b.  1846), 

RA  II  Campo  SS.  Giovanni  e  Paolo,  Venice 

T    (9)  IS31  Cupid's  Spell  (1885) 

Charles  William  WYLLIE. 

T    (13)  1594  Digging  for  Bait  (l877) 
William  Lionel  WYLLIE,  A.R.A.  (b.  1851). 

T    (15)  1580  Toil,  Glitter,  Grime,  and  Wealth  on  a  flowing  Tide 
(1883) 

(14)  1697  The  Battle  of  the  Nile 
G  610  Commerce  and  Sea  Power 

William  Frederick  YEAMES,  R.A.  (6.  1835). 
RA  A  Venetian  Water-carrier 

T    (16)  1609  Amy  Robsart  . 
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